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DIGNITARIES FOR INAUGURATION

Sangeetha Kalanidhi, Mridanga Kala Shiromani, Mridanga Chakravarthi
Dr. T.K. MURTHY

wall inaugurate the festival

Mridanga Kala Shiromani, Sangeetha Vidyanidhi,
Mridanga Vidwanmani, Mridanga Sudhakara Karnataka Kalashree, Kalabhushana
V. KAMALAKAR RAO B.K. CHANDRAMOULI

will release the Souvenir Publication will be Guest of Honour




DIGNITARIES FOR VALEDICTORY

Padmavibhushan Awardee,

Sangeetha Kalanidhi, Mrudangam Legend _DI'. ﬂ.H. RAMA I_;{AO
Dr. UMAYALPURAM K. SIVARAMAN President, Mational Education Society

will present the Awards wyill pres!de and prelsgnt pr_izes 1o
and deliver the Valedictory Address PRrGUSSlaReempattion. sinners

Padmabhushan Awardee, Mridanga Vidwan
Sangeetha Kalanidhi, Sangeetha Kalarathna PALGHAT T.R. RAJAMANI
Dr. R.K. SRIKANTAN

will be Guests of Honour




Vidwan TRIVANDRUM V.SURENDRAN
‘Palghat Mani lyer Memorial Awardes’

Vidushi SEETHALAKSHMI VENKATESAM
‘Bangalore K. Venkataram Memorial Awardee’

Yidwan M. GURURAJ
‘H.Puttachar Memorial Awardee’

THALAVADYOTSAYV 2012 - AWARDEES

Vidwan TRICHY J. VENKATRAMARN
‘Palani Subramanyvea Pillai Memorial Awardee’

Vidwan MYSORE A. RADHESH
‘PAC - CMANA Prize Winper'
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THALAVADYOTSAV - 2012
INAUGURATION

ON SUNDAY, 15" JULY 2012 AT 10.00 AM
[Poornzkumbha Swagatha at 9:45 am)

Sangeetha Kalanidhi, Mridanga Kala Shiromani.
Mridanga Chakravarthi

Dr. T.K. MURTHY

will inaugurate the fesiival

Mridanga Kala Shiromani, Mridanga Vidwanmani,
Mridanga Sudhakara

V. KAMALAKAR RAO

will release the Sowvenir Publication

Sangeetha Vidyanidhi, Karnataka Kalashres,
Kalabhushana

B.K. CHANDRAMOULI

will e Guest of Honour
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VALEDICTORY

ON SUNDAY, 22" JULY 2012 AT 10.00 AM

|Poormakumbha Swagatha at 9.45 am}

Padmavibhushan Awardee, Sangeetha Kalanidhi,
Mrudangam Legend

Dr. UMAYALPURAM K. SIVARAMAN

will present the Awards and deliver the
Valedictory Address

Dr. A.H. RAMA RAC

Prasident, National Education Society
will preside and present prizes to percussion
competition winners

Padmabhushan Awardee, Sangeetha Kalanidhi,
Sangeetha Kalarathna

Dr. R.K. SRIKANTAN
y and
Mridanga Vidwar
PALGHAT T.R. RAJAMANI

will be Guests of Honou:
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PRESENTATION OF AWARDS

On Sunday, 22" JULY 2012 at 10.00 am
during Valedictory

LIFE TIME ACHIEVEMENT AWARDS

PALGHAT MANI IYER MEMORIAL AWARD

& title 'MRIDANGA KALA SHIROMANI
to Vidwan

TRIVANDRUM V., SURENDRAN

[{Courtesy: Dr. A.H.RAMA RAOQ & Smt. SUDHA R.RAD
RAMASUDHA CHARITIES)

PALANI SUBRAMANYA PILLAI MEMORIAL AWARD
& title 'LAYA KALA NIPUNA'
to Vigwan TRICHY J. VENKATRAMAN

[Courtesy: Dr. AH.RAMA RAD & Smt. SUDHA R.RAD
RAMASUDHA CHARITIES)

BANGALORE K. VENKATARAM MEMORIAI. AWARD
& title 'SANGEETHA KALABHIJMNA'

to Vidushi SEETHALAKSHMI VEMKATESAN
{Courtesy: Vidushi Dr.T.8. 5ATYAVATHY
and Vidushi PADMA GURLIDUTT)

YOUTH ACHIEVEMENT AWARDS

H. PUTTACHAR MEMORIAL AWARD
& title 'LAYA KALA PRATHIBHA MANI

to Vidwan M. GURURAJ

iCreated by Khanjari Fala Shiromani H.P.RAMACHAR
- Courtesy: Vidushi B.R.LATHA)

PAC - CMANA ENDOWMENT PRIZE

to Vidwan M SORE A. RADHESH
[Courtesy: CARMATIC MUSIC ASSOCIATION
OF NORTH AMERICA, USA)
DISTRIBUTION OF PRIZES TO WINNERS OF
AMRUTHUR JANAKI AMMAL MEMORIAL
COMPETITION FOR PERCLUSSIONS

(Courtesy : AMRUTHUR JANAKT AMMAL CHARITABLE TRUST
& ROTARY CLUE OF BANGALORE, LAVELLE ROAD, BANGALORE)

PRESENTATION OF G.5.5RTRAM MEMORTAL PRIZE
(Courtesy : Vidushi REVATHI MURTHY)
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THALAVADYOTSAV - 2012

PROGRAM SCHEDULE

SUNDAY 15" July 2012
10,00 am  : INAUGURATION

11.00 am : Rudrapatnam Brothers - R.N.Tharanathan & R.N.Thyagarajan (vocal duet)
Mysore V. Srikanth (viclin), V. Kamalakar Rao {mridangam]},
B.S.Purushottam (khanjari}

H.C.K. BHATTA MEMORIAL PROGRAM (Courtesy + Dr SREEDEVL & Or, H.K CHANDRASHERAR, U.5.4.)
6.00pm  : Dr.R.K. Srikantan (vocal), R.S.Ramakanth (vocal support)
H.K. Venkataram (viclin}, Dr. T.K. Murthy {mridangam),

B.C. Manjunath (mridangam) - A. ANANTHAKRISHMAN MEMORIAL PROGRAM
A, ANANTHAKRISHMA MEMORTAL PROGRAM [Courtasy @ SRI A VISHWANATH & FAMILY )

Monday 16" July 2012
500 pm  : 'Reminiscences of Palghat Mani Iyer' - & Chat Session with Dr. T.K. Murthy
NAGAMMA AND A NVENKDBACHAR MEMORIAL PROGRAM (Courtesy: Vidwan AMANAND)

6.00 pm : Dr. T.S.Sathyavathy {vocal), Nalina Mohan {viclin)
K.U. Jayachandra Rao (mridangam), G.5.Ramanujam (ghatam)

ANCOR SLURYANARATANA MEMORIAL PROGRAM [Courtesy: Vidwan B.S, ARUN KUMAR]

| TUESDAY 17" July 2012

500 pm  : 'Palghat Mani Iyer and Palghat Raghu - A Comparative Study'
Hlustratad Talk by B.R. Srinivas
600 pm @ Sangeetha Kalanidhi Madurai Mani [yer Birth Centenary Program

T.V. Shankaranarayan (vocal), C.N.Chandrashekar (viclin)
Srimushnam V, Raja Rao (mridangam) , H.S.Sudhindra (mridangam)

.0, RAD MEMORIAL PROGRAM (Courtesy: Smt. NALINT RAQ & family) and
U.0. WARAYANAMURTHY MEMORIAL PROGRAM {Courbesy © Smb. YAMUNA DEVI & farmily )

WEDNESDAY 18" July 2012 .
500 pm  © Spedal Laya Vinyasa - A. Renukaprasad {mridangam)
A.5.M. Swamy (khanjari), LV.Mukund {flute support)

0.00 pm . Jayanthi Kumaresh (vesna), Kumaresh (viclin) A.V. Anand [mridangam),

U.N.Giridhar Udupa {ghatam)
4 KRISHMAN MEMORIAL PROGRAM [COURTESY : Smi. K. RAHA)

THURSDAY 15" July 2012

5.00 pm : 'Musical Thoughts of Palghat Mani Iyer - A Youngster's Perspective’
Hustrated Talk by Mysore A. Radhesh
545 pm  : Special Laya Vinyasa by Denkanikottai V. Mani (special thavil) N. Amrit [khanjari)
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545 pm @ Jugalbandhi by Praveen Godkhindi (hindustani flute) and
M.K.Pranesh {carabc flate) wilk LAYA LAHAR] (parcussion ensemble of Ayyanar College of Music) -
Anocor R. Dathatreya Sharma (rmridangsm), G. Guruprasanna (khanjari),
T. Srinivas (maddzle), A. Somashekhar (ghata), R. Sathyakumar (dholki),
B. Dhruvaraj (pakhawaj), B.S. Arunkumar {drums),
Pramath Kiran (morching and hand percussions), B.R.Ravikumar {dolu),
Madhusudan (tabla - top) Jagadeesh Kurthkoti (tablz - base) -
. KRISHNASWAMY MEMOKIAL FROGHAM |:'0;‘|I.:'tl-':s':,-' s Widushi BLIES SHJD'—I.’IR}
FRIDAY 20" July 2012
5.00 pm . '"Teaching - Learning Methodologies of the Palghat Mani Iyer School'
A Chat Session with Trivandrum V. Surendran - G KK SEIKANTAN ENEOWMENT PROGHAR
0,00 pm : Vidushi Vallabham Kalyanasundaram Birth Centenary Program

5. Shankar {vocal), Charulatha Ramanujam [vialin}
Trivandrum V. Surendran (mridangam), M. Gururaj {morsing)

SATURDAY 21" July 2012

10.00am : Seminaron Thalavadyas (Courtesy @ Sangect Matak Acadery, New Delhi}
'PALGHAT T.5. MANI IYER - BANI, MEMORIES AND FOOTPRINTS'
‘Memories of Palghat ManiIyer'- Presentation by Palghat T.R. Rajamani
'Discussion on the two legends
- Pudukottai Dakshinamurthy Pillai & Palghat Mawi Iver
by T.R. Rajamani & T.R. Rajaram
seminar Chairman - Vidwan T.AL5. Mani

6.00 pm : Mysore M. Nagaraj & Dr. Mysore M. Manjunath [violin duet)
Dr. Umayalpuram K. Sivaraman {mridangam} G. Guruprasanna (khanjari}
Widushi SEETHALAKSHMT WVENCATESAN ENDOWHENT FROCRAM [Courlosy: SANS ERA FOUMDAT IO

SUNDAY 22" July 2012

10.00am @ VALEDICTORY (Foornakumbha Swagatha at 9.45 am)
COMNFERRING OF AWARDS
Distribution of Prizes To Winners of

Amruthur Janaki Ammal Memorial Competition For Percussions -
Presentation of G.5, Sriram Memorial Prize

12.00naon @ Special Laya Vinyasa by Laya Tharanga percussion ensemble
K.U. Jayachandra Rao {mridangarm)
U.N.Giridhar Udupa (ghatam)
B.5.Arunkumar (Jazz Drums)
Pramath Kiran {Hand Percussicns}
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PALGHAT MANI IYER MEMORIAL AWARDEE - 2012

VIDWAN TRIVANDRUM V. SURENDRAN

Trivandrum V.Surendran was born to
Sri R.Velayudhan Nair and
Smt.P.Kamakshiamma in
Thiruvananthapuram district of Keralain
the Southern part of India on 14th August
1942,

He had his initial training in Mridangam
under Prof. Mavelikkara K. Vclukutty
Nair, the veteran mridangam vidwan. He
passed the Ganabhooshanam Diploma
Course in mridangam from Swathi
Thirunal Music College,
Thiruvananthapuram 1962, He was
awarded the Cultural scheolarship of the
Government of India. Then he had
systematic advanced training under
Mridangam Maestro Padmabhushan
Sangeetha Kalanidhi Palghat T.S.
Mani Iyer in the Gurukula system for 11
years. Surendran was able to understand

all the nuances of the Thanjavur bani of .

mridangam playing, perfected and
popularized by Sri. Mani Swami.

Later Sri Palghat Mani Iver himself took
the initiative to secure Surendran the post
of staff artiste in All India Radio, Calicut

in January 1974, He was transferred to
Trichur and later to
Thiruvananthapuram, from where he
retired as"A' Top artiste in August 2002.

He also gives professional guidance in
Mridangam for cultural scholarship
students of Government of India. A .
number of shishyas are undergoing
training under this scheme.

With his soft fingering and brilliant
playing, Surendran had accompanied all
top ranking vocalists and instrumentalist
all over India, such as Chembai
Vaidvanatha Bhagavathar,
K. V.Naravanaswamy, Dr, R.K.Srikantan,
Smt.D. K Pattamal, Dr.M.Balamurali
Krishna, DrK.J Yesudas, Madurai
Somasundaram, TN Seshagopalan,
T.V.Gopalakrishnan, T.V.Shankaranaray
anarn, Smt.Parasala B.Ponnamamal,
Neyyatinkara N Vasudevan,
M.G.Radhakrishnan, Dr, K Omanakully,
violinists such as T.N . Krishnan, Lalgudi
G. Javaraman, M.5 Gopalakrishnan,
M._Chandrasekharan, veena artistes such
as S. Balachandar, Emani Sankara
Sasthry, K.S Narayanaswami, Chitti
Babu, Pichumani, R. Venkataraman, and
flute artiste such as Dr N.Ramani,
G.5.Sreekrishnan, Shri K.S
Goplakrishnan and others.

Surendran has toured the world over and
participated in several prestigious
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festivals such as participated in the
Festival of India 1992, in Germany,
Holland and Australia conducted by the
ICCE. besides wvisiting Dubai, Qatar,
Singapore and other Gulf countries on
concert tours.

Surendran was adjudged the best junior
mridangist by the Madras Music
Academy in 1948 and as the sub senior
mridangistin 1969,

Kerala Sasthra Samskarika  Samithi
conferred on him the Layarathna award
in 1992, Besides these he has also been
conferred with awards such as Kerala
sangeetha MNataka academy award,
1998, Madura Ganasudha award, 1999,
'A' Top grade, All India Radio, 2001,
Nava Rasa Sangectha Sabha award.

2002, Pranavavadya Kala Ratna Award
from Singapore 2004, Sangeetha
Thilakam Award, 2008, Kanch:
Kamakodipeedham, Astana WVidwan
2009, Sangeetha Ratna Award, 2009,
Mridangavadya Ratna Award, 2011,
Laya Prathibha Award (Kottaram
Sankunni Nair Award}, 2012,

VIDWAN TRIVANDRUM
V. SURENDRAN receives the PALGHAT
MANI IVER MEMORIAL AWARD for
the vear 2012 and the title MRIDANGA
KALA SHIROMANID' presented by
Percussive Arts Centre on 22nd July 2012
at the Vidwat Sadas during the
Valedictory of Thalavadyotsay 2012 — the
Arts Centre's 31st Annual Percussive
Arts Festival and Music Conference.

Smt. @ Sri. D. R. Srikantaiah
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Trichy J.Venkatraman was born on July
musicians, His parents Late Sri
KV Jayvaraman Iyengar and Late Smt.
Subbulakshmi Ammal were both hailing
from a tradition which had Carnatic music
as their hereditary wealth. Being the eldest
of the five siblings, Venkatraman had the
responsibility to uplift the family to a
respectful position in the society. The
expectations of the family members was
that Sri JV will be taking some vocation
other than music in order to bring some
earnings. But JV took Cammatic music as his
fulltime vocation and continued to do the
same, right from the day of completing
secondary schooling till today.

Starting his leamming from father Sn
E. V.Jayaraman Ivengar, he learnt many
kritis of vartous composers for ten long
vears. Afterwards he was routed by his
father to Alathur Sri Venkaresa Iver for
obtaining expert knowledge in Pallavi.

5, 1934 in Tiruchirapalli m a family of

PALANI SUBRAMANYA PILLAI MEMORIAL AWARDEE - 2012

VIDWAN TRICHY J. VENKATRAMAN

He leamt from Sri Venkatesa Iyver through
“Gurukulavaasam™ for [ive more vears,
Afterwards, he started his carcer by
rendering several concerts.

Although IV got chances, the income from
them was not enough to look after his
family. This verge of poverty made him to
move away from his family for a few days.
There, he got the chance of visiting Palani
Subramaniva Pillai which made a valuable
rn in his career. Supported by Shri
Kandasamy Pillai, he stayed for a fortnight
in Shri Palani Anna's house. Sri Subramania
Pillai stimulated the creativity in him. He
taught him the ability to sing pallavi in
different styles and encouraged the same.
Though he insisted JV to stav back in
Chennai, owing to family matters, he left to
Tiruchirapalli. Then. he joined AIR, served
there for more than 30 vears and retired as
an A" Grade Artist.

During  service, he composed several
musical features and conducted special
theme programmes
payirchi'.'Sangamam’,'Keerthananjali’
ete. After retirement, he 1s conducting

like 'Isai

demonstrations and workshops in several
colleges. He is a mentor for several artists
and he is moulding many persons as
musicians, percussionists, by teaching
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them even today at the age of 78, Some of
them who are familiar today are Smt,
Lalitha Rukmini, Sri Pradeep, who are
familiar today are Smt. Lalitha Rukmini,
Sri Pradeep, Miss. Meghana, Smt.
Wasanthi, Smt. Ranjani, etc. Besides his
daughters Smt. Javanthi and Smt. Kothai
are following his footsteps by teaching
many students. JV readily gives notes of
all saahithyas along with swaras
immediately when the students require.
He does not maintain any library; rather
he uses his mind as the same.

He has been awarded and accredited with
several titles such as, “SANGEETHA
CHINTHAMANI” “SANGEETHA
ACHARYA RATHNAM™ (511 Sathguru
Sangeetha Sabha), “SANGEETHA
SRESHTA®(MNaradha Gaana Sabha),

“SWARALAYA SIGAMANIY(Sri
Guruguha Gana Sabhay,
“*SANGEETHA SAMRAT?®
(Bharathiyva Vidhva Bhavan),
“SANGEETHAKALA SAGARAM™
{The Aaradhana Committee, Cleveland)
ere,

Vidwan Trichy J. Venkatraman
receives the PALANI SUBRAMANYA
PILLAIMEMORIAL AWARD and the
title ‘LAYA KALANIPUNA’presented
by Percussive Arts Centre on 22nd July
2012 at the Vidwat Sadas during the
Valedictory of Thalavadyotsav 2012 —
the Aris Centre’s 31st Annual
Percussive Arts Festival and Music
Conference.

SMT. USHA & SRI. ARUN
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BANGALORE K. VENKATARAM MEMORIAL AWARDEE - 2012

Seethalakshmi Venkatesan was born in
the year 1926 to Sni Sahasranamam, a
professor of English and Smt
Bhuvaneshwari, Atavery early age, they
saw the tremendous potential that voung
Seethalakshmi had and put her under the
tutelage of Palghat 5ri Vaidyanatha Iver
for her music lessons. Thereafter, she had
the opportunity to learn from Tanjore Sri
Shankara lIver, a musical genius and
renowned vageyakkara, for over six
yvears. Later on, Seethalakshmi traimed
under the legendary Sangeetha Kalanidhi
Semmangudi Srinivasa Iyer. At the age
of thirteen, Seethalakshmi was married to
Sri S.Venkatesan, whose Immense
encouragement allowed her to blossom
into a fine musician,

seethalakshmi Venkatesan's first
performance was at the age of 10, at the
Arts College, Trivandrum. When she was
11, Maharam Sethu Parvathi Bar was
astounded on hearing her performance
and gifted her with a gold chain. Seetha
Mami's music is characterised by a rich,

VIDUSHI SEETHALAKSHMI VENKATESAN

bhava-laden style of rendering ragas.
The development of her alapana is
distinct, with each phrase poignant with
the raga melody. Known to handle ragas
with casc and definess, she can spring
into the Hindustani version of the raga
with ease, by virtue of her training in
Hindustani  Music, under the great
Pandit Rama Rao Navak. Her swara
singing is marked by beautiful
sarvalaghu patterns. Soulful and
electrifying neraval singing, with duc
respect given to the mood of the
composer and an in-depth
understanding of the meaning, have
been known to leave the audience
spellbound. Her expertise in Hindustani
Bhajans is par excellence.

Seethalakshmi Venkatesan has
performed at all the major sabhas across
India. At one of her lecture
demonstrations on  Swati  Tirunal's
Hindustani  Bhajans at The Music
Academy, Dr.M. Balamuralikrishna
who was present on the occasion, was
stunned by her performance and
garlanded her. An "A- Top" graded
artiste in Carnatic Vocal music from
A.LR. Bangalore, she has performed in
all kendras of ALR. all over the
country. She has also performed in the
Mational programs and Radio
Sangeetha Sammelan programs of AIR,

21




on TV, programs in Kamataka, Tamil
=

Nadu, Delhi and other places. Her

performances have been lauded at
leading sabhas in Chennai such as The
Music Academy. The Indian Fine Arts
Society, Tamil Isai Sangam. Sri Krishna
Gana Sabha; leading sabhas in
Bangalore such as Bangalore Gayana
Samaja., Malleswaram Sangeetha
Sabha, Sri Krishna Sangeetha Sabha,
Nada Bramha Sangeetha Sabha,
Ranjani; leading sabhas in Bombay such
as Music Triangle, Bharativa Fine Arts
Socicty, Sri Shanmukhananda Fine Arts
and Sangeetha Sabha, besides leading

sabhas such as Tamil Sangam,
Kalaradhana, Karnataka Sangha,

Ananthapur, Palghat Fine Arts Society.,
Palghat Goshti Gana Sabha, Ernakulam,
Rasikaprivam, Madurai, and many
others.

Seethalakshmi's contribution to music
spans 64 grand vears. Fondly known as
Seetha Mami, her tutelage has been
extended to many students which
include VN Padmini, Kalavathi
Avadooth, Saralaya Sisters, Aishwarya
WVidhyva Raghunath, Chitra Srikrishna,
Shankar Rajan. Jyothsna and many
others. Mami's effort also extended
towards spreading music throughout the
country, by means of a music troupe,
comprising of 7 women, spear-headed
by her. The troupe ecalled “Sadguru
Sangeetha Samiti” has travelled
extensively and has been a tremendous
suCcess.

She has been conferred many titles,
awards and honours such as
SANGEETHA KALAACHARYA
(Music Academy, 2006).
SANGEETHA KALARATNA
(Bangalore GayanaSamaja),
KARNATAKA KALASHREE
(SangeethaNritya Academyv),
KARNATAKA RAJYOTSAVA
AWARD (2001). GANA
SARASWATHI (TTD. 1978), GOLD
MEDAL for Swathi Tirunal
Compostitions (Music Academy), Best
Junior Musician (Music Academy,
1957}, Best Sub-Senior Musician
{Music Academy), DK Pattammal Prize
(Music Academy), GANAKALA
PRAPURNA (Hamsadhwani Gana
Sabha). SANGEETHA RATNA
{(Chowdiah Memorial., 1995,
SANGEETHA RAGA NIDHI
(Ramakrishna Bhajana Sabha),
KALAJYOTHI (Nadajvothi Sabha),
SWARA BHOOSHANI (Swara Lipi
Samsthana).

VIDUSHI SEETHALAKSHMI
VEMKATESAN receives the BANGALORE
K. VENKATARAM MEMORIAL AWARD
for the vyear 2012 and the title
‘'SANGEETHA KALABHIJNYA',
presented by Percussive Arts Centre
on 22nd July 2011 at the Vidwat
Sadas during the Valedictory of
Thalavadyotsav 2012 - the Arts
Centre’'s 31st Annual Percussive Arts
Festival and Music Conference.
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H.PUTTACHAR MEMORIAL AWARDEE - 2012

VIDWAN M

M. Gururaj was born on 13" June 1963 1o Smit.
Varada Bai and Vidwan Bellary M. Venkatesh

Achar. He comes from a rich lineage of

musicians and connoisseurs of music. His
father Vidwan Bellary M. Venkatesh Achar
and his uncle Vidwan Bellary M. Seshagiri
Achar were the renowned Bellary Brothers.
His Vidwan
M. Raghavendra Achar was a famous violinist

grandfather Bellary
of the yester years, who served as a Music
lecturer at Queen Mary's College, Chennai
from 1922 to 1928, His father's elder brother
Vidwan Bellary M. Narasimhamurthy was a
violinist besides being a vocalist and vainika.
His father's younger brother Vidwan Bellary
M. Ramesh was a morching artist and
vocalist. His brother Vidwan Bellary
M.Raghavendra, sister Vidushi Vani Sateesh
& cousin sister Vidushi M.S. Vidya (daughter
of Vidwan Bellary M. Seshagirl Achar) arc
performing vocalists in the family.,

Gururaj learnt mridangam and morching
under the tutelage of Mridanga Kala
Shiromani Vidwan T.A.S. Mani. He gave his

GURURAJ

first performance at the tender age of 9.
accompanying on the morsing, his father and
his uncle {Bellary Brothers) in the year 1972
and went on to sccure the 2" Rank in
Mridangam in the proficiency music
examination conducted by the Kamataka
secondary Education Board. He has
developed his own style of playing the
morching, with a playing technique which
consists of rich tonal clarity & melodic beauty.
He has been successful in impressing the
artists & the Critics &
Connoisseurs of music have richly applauded

audicnce alike,
his aesthetic presentation, professional
maturity & talented projection of his art,

His music and performances have taken him
throughout India and abroad. to countries such
as UK, Germany, Switzerland, Canada, USA,
Scotland, Hong Kong, Spain etc. where his
performances have got him critical acclaim,
Performances during the Akashavani
Sangeetha Sammelan, Akshavani  Trinity
concerts and South Zone programmes of the
Doordarshan, are some of his noteworthy
performances.

Gururaj has provided morching
accompaniment for most the leading artists of
Karnatic music such as  Trichy Swaminatha
Iver, Sandhvavandanam Srinivaza Rao,

K. ¥. Narayanaswamy, Prof. T.R.




Subrahmanyam, D.K.Javaraman,

DM Balamuralikrishna,  Vairamangalam
B.V.Raman &

Thiruvengadu

Lakshminarayanan,
B V.Lakshmanan.
Jayaraman.  Maharajapuram  Santhanam,
E.J.Yesudas,  Trichur V.Ramachandran,
Dr. M. L. Vasanthakumari, R. Vedawvalli, Mani
Krishnaswamy, MNellai T.V. Krishnamurthy,
TEV:
Shankaranaravanan, .8, Thyagarajan, . D.

Madhurai T.N. Seshagopalan,

Pashupathi,
Bombay Sisters., Sudha Raghunathan,
Hyderabad Sisters, S.Soumya, Bombay

Maivatinkara WVasudevan,

Jayashree, Hyderabad Brothers, Rajkumar
Bharathi,

T, Krishna,
Wijaya Siva,

Sanjay Subrahmanyam,

Newvvell Santhanagopalan,

Palai C. K. Ramachandran.
Malladi Brothers & many others,

Gururaj has been on stage with some of the
leading mridangam artistes of the times such
as  Kuttralam Vishwanatha Iyver, Dr. T,
Murthy, M.L. Veerabhadraiah, Vellore
Famabhadran, Palghat R. Raghu,
Umayvalpuram K. Sivaraman,  Trichy

Sankaran, Dandamudi Ramamohan Rao,

Pudukkode Krishnan, M.S. Ramaiah, T.V.
Gopalakrishnan,  Tanjore Upendran,
Guruvayur Dorai,  V.Kamalakar

Palghat T.R. Rajamani, Erode A. Gururajan,

Fao,

T.AS. Mani, AV Anand, Mannargudi
Faswaran, mushnam Raja Rao, Yella
Venkateshwara Rao, Trivandrum

V.Surendran, Thiruvarur Bhaktavatzalam,
KW Prasad, Trichur Narendran, B. Ramesh

& many others.

Hiz awards and accolades mclude. 'Best
Sahavadyvam Award' from Bangalore Gayana
Samaja, 1980, 'Best Sahavadyam Award'
from Kamataka Ganakala Parishath, 2000,
conferment of "ASTHANA VIDVAN' from
Kanchi Kama Koti Peetham', Kanchipuram,
Tamil Nadu. He is presently a staff artiste of
the ALR.

Vidwan M. GURURAJ receives the
H.PUTTACHAR MEMORIAL AWARD and the
title ‘Laya Kala Prathibha Mani’ presented
by Percussive Arts Centre on 22nd July
2012 at the Vidwat Sadas during the
Valedictory of Thalavadyotsav 2012 - the
Arts Centre's 31st Annual Percussive Aris
Festival and Music Conference.

With Fdest WW@ Fram

SMT. & DR. K.R. GURURAJA RAO,
SHANTHI NURSING HOME,

JAYANAGAR V BLOCK, BANGALORE
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PAC - CMANA ENDOWMENT PRIZE WINNER - 2012

A. Radhesh was born on September 10°
1979 in Kamataka, to Sri.H.S5, Ananthachar
and Smt.S Vasanthalakshmi. He hails froma
family of musicians with his grandfather Sri
Hemmige Srirangachar being a  direct
disciple of Vidwan Tiger Varadachariar. His
aunts Vidushi H.5 Mahalakshmi and
Vidushi H.S Vadugiri are accomplished A-
top grade artists of ALR, his sister Vidushi A,
Vasudha Keshav an'A' grade vocalistand his
nephew Vidwan DrK.Vageesh, a A-top
oraded vocalist.

Radhesh has undergone rigorous training in
mridangam in the gurukula system under
Keerthishesha Vidwan Karnataka Kalashree
P.G.Lakshminarayana for 15 vears. He also
has undergone training in vocal under his
aunt Sangeetha Vidvanidhi Vidushi
1.5 Mahalakshmi. He 15 a B-High graded
artist in mridangam from ATE.

Radhesh has accompanied artistes of repute
such as Mysore, M. Nagaraj, DrK Vageesh,
Meyveli Santhanagopalan, A Vasudha

VIDWAN MYSORE A. RADHESH

Keshav, Mala Chandrashekar and many
others. He has to his credit many CD and
Cassette recordings. Radhesh has
performed extensively in different parts of
the country in many prestigions sabhas and
cultural gatherings.

Radhesh has numerous awards and
accolades to his credit, some of which are -
First Place in the National level competition
of All India Radio, Scholarship from
Kamataka Sangeetha Nritya  Academy,
Best Mridangist Award' from Bangalore
Gavana Samaja, 1997, 'Best
Accompaniment' during the Kum. Jyou
Subramanyam memaorial Talent promaotion
concert of the Bangalore (Gavana Samaja,
'WNAADA KISHORA' Award from
Nadabrahma Sangeetha Sabha, Mysore,
2006, 'Best Accompaniment Award" from
Madajyothi Sangeetha Sabha and Ananva,
PROF. G.T. NARAYANARAO AWARD
for outstanding voung instrumentalist,
2012, ANANYA PURASKARA from
Ananya, 2012,

Mysore A. Radhesh receives the PAC —
CMANA Endowment Prize instituted by
Carnatic Music Association of North
America, Inc., presented by Percussive
Arts Centre on 22nd July 2012 at the
Vidwat Sadas during the Valedictory of
Thalavadyotsav 2012 — the Arts Centre’s
31st Annual Percussive Arts Festival and
Music Conference.
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AWARDS AND DONORS

PALGHAT MANMI IYER
MEMORIAL AWARD

Born on 12th June 1912 of Smt Anandambal
and 5ri Tiruvilvamalai R, Sesha Bhagavatar,
a well-known musician, at Pazhayanur,
Mani Iyer had his first lessons in
tridangam, when he was nine years old,
from Sathapuram Subbier and later under
Sri Viswanath Iyer; he started first
accompanying Harikatha performances for
his father when he was only ten years of
age, and later Palshat Rama Bhagavatar,
Ennappadam VYenkatarama Bhagavatar and
for Chembai Vaidyanatha Bhagavatar. With
the last, he had a successful all-India tour.
His debut was in the Music Academy when
he was only 14 years of age. He came into
contact with Mridangam Vidwan Tanjore

Vaidyanatha lyer with whom he had further
training in the intricacies of the art. He
became closely associated in numerous
performances with Pudukkottai
Dakshinamurthi Pillai; there has hardly
been a musician who did not covet having
him accompany on Mridangam; Mani lyer
trained a large number of pupils and
became the foremost Mrudangist of the
time, He received Presidential Award for
Karnatak Instrument in 19%6. He was
invited in 1965 to participate in the
Common Wealth Music Festival in London
and in the Edinburagh Festival. He
dominated the field as the outstanding
genius of Mridangam, the very art of
playing which, the vadya evolved into a
new technigue in his hands. Music
Academy, Madras conferred on him the
Sangeetha Kalanidhi award in 1966-67.
He was conferred the Padmabhushan award
by the Govt of India in the year 1971.

Mani lyer passed away on 30.5. 1981,

This Art Centre has been named after
Palghat Mani lyer. This award, donated by
smt. Sudha R, Rao and Dr. A.H. Rama Rao of
Ramasudha Charities, is presented to
Mrudangam Vidwan Trivandrum V. Surendran
for the year 2012,

PALANI SUBRAMANYA PILLAI
MEMORIAL AWARD

Born on 20-4-1908, son of the great Kanjira
Vidwan Palani Muthiah Pillai, Palani
Subramanya Pillai belonged to a tribe of
great giants in the field of Mrudangam and
Kanjira. He represented all that was
aesthetic in music: a rare sensitivity,
introspection, balance, finesse, classicism
and an intellectual approach. Palani had a
unique bani or style, characterised by
Sunaadam, the beautiful sycronization of
the right and left sides (valanthalai and
thoppi) of the instrument. He was the
appainted Asthana Vidwan of Travancaore in
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1942 and was Professor of Mrudanga
Studies in the Central College of Carpatic
music, Madras. He was also a Professar of
Mrudanga Studies at the music college of
Tamil Isai Sangam of Madras. Palani could
sing very well also. His accompaniment to
all the leading Vidwans of his time are well
remembered and his combination with
Palghat Mani are cherishaed memaries still.
The dreat vidwan passed away an 27-5-
1962.

To perpetuate the memory of the great
vidwan, PALANI SUBRAMANYA PILLAI AWARD
has been instituted and presented to a
leading vidwan proficient in Laya with the
title LAYA KALA NIPUNA in  the
THALAVADYOTHSAVA organised by the
Percussive Arts Centre. This award,
donated by Smt. Sudha R, Rao and Dr. A.H.
Rama Rao of Ramasudha Charities, is
presented to Vidwan Trichy J.
Venkatraman for the year 2012,

RAMASUDHA CHARITABLE TRUST

<« BR. AH. RAMARAO & SUDHA R. RAO

RAMASUDHA CHARITIABLE TRUST was
started in 1992 with a simple theme SHARE
YOUR JOY WITH OTHERS. It had a very
humkile beginning. The primary focus being
to alleviate the sufferings af the
downtrodden peoaple of village
"JANGALPALYA near Bannerghatta at 20 km
on Bangalore - Anekal Road. Here they
started a Balvihara, a tailoring section for
women of the village, Mahila Mandal,
Mahila Samruddhi Yojane, free coaching
classes for Kannada Medium students of
S5LC, and a paper cover manufacturing
unit. They have also started literacy
programme for about 300 villages, Further,
they are also involved in helping the
Government Higher Primary School at
Mantapa. This village school has a strength

about 225, catering to the needs of seven
villages. About 100 students are from S0,
5T and the rest are all from Backward
Class.

Ramasudha Charitable Trust is actively
engaged in the development of primary
education in a large number of villages in
and around Annekal. It has conducted
Chaithinya Shibiraas to educated Women
Panchayat Members and Women Members
of Mahila Mandalies to know their duties
and responsibilities, the literary
programmes, the differents aspects of
Womenclass.

Its Lrustees have contributed financially to
the well known educational and cultural
institutions in a big way. They have
donated to recent earthguake relief;
houses for the aged, institutions run for the
disabled and the like.

The Trustees have kindly donated the
PALGHAT MANI IYER MEMORIAL AWARD &
the PALANI SUBRAMANYA PILLAI MEMORIAL
AWARD.
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BANGALORE K. VENKATARAM
MEMORIAL AVWARD

Born on 10th January 1934 to Post Master 5.
Krishnaswamy Iyer B Smt. Lakshmi
Bangalore K.Venkataram was a disciple of
maestro Ghatam K.5.Manjunathan and also
had guidance in vocal under Gana Kala
Bhushana Anoor 5. Ramakrishna.

Bangalore K. Venkataram made his debut in
performing in Karnatak Classical music in
1946 and commenced playing with the
renowned maestro Mysore T. Chowdiah
who was in his prime at that time. Since
then he had the privilege of accompanying
stalwarts in the field Llike Mysore
Vasudevacharya, Chembai Vaidyanatha
Bhagavathar, Ariyakkudi Ramanuja
Iyengar, Madurai Srirangam Iyengar of
Mannargudi, Nagaswaram
T.M.Rajarathnam Pillai, Musiri
Subrahmanya lyer, Dwaram Venkataswamy
Maidu, Flute T.R.Mahalingam, Madurai
tani lyer, G.M.Balasubramanyam,
Chittoor Subramanya Pillai, Alathoor
Brothers, Semmangudi Srinivasa Iyer, D
Balamurali Krishna, Veena 5.Balachander,
etc. He had to his credit the pleasure of
having accompanied all leading artists like
M.5.Subbulakshmi, D.K.Pattammal,
M.L.Vasanthakumari, Emani Sankara
Sastry, Sathur Subramanvyvam,
T.K.Rangachari, M.D.Ramanathan, Dr.

V.Doreswamy lyengar, Madurai Somu,
Thitte Krishna Iyengar, Chintalapalli
Ramachandra Rao, R.K.Srikantan, A.
Subba Rao, Chitti Babu, Flute Ramani, Dr.
5. Ramanathan, Radha Jayalakshmi,
Bangalore Violin Trio of
H.V. Krishnamurthy-Anoor Ramakrishna-
A& Veerabhadriah, Prof. T.N.Krishnan,
Lalgudi Jayaraman, M.5. Gopalakrishnan,
R.R.Keshavamurthy, T.Gururajappa,etc.
He had also accompanied all leading lights
of the present generation such as Trichur
V.Ramachandran, T.V.Shankaranarayanan,
Mandolin Srinivas, Ravikiran, Bombay
sisters, T.M.Seshagopalan, Hyderabad
brothers, Sanjay Subramayam, Flute
Shashank, Unnikrishnan, 5.5hankar, R.K.
Padmanabha-D.V.Magarajan and others.

He had provided ghatam support with great
masters like Kumbakonam Rangu lyvengar,
Tanjore Ramadas Rao, Palghat Mani lyer,
Falani Subrmanya Pillai,
Ramanatahapuram Murugabhoopathy,
T.K.Murthy, Palghat Raghu, Velloore
Ramabhadran, Umayalpuram Sivaraman,
EammohanRao, Kamakalakara Rao,
Karaikkudi  Mani, T.M.Puttaswamiah,
C.K. Ayyamani lyer, M.L.Veerabhadriah,
etc. He also played double mrudangam
with Tanjore Upendran, A.V.Anand etc.

Other activities of Venkataram included his

contributions in the academic side like
authoring, editing, publishing, several
monographs on Percussive arts, serving
prestigious organisations like Percussive
Arts Centre (Director), Karnataka
Ganakala Parishat (Founder Secretary and
Vice President), Academy of Music -
Bangalore (One of the founders),
Bangalore Gayana 5Samaja (Experts’
Committee member} and involved in
several music teaching institutions like
dyyanar College of Music, Vijava College of
Music and the State Academy. Hewasthe
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Editor of the quarterly newsletter
"Thalavadya® of Percussive Arts Centre till
his demise,

Venkataram had directed and presented
Percussion Ensembles with innovative
ideas and himself played the Gethu
Vaadya in the Laya Lahari percussion
ensemble. Venkataram served the
Karnataka Sangeetha Nruthya Academy as
member, Chairman of the Proficiency
examinations of Govt. Examination Board,
Chairman of the Text Book Committees for
Talavacyas, Member of Mational Talent
Scholarship - Govt, of India, Selection
Committee Chairman of AIR for specific
recruitments, Judge for AIR Music
competitions etc., He had presented
Special Features and Lecdems on different
topics on the AIR and at the Music
Conferences of the Madras Music Academy,
Indian Fine Arts Society - Chennai,
Karnataka Ganakala Parishat , Bangalore
Gayana Samaja, J55 Sangeetha Sabha -
Mysore, Chembur Fine Arts Centre -
Mumbaietec.

Venkataram had several Titles and honours
to his credit, important among them being
the Chowdiah Memorial Award (1992),
State Academy Award - Karnataka Kala
Thilaka (1993), HKarnataka Rajyothsava
Award of Govt. of Karnataka in Mov. 20017 by
Chief Minister 5.M., Krishna, Recipient of
Senjor Fellowship of Dept. of Culture,
Govt. of India. He presided aver the 28
Music Conference of the Bangalore Gayana
Samaja in their 90~ Year, in 199 and
received the coveted honour  “Sangeetha
Kalarathna®, the first Ghata artist to get
such an honour,

Bangalare K.Venkataram has left behind
his wife Sangeetha Kaalaa Bhooshini
Vidushi G.R.Jaya, son V.Krishna
(Mrudanga), daughter V.Kalavathy
tvadhoot (Vocal), daughter-in-law
M.R.Harini (Vocaly all of whom are
approved and graded artistes of AIRR DD, &
rare combination of all the members of a
single family being AIR approved
musicians,

Proteges and those benefitted by his
guidance include Flute B.M.Suresh, wife
G.R.Jaya, T.5.5athyawvathy, Padma
Gurudutt, Milakanta Ramessh, Anocor
Dattatreya Sharma, son V.Krishna etc,

The Arts Centre has instituted the
Sangeetha HKalarathna BAMNGALORE
K.WEMKATARAM MEMORIAL AWARD in the
name of its Founder. All persons connected
with Indian Classical Music - musicians,
musicologists, art critics and others (of age
70 years and above) who have served the
cause of Indian Classical Music with
distinction for several decades, will be
cansidered for this Lifetime Achievement
Award in memory of 5ri Bangalore K.
Venkataram.

Vidushi Padma Gurudutt &Vidushi
Dr. 1.5. Sathyavathy are sponsoring this
award as a tribute to their Guru. Veteran
pusician Vidushi Seethlakshmi
Venkatesan receives the BANGALORE
K.OVEMKATARAM MEMORIAL AWARD for the
Year 2012,
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Vid. PADMA GURUDUTT

Vidushi Padma Gurudutt was born on
1" WNovember 1951 to Smt. Saraswathi Rao
and Prof. R, Srinivas Rao. She had her
initial muosic learning  under Sarvashri
H.V. Venkatarammah and T, Puttaswamaiah
and her later learning under Vidwan

T.K. Rangachari , G.E. Jaya and Sangeetha
Kalarathna Bangalore K. Venkatram. She
has also undergone training i Mridangam
under Bangalore K. Venkatram. Vidushi
Padma Gurndutt is an acknowledged expert
in the rendition of Avadhana Pallavis and is
an 'A' Graded Artist of All India Radio,
Bangalore, She has done her B.A{Hons) in
Kannada and M. A {Music),

She was awarded the Senior Fellowship of
the Ministry of HRD. GOI for the topic
“Rare and unpublished krithis of Mvsore
Composers”. She has received awards for
her contribution to music such as
'Kalaradhanashri' of Aradhana, 'Sangeetha
[akshmi Nidhi' ol Harmonium Bheemarao
Trust, 'Shasthra Koustubha' of Ananvaete.

Vid. DR. T. S. SATHYAVATHY

Dr. T.5 Sathyvavathi was born on 30" June
1954, 1o Smt. Rangalakshmi and Sri
Sreenivasamurthy. She had her initial learming
under  her eldest sister Kalaradhanashri
Vidushi. Vasanthamadhavi and fTurther
learnimg under Sangeeta Kalanidhi Dy, REL

Srikantan. She also learnt mridangam under

Sangeceta Kalaratna Bangalore K.
Venkataram. She has also undergone training
in musicology under Sangeeta Kalarama
B.V.K. Sastry. She has done her M_oA, M_Phil

and Ph.1D m Sanskrit. Her doctoral thesis was
cn "hMusic in Manasollasa’,

Dr. T.5. 5athyavathi is recognized as a very
versatile musician with an acknowledged
expertise in the singing of complicated
pallavis including Avadhana Pallavis. She is s
widely respected teacher and speaker on
varied fopies onmusic and musicology.

She has received many awards and accolades,
which include -

'Best Lec-dem' — Madras Music Academy
1085 & 1995, 'Best Younz Musician® -
Madras Music academy — 1986,
'GANAKALASIHREE', Karnataka Ganakala
Parishai— 1995, 'ANANYA PURASKARA'
from GML Cultural academy 1996,
KALABHUSHANA' Thyagaraja Gana
sabha.Bangalore- 2004 '"GANA VAARIDHI
— Ganakalabhushana  M.A Narasimhachar
Foundation, Bangalore — 2006, 'Asthana
Vidushi' - Avani Shankar Mutt. Bangalore —
20010, "Asthana Vidushi' — 1SCKON,
Bangalore—2011.




H. PUTTACHAR
MEMORIAL AWARD

Born in 1898, Veteran mrudangist late H.
Puttachar was instru-mental in
popularising the mridanga and according a
pride of place in the Karnatak concerts in
Karnataka. He hailed from a family of
Yakshagana artists. It was but natural that
his initial training was in maddale under
the guidance of his father Honnachar. He
learnt vocal, harmonium and violin from
Chickanna. Then he learnt tabla from

Puttacharya of Kanchi in Gurukula
tradition. He accompanied on the
mridanga various leading drama troupes.
T.Chowdiah & B. Devendrappa's counsel
prevailed upon him and he stuck to
mridanga play.

Puttachar was regarded as an
accomplished accompanist and he lived
upto his reputation. He trained a good
number of aspirants. He was honoured by
various organisations including Bangalore
Gayana Samaja, Karnataka Ganakala
Parishat, Karnataka Sangeetha Nataka
Academy felicitated him with the award.
He passed away on 11-12-1981.

An award is endowed under the banner of
the Percussive Arts Centre in his name by
his reputed Khanjari player-son H.P.
Ramachar. This award will be presented
annually, to an young versatile musician
in recognition of the contribution to
the field of carnatic music. Vidwan
M. Gururaj receives this award for 2012.

H. P. RAMACHAR

Vidwan H.P. Ramachar, the son of great
mridanga maestro Late H. PUTTACHAR
born on 9.7.1925 has been a byword for the
Khanjira play. Hailing from a family of
Yakshagana artists he started learning

mridanga from his father. However, he was
attracted towards Khanjira and become an
adept player of the instrument. At an early
age of seven, he started accompanying his
father. Impressed by the boy Ramachar's
talents, Sir Krishnaraja Wodeyar conferred
upon him the title ‘Master Bala Vidwan’.
Ramachar has the credit of accompanying
all the doyens of Karnatak Music of his
time. Besides electronic media
performances, his stint beyond the seas
have won paens of praise from all quarters.
He had also participated in the percussion
ensembles with Zakir Hussain and Vellore
Ramabhadran. Ramachar had added new
dimensions to the Khanjira - play with his
innovative approach and creative
imagination. His lecture demonstrations
were educative and enlightening. As a staff
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artist of AIR, his contribution was
noteworthy.

Ramachar designed and directed a unique
percussion ensemble comprising only lady
artists. This exclusive women percussion
ensemble "Mahila Laya Madhuri” made a
name within and outside the country.

Ramachar, with a vast experience of
playing for dramas, dance recitals and
music concerts, had been profusely
presented with titles and awards. Among
them, the Kannada Rajyotsava Award,
PAC's Palani Subramanya Pillai Award and

the title ‘Laya Kala Nipuna’ and
prestegious “K. Puttu Rao memorial
Palghat Mani Award” and Sangeetha
Kalarathna of Bangalore Gayana Samaja

need special mention.

Ramachar had instituted "H. Puttachar
Memorial Award” (an award in memory of
his father H. Puttachar) to be awarded to a
young versatile musician. After his demise
his daughter Khanjari Vidushi B.R. Latha
has kindly consented to donate the award.
This award is presented to Vidwan
M. Gururaj this year 2012.

CMANA

(Carnatic Music Association of North America, Inc.)

CMANA is a non-profit, tax-exempt
organization whose objective is to promote
the learning, understanding and
appreciation of Carnatic Music in the USA.
CMANA was founded in 1976 and is run by
elected volunteer trustees. Every year,
CMANA sponsors concert tours of USA by

eminent Carnatic musicians. CMANA also
conducts music concerts, lecture
demonstrations, and music contests for
Children at NJ. They have endowed a Prize
to be presented to a young Percussion
Artist of Karnataka. Mysore A. Radhesh
receives this prize for the year 2012.

G.S. SRIRAM MEMORIAL PRIZE

G.S. Sriram

G.S.Sriram, a promising ghatam artiste and
a disciple of Late Vidwan R.A.Rajagopalan
passed away under tragic circumstances at
Gorur in the River Nethravathi. In his
memory a prize has been instituted by his
mother Vainika Vidushi Revathi Murthy.
This Prize will be given to the 1st Prize
winner in the junior category of the annual
Amruthur Janaki Ammal Memorial
Percussion Competition conducted by the
Arts Centre.

Chi. Rakshith Sharma receives the prize
this year.
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PERCUSSIVE ARTS CENTRE (R)

183, 8th Cross, 2nd Block, Jayanagar, Bangalore - 560 011, INDIA

Report for the period 2011-2012

Palghat Mani lyer Memorial Arts Centre was
founded in 1981, to promote the interests of
Percussive Arts and highlight the Role of Laya in
Music. This was registered as “Percussive Arts
Centre™ in Aug 1985, as a purcly non-
commercial, non-profit, cultural organisation.
Members of the Arts Centre include the Founder
Members, members of the Reception and other
Sub-committees.  Programmes are being
organised to emphasise the ‘Role of Laya and
Thala’ in Concerts, intended to educate

intelligent listeners on better appreciation of

these aspects.

The focus of the year’s activities was
THALAVADYOTSAV 2011 — the 30th Annual
Percussive Arts Festival and Music Conference
that happened from  6th to 10th July 2011. On
the 6th July 2011 the festival was inaugurated by
Sri I. M. Vittala Murthy, L. A. S., Managing
Director, Karnataka State Beverages
Corporation  Ltd., Sri M.V. Seshan, Asst.
Commissioner of Police, Bangalore
Metropolitan Task Force, was the Chief Guest
and released the Souvenir Publication of the
Arts Centre.  Prof. G. Venkatasubbiah,
Renowned Kannada Literateur, and Sri K. R.
Niranjan, L. A. 8., Special Commissioner
BBMP, the Chief Guests for the
valedictory on Sunday 10th July 2011, and
presented Lifetime Achievement Awards to
eminent artistes and Youth Awards to young
reputed artists, Dr.AJH.Rama Rao, our Patron-
in-chief and President, National Education
Society, delivered the valedictory address,
presented prizes to winners of Thalavadya
Pratiyogitha - 2010  Amruthur Janaki Ammal
Memorial Competition for Percussions
{Courtesy: Amruthur Janaki Ammal Charitable
Trust and Rotary Club of Bangalore) and the
(G.S.Sriram Memorial Prize (Courtesy: Vidushi
Revathy Murthy).

wWere

PALGHAT MANI IYER MEMORIAL
AWARD (Courtesy: Smt. Sudha R.Rao and
Dr.A.H.Rama Rao, Ramasudha Charitable
Trust) was presented to GHATAM  Vidwan
M.A. Krishnamurthy, PALANI
SUBRAMANYA PILLAT MEMORIAL
AWARD (Courtesy: Smt. Sudha R.Rao and
Dr.A.H.Rama Rao, Ramasudha Charitable
Trust) was presented to VIDWAN Mullapudi
Sreeramamurthy, BANGALORE K.
VENKATARAM MEMORIAL AWARD
(Courtesy: Vid. Padma Gurudutt & Vid. Dr. T.S.
Sathyavathy) was presented to  Sri S,
Krishnamurthy, H.PUTTACHAR
MEMORIAL AWARD (created by Khanjari
Kala Shiromani H.P.Ramachar ; Courtesy:
Vidushi B.R.Latha) was presented to V. Ranganath
Chakravarthy, PAC - CMANA Prize (Courtesy:
Camatic Music Association Of North America) was
presented to R. Bharadwaj Sathavalli.
G.S.Sriram Memorial Prize was presenied
Chi.Gomathi Shankar — [st Prize winner in the
Amruthur Janaki Ammal Memorial Percussion
Competition.

Programmes were conducted under the Talent
Promotion Scheme and Inter State Cultural
Exchange for Classical musicians. Besides
monthly programs, Krishnothsava, Siri Chiguru
- Children’s Day festival, Amruthur Janaki
Ammal Memorial Competition for Percussions
(Courtesy : Amruthur Janaki Ammal Charitable
Trust) and National Seminar on Thalavadyas
were conducted. The Percussion competition
was co-sponsored by the Rotary Club of
Bangalore. Details of all the programmes
conducted during the Year are furnished
separately.

The birth centenary celebrations of Sangeetha
Kalanidhi Palghat T.S. Mani  lyer was
inaugurated by Violin Vidwan
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D L. Subramanvan on Sunday 235th March
2012 under joint auspices with and at MES
Kalavedi, Malleshwaram, Bangalore. Prof .
Mysore V. Subramanya was the Chief Guest,
Wridanga Vidwans Sr1 AV Anand & Sri TALS,
Mani were the Guests of Honour while Vidwan
B.K. Chandramouli delivered the valedictory
address for the seminar that followed.

Wrashtl' - Percussion Ensemble of the Arts
Cenrre - directed by Vidwan Anoor
Ananthakrishna Sharma with thematic
immovations was presented at various places,
under assistance of Department of Culture,
Ministry of Culture, Gowvt. of India. Video
Drocumentaries of erinent artists such as Thitte
Krishna Ivengar, R.K . Srikantan, R.R.
Keshavamurthy,Dr. V., Doreswamy Iyengar,
Anoor S, Ramakrishna and AV, Anand have a0
far been covered, More such documentation is
proposed for preserving the contriburions of
legendary artists for posterity,

Sangeet Natak Akademi, New Delhi, Dept. of
Culture - Govt, of India, Directorate of Kannada
& Culture -Govt. of Karnataka, have helped us
with their grants-in-aid. Dr. Sridevi & D HE.
Chandrasekhar of USA have helped with their
Endowment for the “H.C.K. Bhatta Memorial”
programmes, some of which have already been
brought as Monographs, Dr. Anasuya Kulkarni
& Sr1 N.E.Kulkarni  have been assisting in
meeting the printing cxpenses of our
publications and also patronising the Arts
Centre's annual festivals.

Besides these endowments already instituted are
Ghatam KOS Manjunathan  Memorial  Endt
M. Vishnu), Thylambal G Krishnaswarmy Ende
{G.R.Java), Usha Char Endowment, M.5.5heela
& B.K Ramaswamy Endt., B.5. Somanath Endt,
Meena MNagarajan Memorial Endt (Dro N
Nagarajan & Lakshmi, UUSA), Rukimini Sreeram
Memorial Endt - Rukmint Charities, Morching
L. Bhimachar Endt (B.Dhruvaraj &
B.Rujashekhar), Nagamma & A. Venkobachar
Memorial Endt. (A.V.Anand), Dr.
R.E Srikantan Endr Bangalore K. Venkataram

Shashtipoorthy  Endt, Anoor 5. Ramakrishna
Shashtipoorthy Endt & C. Marasinga Rao &
Srnivasa Rao Memaorial Endt (N .Gurodutt &
family) are the other endowments.  Salem
WVijayaraghavachariar Endl (V. Krishnan),
M. Krishnaswamy memorial Endr  (Parvathy
Krishnagwamy), Ganakala Bhushana Anoor 5.
Eamakrishna Memorial Endt {Anoor B
Ananthakrishna Sharma), PS. Seethamma -
GV, Rangaswamy - G.E. Ramachandra
Memorial Endr (G.E Doreswamy), Nandalala
Philosophy Endowment (Ramadevi

Ramanujam) are the Endowments for
Krishnothsava.
Rukmini Charities  and Sangeetha Kalaa

Sevamant, Ganakala Bhushana
R K Padmanabha have been donating for
programmes in this Series.

We remember with gratinude the support Late Sri
DM, Bao, owr Patron-in-chief who was
actively associating  himself with all our
activitics. Malini Rao and family have created an
Endr with UDN.Rao's sister RN Yamuna
Devi (daughter of LD Narayana Murthy, retired
Sessions Judge and himself a connoisseur and a
CONSErvarive music critic).

The children of Justice Nittoor Sreenivasa Rao,
Late Sri N.5.Chandrashekara, Jayasectha
Premanand, Lalitha Sudarshan & N.5.5ubbana
instituted the Justice Nitwor Sreenivasa Rao and
Padmamma Sreenaivasa Rao Memorial
Endowment for a program to be conducted in the
maonth of January., Vidushi Revathi Murthy has
mstituted an endowment to present .5 Sriram
Memorial Prize to the 1 Prize Winner in the
Tumior Category in Thalavadya Pratiyogitha -
Annual Amruthur Janaki Ammal Competilion
for Percussions, The Arts Cenlre expresses its
gratitude to all the sponsors of the various
endowments for their continued suppaort.

Sri Jayarama Seva Mandali, Jayanagar,
Bangalore, Avvyanar College of Music,
Bangalore Indian Institute of World Cullure.
Veena Pani Centre for Arts, Amanya GML
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Cultural Academy, MES Kalavedi have helped
US 10 CO-SPOTEONTG our programmes. Several
organisations such as M Indian Bank, Mrs
United Spirits Led, and connoisseurs such as
sri. 5. T2 Shibulal, Sarojind Damodaran Trust,
Sri. DR, Srikantiah, M/s Associated Trading
Corporation, Dr. KR, Gururaja Rao, Col. H.S,
Shankar, Smt. Radhika and Sri Ruj Narawvan,
Radel Systems, Sri ¥.G, Madhusudan,
Managing Director. Yadalam Group, Vidwan
BE.5. Arunkumar, 311 Vallish, BASE Educarianal
Services Itd., Sri Maruthi Prasad. Sri 5.1
Chakravarthy, Dirak India Lid., Sr1 5. Bhagavan,
Sauter Race, Smit. Usha and Sri. Amn, Sro. BN
Venkatanaravana, President, Sir M
Viswesvaraya Co-operalive Bank, Sri. H.P
Srinivasan, Sri. K. N, Anantharamaiah, BTM
Cultural Academy, have assisted us through
their valuable contributions and donations. Smt,
Vimala Rangachar & Prof. T, T, Srindvasan have
helped us cvery year in organising the National
Seminar on Thalavadyas, under joint anspices
with MES Kalavedi. We wish o convey our
gratitude 1o all of them.

We are alsa happv 1o oote that Sansers
Foundation has come forward to sponsor one
program during Festival in the name of one of
our weferan musicians Sangeela Kalarathna
Widushi, Secthalakshmi Venkatesan. This has
been possible due to the kind geswre of S
Shekar Vasan & Sri. FR. Singhvi. We are
indebted o them for this,

M.R. Doraiswamy Ivengar, our President, has
been a pillar of strength and has been guiding us
wall our activities. The Amruchur Tanaki Amimal
Charitahle Trust, under the stewardship of our
President Sri. MR, Doratswamy [yenzar is
completely  sponsoring the Amrethur Janaki
Ammal Memorial Competion for Percussions,
Thiz wear, the Competition was organized on a
South India Level and received enthusiasiic
participation.

The Competition s being co-sponsored by
Rotary Club of Bangalore, Lavelle Road, We are
thankful fo them for this invaluable support.

Sangeetha Kalanidhi D RK. Srikantan is the
Chairman of our Advisory Council, On my
persongl behalf | convey my gratitude to the
President, Patrons, Chairman, Convenors and
Members ol the various Committess, who have
extended their support. 1 hope their support and
co-operabion will continue in all our future
endeavours 1n the canse of promotion of
percussive arts,

We miss onc of our Founder Direcrors Late Sri.
W, Forishnan ol the Parthasarathy Swamy Sabha.
Ome program during the annual festival is being
organised as *V, Krishnan Memorial Program”,
Lind courtesy Smt. K. Radha, wife of Late V.,
Krishnan.

The Arts Centre has been recognised all over the
country and abroad not only for the tvpe of
programmes  conducted but alse for the
numerous publications it has brought, which
possess priceless material which have been thus
preserved for posterity.

The website of the Arts Centre
hitp:ipercussiveartscentre.com has been made
functional from the past 8 months and s
receiving sood response. We thank Prof. Katte
Subramanya, who has single handedly got the
wehsite running and  has also taken the
responsibility of maintaining it

The Arts Centre, which has already carved a
niche for itself, should scale grearer heights and
hecome an organisation where great souls are
constanthy involved and great music pervades all
the tme. All the novel initiatives underaken will
be continued 1o source and preserve all material
with regard to percussion art forms across the
world, for posterity,

for Board of Management

V. KRISHNA
Executive Director




PERCUSSIVE ARTS CENTRE (Regd.)

183, 8th Cross, 2nd Block, Jayanagar, Bangalore - 560 011, INDIA

PROGRAMMES CONDUCTED DURING THE YEAR 2011-2012

%ELLL:IZRUE;I.?Y :oat 6,30 Pm, under joint auspices with and at SR JAYARAMA SEVA MANDALl 492/, 17
‘ main, & block, Jayanagar, Bangalore, AS PART OF RAMANAVARMI CELEBRATIONS SR
C.MARASINGA RADQ AND SR RARINIVASA RAD MEMORIAL ENDOWRENT PROGRAM
iCourtesy: Vidushi Padma Gurudutt & Smt. Saraswathi Rao) Gayathri Girish - vocal, K.

Satyaprakash - viclin, MT. Rajakesari - mridangam, 5. Srishaila - ghatam

THALAVADYOTSAV - 2011°
307 ANNUAL PERCUSSIVE ARTS FESTIVAL & MUSIC CONFERENCE
From 6th to 10th July 2011. at BANGALORE GAYANA SAMAJA, K.R.ROAD, BANGALORE,

WEDMNESDAY, 6" JULY 2011 — INAUGURATION
6.00 pm T INAUGURAL FUNCTION
7.00 pm o T5 PATTABHIRAMA PANDIT {vocal), TEN RAMANUIACHARYALL [vialin), AMANAND

imridangam), MAKRISHNAMURTHY {ghatam),
BHARADWAL B, SATHAVALLl (morching)

THURSDAY, 7" JULY 2011
6.00 pm ¢ Special Laya Vinyasa: C.PVYASA VITTAL (khanjari), SUKANYA RAMAGOPAL (ghatam)
6.45 pm o BUEANYA PRABHAKAR (vocal), C.MN.CHANDRASEKHAR (violin,

C.CHELLWARAJL (miridangam), CPVYASA VITTAL (khanjari)

FRIDAY, 8" JULY 2011

5.45 pm ;. Laya Vinyasa by students of Shruti Sindhura
= directed by KV RAVISHAMKAR SHARNMA
6.00 pm 1 Special Laya Vinyasa: MLRAJAKESAR] (mridangam),
G.GURUPRASANNA (khanjari), M.RAIKAMAL (flute support)
6.45 pm : D SUMA SUDHINDRA [veenal, NALIMNA MOHAN (vicling,

AMNDOR ANANTHAKRISHMA SHARMA (mridangam),
RAMNGANATH CHAKRAVARTHY phatam)

SATURDAY, 9" JULY 2011

5.00 pm ¢ Apecial Laya Winyasa; MULLAPLUD SREERAMAMURTHY [mridangam),
B.5.PURUSHOTHAM (khanjari)

5.30 pm ¢ Ensemble of Global Percussions by 'Institute of Ethnomusic'
—directed by Dr. H.5, ANASUYA KULKARMNI

6.45 pm ¢ MALLADI BROTHERS (vocal), CHARULATHA RARMAMNLIANM [violin],

fl.LM. RAIL (miridangam), B.S PLRLUSHOTHAR (khanjari)

SUNDAY, 10" JULY 2011- VALEDICTORY SESSION
10.30 am  WALEDICTORY Felicitation to Padmabhushana Dr, RESRIKAMTAMN
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COMNFERRING OF AWARDS

PALGHAT MAN!TYER MAEMORIAL AWARD & title LAYA VADYA KALA SHIROM AMI
o 50 WLAKRISHMNAMURTHY

FALANT SUBRAMANYS PILLA! MEMOBIAL AWARD & title LAYA KALA NIPUNA

ko Sl MULLAPLUDI SREERAMAMURTHY

[Courtesy : Dr. A.H, Bama Rao & Sudha R, Rao Ramasudha Charities)
BANGALORE K, VENKEATARANM MMEMORIAL AWARD & title SANGEETHA KEALABHIINA
ke A 5 KRISHMAMURTHY

[Courtesy : Vidushi Padma Gurudutt and Vidushi Dr. T.5. Sathyavathy)
HPUTTACHAR MAEMORIAL AWARD & title LAYS KALA PRATHIBHA MANI

to Ari . RANAGAMATH CHAKRAVARTHY

Created by Khanjari Kala Shiromani H.P. Ramachar [Courtesy : B.R. Latha)

PAC - CAMANA Prize to 5rf BHARADWA) R, SATHAVALLL

[Courtesy ; Carnatic Music Association of Morth America)

DISTRIBUTION OF PRIZES TO WINMERS OF
ARRUTHLUR JANAKD AMMAL MEMORIAL COMPETITION FOR PERCUSSIONS
PRESEMNTATION QOF G.5.5RIEAM MEMORIAL PRIZE

12.00 noon

WEDNESDAY

17-8- 2011

THURSDAY
18-8- 2011

FRIDAY
19-8- 2011

SATURDAY
20-8- 2011

LAYA VINYASA directed by ANOODR ANANTHAKRISHMNA SHARMA,

ANDOR ANANTHAKRISHNA SHARMA (mridangam), G.GURLPRASANMA (khanjari),
B.SARUN KUMAR (drums), PRAMATH KIBAN {morching and other percussions),
5. MADHUSUDAN [tabla), JAGADEESH [ KURTHKOT! (tahla)

'KRISHNOTSAVA'
under joint auspices with and at 5ri layarama Seva Mandgali
492/n, 1" main, 8" block, Javanagar, Bangalore

INALUGURATION BY Mridanga Vidwan V.5, RAJAGOPAL. Chief Guest Vidwan
GAV KRISHMAPRASAD FOLLOWED BY PARVATHY KRISHMASWANY B KRISHMASWAMY
MERMORIAL ENDOWRMENT PROGRAM "NANDALALA PHILOSOPHY' ENDOWRMENT

DR. SREEIAYANTHI MEMORIAL PROGRARM - COURTESY: Srmt, BAMADEY] RAMANUIAN,
Chitra Srikrishna — vocal, 1K Sridhar — violin,

W.5.Rajagapal — mridanga, Karthik Mani - ghata

GAMARALA BHUSHAMA RLE.PADMANABHA ENDOWRENT PROGRAM
SALEM VIAYARAGHAVACHARIAR MEMORIAL EMDOWMENT PROGRAM -
COURTESY: Late V.KRISHMAN Varsha Krishina - vocal, 5, Yashaswi — violin
B.5.Prashanth — mridanga, R.Karthik - Khanjari

AMNDOOR RBAMAKRISHMNA MEMORIAL PROGRANM -

COURTESY: AMNOOR ANANTHAKRISHMA SHARMA,

Erishnendra Wadikar = vocal, Ashwin Walwalkar — harmonium
lagadeesh D. Kurthkoti - tahbla

FASEETHAMMA B GN RANGASWARNY MEMORIAL PROGRARM

COURTESY: G.R.DORESWAMY, ‘MANDALALA PHILOSOPHY' ENDOWRENT

COr. MASTI VEMEATESHA IYENGAR & PANKEAJAMMA MEMORIAL PROGRAM
COURTESY: Smt. RAMADEWI RAMANUIAM Ashwini Satish = vocal,

Kattepura Satyaprakash = violin B.5.Anand — mridanga, Dayananda Mohithe - ghata
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ENDOWMENTS

'SIRI CHIGURW® CHILDREN'S FESTIVAL
under joint suspices with and at Samaja Seva Sangha
10" cross, 8" main corner, 2™hlack, layanagar, Bangalore.
ON SATURDAY, 17"DECEMBER 2011 FROM 5 PM ONWARDS

Invacation: Sanmathi

Wocal Group: Rachana, Sanjana, Agasthya, Nitish, Sakshi, Sanvi

Wocal Group: Sanjana, Sinchana, Sowmyashri

Vocal Group: Chandana, Divya, Apoora, Ananya, Chandana

Vocal: Dattaprasad

Vocal Group: Misargs, Prerana, Mamitha, Varalakshmi, Poornashree

Vacal duet: lahnavi & Sanmathi

Vocal duet:Madhavi&Nivedita

Vocal duet:Kusuma&sanjana

Vocal duet:Yashasvini, Kavys, Shwetha

Vocal duet:Sanchitha&Anagha - krithi

Vocal Group:Rashmi, Gauthami, Sahana, Pooja, Megha

Vocal duet @ Bhavana&Prajwal

Vocal: Vanishree

Wocal Group: Vanishree, Samana, Dattaprasad, Madhwaraj, Sharanya,
Vaishnavi & Savya

Mridangam Ensemble-Cirected by VidwanV.Krishna Shashank, Prajwal,

Adithya & Padmaksh

Mridangam solo — £.Shashank

Mridangam Ensemble — Directed by VidwanRavishankar Sharma NiranjanSrinivas,

Abhay G Rao, RohanChakravarthy, SriharshaSrivatsa, Abhinava Vv

Mridangam Duet —Directed by VidwanV.Krishna, shwinBhagvan®& Rahul Krishna

Viocal Group: Archana, Shruthi, Apoorva, Mahati

Viocal Group: Chinmayi, Shreya, Alshwarya

Vocal Group: Sri Aditya, Prajwal, Shashank, Suhas

Vocal Group: Harshitha, Shreya, Aashitha, Nagasmitha, 5ri Ram

Gana Kals Bhushana ANOOR 5. RAMAKRISHMA Shashtiabdhi Poorthi
Endowment program (Courtesy: ShashtiabdhiPoorthi Felicitation Cormmittes)
LayakalazNipuna L BHEEMACHAR Endowment Progra

[Coutesy: VidwanB.Dhruvaraj and VidwanB.Rajashekar)

Widushi USHA CHAR Endowment Frogram

Vidushil. 5. 5HEELA & SriB.K.RAMASWANMY Endowment Program

SPECIALSPOMNSORSHIPS

SUNDAY
15-1-2012

FRIDAY
20-1-2012

k.5 SATHYANATH Memorial Program (Courtesy: Sri. Ganesh Prasad & family)
Dr H.A ANASUYA KULEARMNI & SRL N, R, KULKARMI

WRLUSHTI- PEPAC PROGRAMME at Suchitra Kalakendra, Banashankari 2nd Stage,
Bangalore,

under joint auspices with and at 56 layarama Seva Mandali, 10" Cross, 8" main
corner, 2"block, layanagar, Bangalore. Kasi Vishalakshi — vesna
AS.MN. Swarny — mridangam, Phanindra Bhaskar — ghatam

Asthana Vidwan VEENA VENKATASUBBAIAH - MEMORIAL ENDOWMENT PROGRAM

(Courtesy: 5riV Balasubramanyam, Mysore)
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SATURDAY
21-1-2012

SLUNDAY
21-1-2012

SATURDAY,
18-2-2012

TUESDAY
13-3-2012

FRIDAY
16-3-2012

WEDMNESDAY

21-3-2012

THURSDAY
22-3-2012

SUNDAY
25-3-2012

MOMNDAY
26-3-2012

St MEEMA MAGARAIAM - PMAEMOERIAL EMDOWRENT PREOGRAM
[Courtesy: 3r M.MNagarajan, U540

Hzmsini Magendrz - vocal, B.Raghuram - vielin, M.T.Rajakesari - mridangam,
B.R.Ravikumar —ghatzm, PADMARM WA SREEMIVASA RAL & Justice MITTOOR SREEMIASA
AL, MERMORIAL EMDOWRENT PROGRARM & Eangeetha Kolorothno BAMGALORE.
EAWEMEATARAM , SHAHTIABDHIPOORTHI ENGOWRENT FREOGRAR

AMBUTHUR JAMAKTAMMAL PMEMORIAL COMPETITION FOR PERCUSSIONS

[Courtesy: Amruthur lanaki Ammal Charitable Trust & Rolary Club of Bangslore)

FROM 10.00 AM OMNWARDS, AT THE ROTARY HOUSE QOF FRIENDSHIE, LAVELLE BO0AD,
BANDALORE 360001

under joint auspices with and at Indian Institute of World Culture

B.PWadia Road, Bssavenagudi, Bangslore. amt. RUKMIMI SRECRAM and
ari WO SREERAM - MEMORIAL EMDOWPEMT FROGRAMPME, [Courtesy: Rukmini
Charities) M.R.Prashanth —vocal | ¥ Satyaprakash - violin,

A Renukaprasad —mridanga, Bhargava Hazlambi—khanjari

CRLISHTIY PEPAC PROGRAMME 2t PESIT, South Campus (PES SE), Hosur Road,
Bangalore.

SYRUSHTI PEPAC PROGRAMME at Vinayaka Seva Samithi, K.B. Puram, Bangalore,

WRUSHTI'- PEPAC PROGRAMME at &mrutha Schoolof Engineering, Sarjapur Roacl
Bangalore .

WRUSHTI - PEPAC FROGRAMME 21 FESIT, West Campus, Hosakers halli,
BSK 2rd Slage, Banzalore - 85,

Inaugurationof Birth Centenary Celebrations of Sanpgestha Kalanidh

PFALGHAT T5, MANIIYER & Seminar on Thalavadyas "THANI AVARTHAMNAMS 1M
RARE TALAS (Courtesy: Sangeet Matak Akademi, Mew Delhi)

under joint auspices with and at MES College, 15th Cross, Malleswaram, Bangalore,
Padmabhushan L. SUBRAMANYAM inaugurates.

Chief Guest - Sangeetha Kalaratna MYSORE V. SUBRANMARNYA,

Guests of Honour Sangectha Kalaratna &N AMAND, Ganakalabhushana T.A5. MANI,
Valedictory Address Sanpeetha Vidvanidhi B, CHANDRAMOULI,

Chandas Tala - Vidwan TAS. MANT [mridangam], Vidwan TN, BAMESH {konnzkol]
Khanda lati Dhrova Tala, Vidwan AN AMAND [mridangam},

Vichwan M. AMEIT (Khanjari)

Fancha mMukhi adi Talz Vidwan M.T. RAIJAKESARI (mridangzam),

YWidwan B8, CHAMNDRARMOULI (khanjari)

Thiruppugazh Tala Vidwan ANOOR & AMANTHAKRISHMA SHARMA (mridangam),
Vidwan G, GURUPEASANNA (khanjari], Vidwan UM, GIRIDHAR UDUEA (phatam),
Vidwan B.5 ARUNELUMAR [morsing), Vidwan 5.6, PRANMATH KIRAN [marsing)

WRUSHTI'- PEPAC FROGRAMME at MIAS Auditoriem, [15c Campus, Banpgslore.
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THALAVADYOTSAV - 2011

A RE'VIEW"

Invocatory Percussion Ensemble during Inaugural Function
Participants (L-R) Shashank, Prajwal, Aditya and Padmaksh

I.M.Vittalamurthy, |.A.5., Managing Director, Karnataka State Beverages Corporation Lid.,
inaugurates Thalavadyosav 2011, Alsa seen
(L-R} M.R.Doraiswamy lyengar, M.\V.Seshan, Dr.H.S.Anasuya Kulkarni, V.Krishna
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M.M.Seshan, A.C.P, Bangalore Metropolitan Task Force,
releases the Souvenir publication for 2011

B o=
PRC T .
L

HAALAVAADYOTSAV

TEMUORIAL PROM G N - VL
i Reepa Sridhar PRy M

T.5. Pattabhirama Pandit [vocal), T.K.\V Ramanujacharyalu (violin}, AM.Anand (mridangam),
M. A.Krishnamurthy {ghatam), Bharadwaj R. Sathavalli {(morching)
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THAALAVAADYOTSAV
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Special Laya Vinyasa: C.PVyasa Vittal (khanjari), Sukanya Ramagopal {ghatam)
B.5.Prashanth (thala support)
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Sukanya Prabhakar (vocal), C.N.Chandrasekhar (violin)
C.Cheluvaraju (mridangam), C.PVyasa Vittal (khanjari)
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Laya Vinyasa by students of Shruti Sindhura — directed by KM Ravishankar Sharma
Participants (L-R) Sushruth, Santosh, Rakshith Sharma, Achyutha, Uttam

Special Laya Vinyasa: M.T.Rajakesari (mridangam),
G.Guruprasanna (khanjari), N.Rajkamal (flute support)
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Dr. Suma Sudhindra (veena), Nalina Mnhan {wialin},
Anoor Ananthakrishna Sharma (mridangam), Ranganath Chakravarthy{ghatam)
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Special Laya Vinyasa: Mullapudi Sreeramamurthy (mridangam),
B.S.Purushotham (khanjari) M.L.N. Raju [thala support)
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On hehalf of Percussive Arts Centre, M.R.Doraiswamy lyengar, Dr. Anasuya Kulkarni and
V.Krishna felicitating Dr. R.K.5rikantan on his receiving the Padmabhushan Award
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Ensemble of Global Percussions — directed by Dr. H.5.

Anasuya Kulkarni (Ankrang).
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Malladi Brothers — Sriram Prasad, Ravikumar (vocal), Charulatha Ramanujam (violin),
M.L.N. Raju (mridangam), B.S.Purushotham (khanjari)

Poornakumbha Swagatha to Dignitaries and Awardees during Valedictory
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Vidwan ['w"l_._]l'-’iu,l{ri5|'r’r‘|-ar'r‘iurti'n,ur receives the Palghat Mani lyer Memorial Award from
Nadoja G.Venkatasubbiah [Renowned Kannada Litterateur). Also seen (L-R) V.Krishna,
Dr.H.5.Anasuya Kulkarni, M.R.Doraiswamy lyengar, K.R.Niranjan
(L.A.5., Special Commissioner, Bruhat Bengaluru Mahanagara Palike)
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Vidwan Mullapudi Sreeramamurty receives the
Palani Subramanya Pillai Award from Nadoja G.Venkatasubbiah
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Sri 5. Krishnamurthy receives the Bangalore K.\Wenkataram Memorial Award
from Madoja G.Venkatasubbiah
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Vidwan V.Ranganath Chakravarthy receives the
H.Puttachar Memaorial Award from Nadoja G Venkatasubbiah
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Vidwan Bharadwaj R. Sathavalll receives the
CMANA-PAC Endowment Prize from Nadoja G.Venkatasubhiah
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Awardees of Thaavadyotsav 2011 with the Dignitaries. Standing [L-R) - Dr.H.5.Anasuya Kulkarni,
M.R.Daraiswamy Iyengar, Nadaja G.Menkatasubbiah [Renowned Kannada Litteratewr],
K.R.Niranjan [ 1.A.5,, Special Commissioner, Bruhat Bengalury Mahanagara Palike), V.Krishna. Sitting (L-R} -
Bharadwaj R.Sathavalli [CMANA-PAC Endawment Prize), S.Krishnamurthy (Bangalore ¥ Venkataram Memorial Award),
M.AKrishnamurthy (Palghat Mani lyver Memaorial Award),
Mullapudi Sreeramamurty {Palzni Subramanya Pillai Award),
V.Ranganath Chakravarthy {H.Puttachar Memarial Award)
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Special Concluding Percussion Ensemble of the Festival directed by Anoor Ananthakrishna Sharma.
Participants (L-R) Pramath Kiran (hand percussions), Jagadeesh D. Kurthkoti (tabla)
Anoor Ananthakrishna Sharma (mridangam), G.Guruprasanna (khanjari),
S. Madhusudan (tabla), B.S.Arun Kumar (drums).
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'DOWN MEMORY LANE

Photographs and Articles on
Sangeetha Kalanidhi
PALGHAT T.S. MANI IYER

Kind Courtesy :

Vidwan PALGHAT T. R. RAJAMANI,
S/o Palghat Mani lyer and

Late Sangeetha Kalarathna
BANGALORE K. VENKATARAM




A GENIUS REMINISCES - ABOUT ANOTHER

Source :

SRI PALGHAT MANI IYER TRUST, MADRAS SOUVENIR 1985

'MALI" was interviewed at Bangalore on

behalf of the trust. He spoke in a reminiscent mood

about his association with Sri Mani Iver.

Long back, in [939 at Palghat during
Thyagaraja festival where we played together
frst, was 13 vears old he was 13 vears senior
in age to me. At that time, there was particular
incident. There was a collector called
Chettoor. He came and wanted to show off his
audacity and smoked in front of the temple.
People  hegan  shouting  against  his
behaviour  and it went o Mr
C.Rajagopalachari, who was then the Prime
Minister of Madras, Now, we have Chief
Ministers. He gave him punishment by
postponing his promotion and transferring
him.

(3 Do vou recall anything special about that
first concert ?

A It was very interesting to both of us and
more so for the public.

Q: You have played countless concerts with
Mani Iver as well as with other mridangists. Is
there anything, which, w your mind sets him
apart in a elass by himsel?

A: See, he belonged to a very high caliber and
his specialty was, he can play according to the
particular situation, particular audience and
which is very hard to find in others. that was
his specialty.

0z as a maim artist, would vou like 1o point out
any special aspect of his manner of blending
with the music ?

A He used to join in the proper way, at the
proper time and you know how, when he joins,
there is a special effect in it

Q: His strong aversion for the mike and his
refusal to play into it in the evening of his
career are only too well known. What are your
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views on this 7

A There are conflicting views about it, But
personally [ feel, [ don't think he meant it
seriously 1 mean that is my view., But
personally I am addicted to mike in crowded
concerts because it can...... radiate. and also |
teel, mike may not be necessary for drawing
FOOIT CONCETts,

(2 Do you persenally feel it will have an
adverse effect on the quality of our music in
the long run 7

A Mike, voumean ?
Q- Yes,

A Tdon't think so ifitis properly tuned and if
vou have a proper mike. We see, vou know, all
sorts of mike making all sorts of noise..,
ilaughing). [ don't mean that mike..... I mean
the real mike.

() We have heard that Mani Tver in his early
days while playing with Dakshinamoorthy
Pillai used to play Thaniavarthanam for more
than half an hour, they used to play two or
three thani Avarthanams ina coneert..........

A Yes, L have attended so many performances
when Dakshinamoorthy Pillai and Mani Tver
were playing together. It was so interesting
and so musical also, not only for the learned
but also for the lay audience, the masses, they
were prepared to hear even for twao
hours.._(laugh) yes.... 1 was prepared,
atleast.

0 How! do we reconeile with his view in later
years that there iz no warrant for a
Thantavarthanam of more than 10 minutes'
duration ?




Ar It depends on the artist who plavs on
mridangam. [tean be a long one it it is actually
interesting both for the lay and learned as [ told
vou, But Lknow Mani [ver preferred anly short
and sharp thaniavarthanams and he was doing
that.

(2: But would you throw light on why Mani
Iyerpreferred Thaniavarthanams to be brief ?

A It is a difficult question...... Mlridangam
alone......in Thaniavarthanam... I do not think
it is necessary to go on for long If it is
combined with some other instruments like
Kanjira, Moharsing and all that, it can be
prolonged. __naturally it will be prolonged,
For mridangam alone, 1 think what he said is
right.

0 what is vour comment on the view that
mridangam dosgs not play an important role in
music concerts ?

A Mridungam is a parnt of the concert without
which 1 don't think the picture is complete. Just
like & man wants to see that all his organs are
okay........ like that.... Mridangam 15
important.

(): But what do vou think should be the rale of
Mridangam ina

concert 7

A Make the concert successiul, contribute his
talent, all that. ...

: What kind of support do vou think the
mridangist should sive the main artist in a
concert 7 What 1s vour advice o vounger
mridangists on this subject ?

A They must find the right type of playing and
try to improve on that. They must hear various
great plavers like Mand Iver As far as
mridangam  is concerned, what [ feel is,
combination of [danthalal and valanthalai is
the maost important, in which most of the
mridangists fail now,

0 What would vou advise the voungsters to
learn in particular from recorded concerts of
Mani Iyer?

Az They should hear him.___hear him as much
as possible, as long as possible, 1 mean my
view of learning music is - Leaming is 80%
hearing.

(: We have been talking about Mani Iver the
mridangist. Now coming to your impressions
about the man.......

AL We used to meet in Madras in Hetel
Manasarover where he used to stay near Star
Talkies, Triplicane. Even though I was 13
Jumiers to him, we moved like adult friends.
this iz a bit strunge... because., with a
difference of 13 years and talking about all
private matters (laughs)

0 We are setting up this music library with the
abjective of providing opportunities o
youngsters o listen to the concerts of great
musicians and benefit by the expericnce. Do
vou have anv advice for the Trust in this
endeavour ?

A: Continue in the object of your project and
see good mridangists are brought, through
constant hearing and constant practice and
devotion.

() We believe that, with the blessings of'a great
musician and genins like vou.....

A Tamnota genius. [amonly a musician.

3z But the entire world calls vouwa genius. that
cannot be denied.

A Asaman in the fleld for more than 50 vears,
Dweish all success for the project and [ am sure,
with proper effort and dedication, it1s bound to
be a real success. not only suceess, hut real
SEIVICE.

0z Thank you very much, We are confident that
with such blessingsand........

Az Lam too small for blessings and all that,

0 With your good wishes, we hope to succeed
inour endeavor.

A Whatever, as long as 1 live, whatever help
you can expect from me or whatever it is, | am
always game, [amalwavs there, and [ am in the
project, Lam inthe Trust.




(L-R) R.5. Ramakanth, Bangalore
k. Venkataram, V. Praveen,

R. 5. Venkatarama Shastry,
Palghat Mani lyer

Dr. R.K. Srikantan

M. L\Veerabhadriah

Palghat Mani lyer
with T.R.Mazhalingam

[ Palghat Mani lyer
- with Fernandes,
. his favourite

mridangam maker




Maharajzpuram Vishwanatha lyer
= T.M.Krishnan — Palghat Mani lyer

A Young Palghat Mani lyer

Chembai - Palghat Mani lyer -
Palghat T.R.Rajamani




TRIBUTE

I was 'shocked' on hearing the news
of the death of Palghat Mani Iyer, | felt I had
lost some part of myself’ - something
personal. Such a feeling had come over me
only in the past - at the death of
T.N.Rajaratnam Pillai. The void created by
these two stalwarts is difficult to fill. We
were such good friends and understood each
other well, Mani Tyver had shown great
affection and consideration towards me. In
fact, when we last met, during the annual
conlerence of the Bangalore Gayana Samaj,
he had expressed a desire that we should
come together for a concert with or without
mike.

Many of Mani Iyer's disciples are
masters of ' Wvavahara ° - musical
mathemalics in the percussion art. Mani Iyver
had never bothered much about display of
"Wyavahara' suo moto. If he had wanted he
could have excelled all others in
"Vyavahara',

- Flute TR, MAHALINGAM

But his one aim as an accompanist
was to contribute to the musical experience
of a concert by highlighting the salient
aspects of the 'manodharma of the main
artiste - the special subtleties of each
musician's style or 'Bani’. He maintained the
perfect tonal quality of the mridangam and
concentrated  on 'Soukhyam' { pleasant
listening experience)

His manasika guru was the late
Pudukkottai Dakshinamurthy Pillar with
whaomm he had teamed in countless programs,
as a redoubtable combination. In my
younger days. [ used to attend programs in
which these two figured, mostly at the
Gokhale Hall, Madras to listen to the battle-
royal-of wits between these two glants,
though he was 15 years my senior, Mani lver
used to address me as 'Mahalinga [yer
What a magnanimous and magnificent
artiste |. We may not hope to see the like of
him atleast in this century.

Source : SHANMUKHA
i Journal of Shanmukhananda fine Arts & Sangeetha Sabha July 1981 Vol-V11 Number 3.)

A METEOR THAT ILLUMINATED A HALF - CENTURY

What can one say Palghat Mani Aiyar?
Agenius T A freak 7 A phenomenon 7 1 don't
find a sufficiently expressive word! He was
named Ramaswamy during his
namakarmam, but the rare gem that he was
sparkled right from a tender age, so that,
when introduced 1o the music world as a full
fledged mridangam accompanist at the age
of ten his name "Mani"” seemed the most
natural, the most appropriate for him,

Like a rocket he soared to the summit
right from the first public exposure and
never yielded primacy to anyone else as

Y. G DORAISWAMY
long as he lived. Building upon the great
training from his gurus in Kerala as well as
Tanjore and rubbing shoulders with and

Jousting victoriously in the arena of music

with his two immortal senior
contemporaries Alaganambi  Pillai  and
Dakshinamoorthy  Pillai, sharpening  his
bramn and wits with the grand varieties of
drum vocabulary of Kerala, interacting with
the orthoedox tradition of Karnatic
mridangam  dialects. his growth to a
marnmaoth stature at a very young age would
be something unbelievable and




inconeeivable to those who have not been
his contemporaries. It was he who started
the now prevalent trend of mridangam not
just keeping the time with tekhas and
mohras but actively accompanving the
musical phrasings so as to be rcally a
running rhythimic commentary reproducing
on drum all the subtleties and rhythmic
complexities of the musical compositions.

His solos or tanis became sensational
and people who previously took such
accasions as opportunities to slink away for
a breath of air or a quiet soda or smoke, sat
glued to their seats in awe and wonder at the
splendour and sparkle of drum phrases
chasing each other in great artistic array. the
light and shade, the varied accents, the
thunderous rumbling alternating with the
cooing of pigeons, the soft tinkle of bells
succeeded by the stampede of a cavaleade,
these and many more pictures came to mind,
s0 much so that Mani Alvar tanis became
interludes to be eagerly looked forward to.
More often than not, the enthusiastic and
wildly cheering audience would want him 1o
play more than one tani in a concert, One
very amportant aspect of Mani Adyar's
plaving which like all his other technigques

set the fashion for succeeding aenerations of

mridangists was the exploitation of the
vilue of silent intervals which coming at
pregnant moments created most cloguent
effects on the music and the listeners. His
sensitivity made many a less sensitive
musician more attentive to his own singing
or playing, Very understandably he was
jarred by the distortion produced by the
micrephone whose amplification not only
deadencd the delicate and sensitive aspects
of music but also became a convenient cover

tor local chats and diversions among the
audience. This completely destroyed the
concentration and rapport which. in a true
two-way reciprocal traffic like musical
rendering and andition, is crucially vital,

His tabooing of the mike for his own
concerts was signal service in the cause of
purification of kartnatak music, but nobody
can succeed where cven he has not, in
completely  eradicating  this  monstrous
broker who beggars both musician and
listener without profit for iself. His
example if followed by every musician and
Sabha would certainly have cleansed our
msic as nothing else might have done, even
i a huge acoustically far-from-perfect
wilderness hike the Music Academy Hall,
Mani Aivar plaving for DX Pattammal on a
festival night a few vears ago proved that the
tiniest sound, the subtlest sangati. the
sweetest karval could be heard perfectly by
a fully packed auditorium because the
peaple perforce listened in perfect silence
and with rapt attention,

Mam Advar was real margadarsi. the
handful of disciples trained by him can
simultaneously pay their debt to their gurn
and further the cause of chaste karnatak
music if they implicitly follow in the guru's
footsteps and carry out his ideals with
devotion. Mere commemaoration trusts and
meetings, where empty lip service to his
greatness is paid by often newly created
celebritics, will never serve any useful
purpose, Adherence to practice even more
than precept is the best way to keep alive
tradition and sampradava for revitalising
treasured styles (banis or gharanas) which
once lost can never be recaptured,

[Source: SRI PALGHAT MANIIYER TRUST, MADRAS - SOUVENIR 1985.]
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SANGEETHA KALANIDHI PALGHAT MANI IYER

The Mridangam wizard Palghat Mani
Iver's demise at the end of June is an
irreparable loss to classical Camnatic music.
Even though he was 69 at the time of his death,
fe was in full possession of his faculties as an
ace percussionist. [ had a concrete expericnce
olhis powers when a few months back he and [
were associated i ocutting a gramophone
record along with L.Shankar, the sparkling
voung violinist. Although he was now and
then troubled by stiffness in the knee. it did not
affect his Mridangam plaving. so much so tha
his sudden exit came more or less as a shock to
musicians and music lovers,

Mani Iver, whose baptional name was
Ramaswami, was the eldest son of Sesha
Bagavathar of Thiruvilwamalai, Hailed as a
prodigy cven when he was about 12 vears old,
Mani Iyer rapidly climbed the ladder of Tame
with his brilliant laya jnana. which he blended
very nicely with an astoundingly sharp sense

ol musicianship. He had of course a kind of

orthodox training at the hands of Sathapuram
Subbiar { who was then accompanying the late
Rama Bagavathar} and Sri Viswanatha Iver,
bath af Palghat.

But the real turning point in his career
wak hus stint as a pupil of the famous Tanjore
Vaidyanatha Iyver ( "Vaithanna™ ) who was an
extremely competent Mridangist himsell but
whose mind worked like a research laboratory
all the time and whao was affection personified
towards his Sishyus.

The advent of a brilliant and talented
Sishya like Mani Iyer sent Vaidyanatha Iver
into raptures because he could lavish all his
own experience and vast learning on the
voung man. When Mani emerged from his

- SEMMANGUDI R. SRINIVASA IYER

apprenticeship under such a capable and
large-hearted Guru, he was ready to take on
any veteran in Carnatic Music. This was the
tormative period of his career and many a time
Mani Iyer himself has acknowledsed the
wonderful training imparted to him by Tanjore
Viaidyanatha Iyer. The peculiar analytical
character of his playing on the mridangam
stemmed directly from the tuning up his mind
received at that time,

It should be noted ar this point that when
Mam Iyer enlered the field, gants like
Dakshinamurthy  TFillai and  Azhaganambi
Pillai were providing Kanjira and Mridangam
accompaniment of an extraordinary caliber
and were well-established in the line. As a
teenager, Mani lyer was called upon to prove
his mettle against those giants, Chembai
Vaidyanatha Bagavathar of blessed memory
first introduced yvoung Mani to audiences and
with his own strength m Laya, shaped Mani
into a strong contender. Those were days when
professional jealousies were not absent,

Lt 15 said that efforts were made by some
Vidwans to put down the yvoung Mani by
resorling to unsporting means €.z not
showing the Tala while singing a complex
Pallavi. But Mani's great intellizence and flair
for rising to the big occasion came to his
rescue and "those who came 1o searf remained
to pray.” Dakshinamurthy  Pillar himself
became one among Mani's admirers,
Thereafter, they started playing as a great
tema. the very stature of Dakshinamoorthy
Fillai as a great Laya vidwan enabled Mani to
come up rapidly to full stature as a
percussionist.

Afier the demise of the stalwarts, Mani
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Iyer carved not only a monopaly for himself,
but also a niche in the hearts of his listeners by
his brilliant playing. He accompanied me for
the first time in Chembai at Palghat to a temple
festival in 1929, Thereafter, for nearly 35
vears, he and 1 have been associated in
hundreds of concerts, which his great talent
helped to make memorable.

Yidwans Palladam Sanjiva Fao, Musiri
Subramania Iyer, Ariakkudy Ramanuja
Ivengar, my suru Maharajapuram Viswanatha
Iyver and Chembai were then tutors of Carnatic
Music and Mani Iver enlarged his intellect and
experience by accompanying them with a
resounding reputation. Later came myself,
G.N.B., Alathur Brothers, Madurai Mani,
Flute T.R.Mahalingam, and tor all of us, Mani
[ver was invariably the first choice for
Mridangam accompaniment. Vidwans used to
adjust their dates to suit Mani's engagement
calendar, because with him at your side. the
concert could never bea failure,

That brings me to a brief analysis of his
playing methods. the most striking feature of
Mani's playing was his unerring instinct for
choosing the appropriate part of Kriti or
Meraval to highlight it, with a series of strokes
of magnificent lift and melody, In effect. the
listener tasted the heady wine of a Tyagaraja or
Dikshatar or Syama Sastri Kriti when Mani's
nimble fingers lifted up the high spots with
dainty charm, He was equally at home in a
Vilambakala or a Dhurita piece - in the former
case, he would fill the gaps with "Sollukkal”
ol depth and sonorousness and in the latter, his
fingers moved like lightning, His pauses on
the instrument were well-timed and calculated
toenhance the musical effect.

Mani's crescendos were as conspicuous
as his sweet Tekkas and Gumki He brought a
whale new dimension to the Pallavi. He could

dress it up with a series of brilliant strokes and
even a beginner could understand the eduppu.
Since Mani's supreme felicity of tone made his
percussion a real ornament to the main music
both technically and aesthetically he was non
pareil,

His decision to play in "mike-less"
concerts was nol perhaps wholly
understandable in the context of modem
conditions - poor acoustics in concert halls,
external noise oftraffic and plane, not to speak
of inattention on the part of listeners. Be that
as it may, one consequence of that decision
that he cut himself off from major musicians
and the listening public became the poorer for
I,

His unigque integrity in the profession,
his impeccable platform manners, the
extraordinarily low profile he always adopted
for one so famous, his sympathy for voung
artists and his utter simplicity in habits of diet,
dress and general comportment { absolutely
free from conceit ) endeared him all the more
to his colleagues in the profession and to the
sponsoring Sabhas and institutions,

Many years ago. | suggested that he
should wear only Khadi and 1o the end of his
life, he wore only Khadi clothes. the picture of
Mani Iyer sitting on the platform with his
vivacious face, an amused glint in his eves and
attired in spotless Khadi, is one that nobody
can forget. His contribution to the art through
his memaorable Tani Avarthanams - with their
deep Laya base, striking melody and many
innovations - is inestimable. Suffice it to say
that Palghat Mani Iyer, a genius in his own
right, gave immeasurable happiness (o
millions of Rasikas, as few before him had
done. May his great soul rest in peace.

Source : Bhavan's Journal - August 16, 1981,
&




Palghat Mani lyer — Arivakudi —

Falghat Mani lyer with the Khanjari
Papa Venkataramaizh

Ariyakudi — TN Krishnan — Palghat Mani lyer




A TRYST IN

TANJORE

He sits cross legged and shirtless on
the sofa in his son's living room  at
Kalamassery. Palghat Mani Iver is 69 vears
old and he has been mridangist nonpareil for
as many decades as even people older than
him can remember. He is being felicitated
today at the Kerala Fine Arts Hall for his
immense contribution to the world of music.

I had expected to see him in a sombre
mood. News had reached him a few hours
garlier that Alathur Srinivasa Iver of the
famous duo, Alathur Brothers had died that
morning. with him has passed another great
macstro of the era. Palghat had only recently
paid a tribute to his outstanding qualitics asa
vocalist. 1T he is touched by his death, which
we know he is, he does not show it by
brooding, but he conveys his regrets and is
politely definite when he excuses himself

from being present to inauguratc  the

celebration of the MNavarathri Festival at
Ernakulam, After all, during his career
spanning 60 years, he has seen almost every
greal contemporary of his pass away one by
one. But Mani Iver has none of the attitude
of a man waiting for the inevitable. He is
also not one who is prone reminisce unless
he drawn into it, He is categoric in his views
and the spark of defiance of a man who has
never had to bow his head in submission to
superior talents is quite manifest. He is quite
unequivocal when he conveys his opinions
through 15 various comments that the
Golden Age of Carnatic Music is a thing of
the past.

There are talented people today in the
world of music, but the sort of deep

&

- TC SATYANATH

dedication he has known in his time is no
longer in evidence, Any musician to be
considered great, must hold a consistently
high standard of performance for, say 50
years or atleast 25 years, That is the litmus
test for greatness.

I ask him how many hours of practice
he has been putting in. He savs he has
practiced for as long as he liked and when
the mood took him. But, he adds, 1t 15 not
practice that makes great musicians; there
are many others who have put in more
practice than himself without equal success,
he says to prove his point. Only those people
who are born with a God-given gift for
music can be great. It would be futile for
those, who are not, to seek greatness.
"Mishprayojam" he repeats emphatically
"Nishprayojam!"

What Mani lyer has accepted
unquestionably is that there is a mystigue in
Carnatic music which just cannot be
explained away. It is unfathomable. and no
other music has it o the extent Carnatic
music has.

To demonstrate the indescribable,
Mani [yer brings out a metronome and tums
it on. He says, he finds it difficult to keep to
its steady, precise, unremitting superhuman
rhythm |

I ask him about the structure and
construction of the mridangam which, after
60 years of association, must be almost
another limb olhis body.

It 15 hollow shell with reble at one end




and bass at other. Almost 90 per cent of the
mridangam plavers do not give the
mmpression that they have bothercd to une
the bass to the correcl lower oclave, So,
having one single chamber or compartment,
would not there be a dissonance or clash
inside thereby adversely aflecting the tonal
quality ?

“There s a connection between the
two' he siys, "IF vou keep the left end
pressed gently, the rght hand prodoces a
clear tone, But it should be done judiciously
because this could slightly raise the pitch of
the right hand cnd. the lelt end need not
necessarily be tuned to the exact lower
octave, but its pitch has a definie miluence
an the tonal guality of the mridangam which
is hard to explain away, vocally, "For me,
cven if the night hand is tuned correctly [ pay
particular attention to tone of the lefl hand”
he says,

In the tabla, the membrane 1s thinner
than the mridangam which wsed cow hide
and zoat sking henee the dilTerence in tone.
But the bahan (lett) of the tabhla has certain
extra possibilities and more Mngers are used,
I[ the choru is fixed on the left end of the
mridangzam, would it help ? Mo the vertical
position inowhich tabla s plaved 15 what
gives them some more scope for the lefi
hand.

Miovwe the mirdangam plaver has an
opportunity to show his virtuoso talents
cither during pallavi, or the fasfavarthanam
but where else except i a hmited wuy, 1n
anticipatory plaving during swara prastharas
3

Hei: says there 1s no Bxed hmitation Tor
the mridangam's role in a concert. Thers is
much of muchness in the method of abla

accompaniment, 1t just keeps the rhvthm,
But the mrdangam has to get the lava by the
stem and play according to the musie,

(There  have, however, been some
experiments in the North to expand s
scopel. Here in the south, one has to play a
different style Tor Madurai Mani, Alathoor
brothers . Ci.MN.I. the mbla plaver docs not
change his style. it 1s the same for all singers
or performers regardless of thor particular
stvles. Tnomridungzam playing, even during a
single concert, the stvle is ina consiant stale
of flux. Not s i North Indian music.
anyway, that 1s his impression, he adds. there
1s tendency on the part of some tabls plavers
o bring in some clements of the mridangam
stvle. He mentions voung Zakir Husain (son
of Ustad Allah Bakha) who has plaved with
Mant [ver on an L., and speaks highly the
VOLNE Virtuaso.

“You have crineised the tendeney of
present day vocalists to sing in lower sedfis,
thus speiling the tone and timbre of the
voice, this refers Lo the male vocalists. and
this has dissuaded vou from using the mike
becanse a lower sewifid spoeidls the tone of the
mricangam”,

“It spoils the tone not anly of the
mridangam but the vorce tsel M. 1T he were to
tung the mridangam o M. Ramanathan's
pitch  which is about fali” fata, the
mridangam will sound ke duall, thuds, A
close mend of Muni [ver recalls how at the
Thyagaraja Uthsavam, Kalpathy, 2000 or
more people would  gather 10 lisien (o
Chembai, Chowdiah, Mani and  with no
mike. About his controversial decision 7
wears ago, never Lo use the mike, he sayvs that
a person who 1 used to the mike only
weakens his voice because ol this
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mechanical aid he has come to depend on
and finally the voice 'goes’. He also clarifies
that it is only for open concerts. He realises
that it is indispensable for radio broadcasts
and L.P.Recordings. this decision is based on
his conviction that it mikes and amplifiers
come in, audience participation goes out. For
any concert to click, there should be the right
combination of several factors, the vocalist,
the violinist, the mridangist, the hall,
audience and their response --- only then can
the best be brought out of him. If there is a
mike in use, the members of the audience
tend to talk amongst themselves because no
cffortis needed to listen to the music which is
injected into their ears. If there is no mike,
they come and sit closer, transmit their
response to those behind them.

To the query whether he has thought of

any possible changes in the mridangam to
improve its tonal quality by alterations in the
wood used, the diameter or the width of the
mridangam, he is quite emphatic that it
would be a'blunder' if any such thing is tried.
the mridangam as it is today, is perfectly
designed. any change will spoil the tone. No
doubt, the length of the mridangam has
changed. From 20 inches, therc are
mridangams in use which are 22", 24" even
25" long. But it is a strain to play the very
large ones. the lower the sruthi, the longer
the mridangam. He adds that the mridangam
as 1t is known today finds mention only in
recent years, probably a generation before
him. Perhaps Narayanaswamy Appa?

Asked whether he would play the notes
of a raga with his left hand, he says. it just is
not possible. It is only an illusion in sound
created in the minds of the listener. At the
most, the left hand can reproduce only the sa-
pa-sanotes.

What is most eventful happening in
his life?

He says from the age of 2 or so, he must
have listened to the melams from nearby
temple in Pazhayannur when he was born.
The percussion had become part of his heart
beat by the time he was 8 or 9 years when he
started playing the mridangam. His father
and mother taught him and encouraged him.
when he was 12 or 13 years, he insisted that
his father takes him to Vaidyanatha Iyer of
Tanjore. His father had not heard of him but
knew Swamy Tyer So, after reaching
Tanjore, they were going in search of Swamy
Lyer's house. They happened to pass by a
temple when Katha kalakshepam had just
given over, and stopped to ask a man
standing by, the way. He looked at the young
boy with the mridangam and guessed that it
must be the young prodigy the wise man of
Tanjore had heard about. He took Mani and
his father to his own house. There was
nothing to offer by way of a meal except rice
and curds. It was meal to remember, though .
It was Vaidyanatha Iyer himself whom they
had accosted

Mani lyer had a tryst with him in
Tanjore.

[Source : Indian Express dt: 12.10.1980]
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HOMAGE TO IMMORTAL PERCUSSIONIST

Far more than five decades, Sri
Palghat Mani Tyer, was astride the Carmanic
Music platform, as a matchless accompanist
o the modangam as well as a brillant
solorst, He could also play on the kanjira
with grest dextenity and skill, He was so
soghed m the music ol Aryvakodi Bamanuoga
[vengar and sometimes he simply listened 1o
the music without plaving. This had
happened several times when he
accompanied him espacially at the Perambur
Sangeetha sabhba in the company of 51 Papa
Wenkatramiah, Sr1 Eajamanikkam Pillai, or
Sr1 Chowdiah on the violin, To my mind, he
was a great worshipper of Naadha, a
"Maadhatma laya Yogi", as the greal Mysore
Vasudevachar put il

Lwven while | was serving as a music
critic on "The Indian Express" during 1938 -
9], he became friendly with me, as Iwasa
close friend of Arivakudi Ramanuja lvengar
and never missed his concerts in the city. a
man of few words, he was the personification
ol mtegrated silence, who deeply abzorbed

the musical atmosphere, O the hundreds of

musicians whom he had sccompanied from
his 12th yvear to 70, he told me there was none
like Iyengar, who was a compound of several
excellences wnd a perfommer o peerless
quality,

What delighted him lvengar's concert
was the tempo or Kalapramana, which was a
rmiddle one, neither oo fast nor too slow.
While he ideally  followed the musical
tradition whether voecal or instrumental, his

"thant avarthanarms' {(solos) in the middle of

g concerl were seintillating, revealing his
limitless munodharma in laya. They were
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rhythmic treats | drenched in melody, with
intelligent improvission culmineting in a

mikthaippu.

I have witnessed at least two
oceasions al which Iyvengar sought Mani
Iver's view for neraval and swaras for the
kritis he was to sing at a concert tor the first
time. After listening 1o the rendering not
onee but thrice by the master, Mani lyer
mstantly sard 0 "Oh D Aravinda pathra
Nayvanam Govinda muraga sayvanam' for
"Seshachalanayakam i wvarall "Kumara
suru guha mahitham" for "Ramanatham™ by
[Mkshithar agam. They became patents for
succeeding penerations of musicians, who
greatly  admired  his style, notably  Mr,
G.NB.

Hailing from a family of musicians
was the first an
fascinated by the drum even as a weenager,

where music love,
Mani Iyer had his initial lessons from
Chathapuram Subbier for a few vears, Later,
he came under the ttelage of Tanjore
Yaidvanatha Iver whoe shaped him oas a
concerl artiste, He made his mark as a
mridangam  accompanist o S Chemba
Vatdvanatha Bugavathar in Madras in his
Nirst coneert when be was |2 and remained at
the top Ll s end. He was much sought alter
by voung and old musicians and
instrumentalists (vainikas and violimsis), for
they were quile sure that the concert would
be o success with his percussion support. He
had a magic quality to litt even a dull and
drab concerl to a high level of excellence.
which made the drowsy to sit up and listen.

A percussionist par excellence, Mani
Iver got the highest tribute from the GO0
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of music, Mysore Vasudevachariar at a
concert of Ariyakudi, which T reported for
"The Hindu", nearly 40 vears ago. Listening
to a superb solo (thamavarthanam) of
Palghat Mani Iyer during a concert by
Famanuja lyengar, Mysore
Vasudevachariar, who was visibly moved by
the master's "Nadatmalaya” as he termed it,
paid a tribute to his genius, saying, "Mani
Iver is undoubtedly the most outstanding
Mridangam Vidwan of all time. T have had
the good fortune to listen to Narayvanaswamy
Appa. Dakshinamoorthy Pillai,
Alaganambia Pillai, Das Swamigal and other
great stalwarts for over seventy years and
can say without hesitation that Mani [ver has
dwarled them all by his astonishing skill and
astounding originality,

Unveiling a portrait of the venerable
Dakshinamoorthy Pillai at the Perambur
Sangeetha Sabha in June 1962, he paid hima
great tribute and said that Pillai was largely
responsible for shaping him taking a back
seat with the kanjira, allowing him,to play
the mridangam. “He was God-intoxicated
soul and a 'lavabrahmam’," he added. It was
my great privilege to move with him very
closely and occasionally get his views on
music and musicians, the style of play, the
scholarships for promotion of talent and
general katcheri mannérs, He was very frank
and forthright in his views and never
compromised on any account. He generally
preferred musicians with a traditional
background and classical values with a
middle tempo and gave all out help 1o
promate their music. A rich and mellow
voice captivated him. Then, he was in his
element. He has also accompanied
musicians with very low 'sruthi' ie. below
one, even (L5 as he used to say. He liked

sarvalaghu in swaraprashara for kritis, rather
than arithmetical permutations in which he
finished a split second before the main
musician. He even asked Subbu of Alathoor
Brothers to follow the sarvalaghu pattern, on
one occasion instead of the mathematical
formula. Onece, while accompanying a top
musician {(who is no more) he was visibly
angry for changing the kalapramana of the
Devagandhan kriti "Ksheera sagara" from
two to four kalai. He threw up his hands in
gesticulation, exclaiming, "Only Lord
Brahma could tie the leather fasteners 1o the
mridangam"”. An unseemly situation arose
when he refused 1o play the "thani ' and the
musician continued and ended his concert.
He paid me a high compliment for my review
of the concert in the "Mail” and wrote a letter
which I stll preserve. " I do not generally
read newspapers or journals. 1 got vour
'Mail” cutting. It was a brilliant review of the
concert and 1 thank vou for a faithful and
knowledgeable review™.

Of all the honours and titles bestowed
an him during his long and eventful career,
he valued most the "Navarathna malai” with
gold pendant with an image of Goddess
Kamakshi given by the Kanchi Acharya
Swami.

Sti Mani Iyer had many endearing
traits which won him thousands of admirers.
He was camera-shy and never liked
pressmen, interviews or wrile-ups. A
dedicated and devoted artiste. he
revolutionised the art of mridangam play and
evolved a new pattern in tune with the
melody of the kriti and the suitability of its
tala or rhythm. He was plain, honest and
simple in his habits and austere in many of
his traits. He was a great artiste and a great
character,

[Source : SRI PALGHAT MANI IVER TRUST SOUVENIR 1985]
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MAGIC OF THE MRIDANGAM

Pandits and ustads have acknowledged the musical brilliance of
Palghat Mani Iyver — a wizard with the mridangan.
M. Sundarcsan profiles the genius on his tenth death anniversary

Among the galaxy ol musicians of this
century, Palghat Mani Iyer was the most
outstanding in his chosen art of playing the
mridangam. He held a unique concert record
with an average of hundred or even more
performances a vear. this figure may not be
an exaggeration if one were to compile the
list of programmes given in public concerts,
music festivals, recordings and radio
programmes all around the country. and
sometimes he would give as many as two
recitals inaday.

He was known to be a true savant of
unalloved Carnatic music. He could not bear
to make any compromises in tradition or
stvle, Of the 70 vears of his life, he remained
an unrivalled master of the mndangam fTor
over Gl years |

Palghat Mani acquired success in the
domain of musicians due to his perspicacity
and ease with which he handled the
instrument. He was ahead in hisart only
because of assiduous practice. While veteran
musicians found in him a genius who could
enliven their concerts by his
accompaniment, noted scientists like Sir
C.V.Raman and Dr. Homi ] Bhabha observed
a sort of 'light’ and "vibration of sound' both
of which produced waves in his rhythmic
pattern. there was no one in the south, in fact,
perhaps in the country as well, who did not
know his name and were not enthralled by
his art.

The alphabets of the mridangam are -
tha, thi, dhom, num. These are set 1o scven
talas. Each tala has five tempos, called jatis.

There are several permutations and
combinations and even arithmatic
calculations involved in presenting thesc
talas. It was mridangam vidwan Tanjore Sri
Vaidyanatha Iver who formerly gave diginity
to this art. He evolved a pattern for
presenting more than 335 talas with varying
equations and combinations. Later, this
system in music was practiced under the
banner of what was known as the Tanjore
Bani School.

It was Tanjore Sri Vaidvanatha Iver
who spotted in the voung Palghat Mani, a
quick grasp of presenting these
combinations in music and took him under
his tutelage. Palghat Mani learnt as his
chosen chela the technigue and intricacies ol
presenting the mridangam in a lucid and
dexterous style. Palghat Mani was a
disciplined pupil who, between concert dates
gven if it was only for a few hours’ stay,
would rush to Tanjore. His guru would
enthusiastically teach him and both of them
would end up playing a jugalbandi for hours,
after a Tew years, Palghat Mani not only
merited the affection of his guru but also
made him feel proud. This is claimed by
Many senior musicians oo,

Palghat Mani began as a child
prodigy. His father was himself a talented
musician. Palghat Mani first learnt the
mridangam from Sathapuram subbiar, His
grasp was phenomenal. The great Sangeeta
vidwan, Chembai Vaidyanatha Bagavathar,
observed rare and unusual talent in the boy
and encouraged him to accompany him 1o his
concerts on the mridangam. this exposure
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and his own disciplined mind helpad mould
his Tutwre carcer as g berlliunl perlonming
artiste. By the time he was 28, he had won a
lon ol aceolsdes Fromall over the country. He
was made the Samasthana vidwan' ol the
Travancore [Rowval [Palace. an honour
reserved only Tor senior slalwiarts, He was
alzo made the "Asthana vidwan' of Tirupathi
Devasthanam, the Madras Music Academy
honoured  iself” by electing him as s
president for the vidwat Sadas and conterred
the title ol "Sangecta Kalanidht' in 1966 - the
only  mridangam o hold  this
honour, the Tamil [sal Sangam in Madras
conferred the tide '1sal Perarignar in 1968
and the national the "Padma
Bhushan’, was conferred on Palghat Mani
[verin 1971,

VTS0

award,

[nspite of fame and recognition,

Palghat Munis calm exterior would never

reveal his mind, mood or thought, When &
seribe asked him why he was so modest, he
replicd that even when he was young, he
could not wlerate it when his art was not
given ddne respect during coneerts which
were noisy, loud and far from having a
clussical hend ol mand, o him g genuing
rasika was a true patron.

Even the Nobel-Laurcate phyvsicist sir
OO Raman made
through Palghat Mani's music. He specially
mvited Palghat Mani o the Raman Institule
of Science, Bangalore, and conducted a
research study while the macstro plived the
mridangam. The experiment was conducted
in a specially  constructed, acoustically
perleet, camera-lited  laboratory,  Raman

sctentile  discoveries

studied the waves generated on the surface of

the waler kept moa bowl while the
mridangam was plaved. this led the physicist
o conclude that the wmgue feature of the
mridangam was the harmonics that were
produced while playing.

[n Palghat Mani's concerts, there
would be pin drop silence establishing an
excellent wriste-audience rapport, almost
from the minute the programme began, His
music had mesmerie quality, Keeping mum
in certain situations during  the concen
without even touching the instrument, he
would  give an appearance ol cxtreme
detachment. But it was not so. 11is detailed
mingd was working out various combinations
betore he presented the talas, and suddenly
he would play the notes with fine masierly
strokes making the mstrument sing, so to
speak.

Inspite of being a legend in his
lifetimne, he was a simple man. He wore a
simple cotton khadi jubba and dboti As an
artist, he was oblivious e his environment.
ITi= principles were (e play and human
dignity, He kept himsell away from the all
Tnclia Badio and the Madras Musie Academy
concerts foralong time inorder w restore the
image of the artisies. He started the trend
even among senior vocalists and
in*_i:_:lrum-..:nmlisls15ffum;1ii11:1g aloolwhen the
artwas disrespected.

Palghat Mani had soong dislike for
loudspeakers and  amplifiers  that blured
nadsily in music halls and auditorioms. He
decided 10 do away with the microphone and
performed withour one even during his
comeerts. The ubiguitous mike, he said,
destroyved the delicate nuances inomusg, He
believed in maintaining the purity of notes,
developing a clear veice and rendering 1
clearly withoul distractions. e strongly
disapproved of musicians becoming slaves
tothe mike.

Pulghat  Mann hated  unnecessary
diaressions during ik
ammouncements of felicitations of any kind,
He regarded them as an intrusion o music.

concerls
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An assembly for a music concerl was not to
hear one's own voice or adulation, he would
say. these intrusions tampered with the
quality of presentations by the artistes and
alsoupsct the listeners. They would make the
organisers underplay and devalue the rank of
the musician and attempt to run him down,
the concert platform, he maintained, was to
maintain a record of the successful
performer like a barometer.

Sometimes his silence on the stage
was eloquent. It would make plain his
distress aboul those to whom evanescent
glamour was more important than values.
His presidential address at the Madras Music
Academy was forthright in ils insistence on
the retention of our musical heritage without
compromise. His asscts were assiduous
practice, rocklike determination, care and
concern for the instrument, humane outlook,

regard for the rasika and an absolutely
perfect conscience.

Palghat Mani participated at the
Edinburgh Music festival and the
Commonwealth Arts festival. By his mastery
of the mridangam, the entire audience was
captivated. It was a revelation to the West
that any one could be so deft and controlled.
He also gave a number of concert
performances in the US, travelling from
Coast to coast,

Falghat Mani Iver. who had great
regard for the art and the instrument,
encompasses his artin his own words : "Ifthe
instrument was not handled for a day, the
conscience would tell. IF it was for two days,
the instrument would tell and if it was lor
three davs, the audience would tell.

[Seurce : Hustrated Weekly of India - De: 22 - 08 1991.]

CE TR

The disciples of Palghat Mani Iyer, the
Mridangam colossus of yester years,
faithfully observe the anniversary of his
demise, 30" May, year after vear at Palghat,
while the trusts set up in his name celebrate
his birth anniversary (107 June at Madras).
Other centres at Bangalore also give suitable
expression to their appreciation of him.
There is no dearth of top class mridangam
vidwans in Karnatak music today and the
average, too, is pretty good.  But none of
them has come anywhere near the dazzling
eminence of Mani Iver : and when they play
well, old rasikas often cannot help reflecting
on how much more brilliantly Mani Iyer
would have handled the same situation,

- K.5. Mahadevan

Of course this difference is just what genius
15 all about — because “a genius himself
discovers the laws that govern the
constructions of his art....  and requires to
master a certain amount of form and only as
much tradition as will cultivate his particular
garden”™ (Neville Cardus). This is very
relevant to Mani Iver's excellence.

Mani Iyer's forte lay, broadly, in creating vast
dimensions and investing rhythm, at
appropriate moments, with an athletic sense
of movement at one time, a reposeful gait at
another and, in his specialty of joining the
music or effecting pauses in his playing, to
highlight the kriti or music.




knew the sound of
silence, Those light and  shade effects
compelled  the admiration of both  (the
performer and  listener. He proved that
rhythm also contains greal scope  for
displaving the inventive power of a creative
intelligence — a divine faculty — and that the
mridangam was alse an apt mediom for
capression. Earlier, Pudukkottai
Dakshinamoorthy Pillai had shown the way
by introducing “lakshya™ in an art that in his
time was impaled mainly on “lakshana™ and
dry arithmetic. Mani Iver till his last breath,
acknowledged the debt he
Drakshinamoorthy Pillaiin this respect.

[le above all

owed 1o

Mani Twver had a compact mand of
terrific tdiness encased in aesthetics, along
with a highly developed insonct of sell-
I_'I"I'L‘?_"Ll_'["v'ﬂlil:_'ll.'i.

He could smun the professional with
the depth and intmcacy of his thythmic

cosmology: or sway the layman with his

nstingt for the sheerly beautitul:, overall, the

manner of his playing. for krithis, neraval,

swara and pallavi, amounted to a thrilling

musical discourse with the centre performer

an the one hand and the sudience on the other
nomean achievement.

The whole cdifice of his art was
founded on an immaculate judgment  of
what precisely o do, how, and when. on the
mridangam. In this context, La
Rochefoucould's dictum  “fudgment is only
the extent of the mind's iflumination”
comes to one's mind,  RW.S Mendl sad
“The conditions of the age influence the
arfistic creator, but it is the penfuses thar
maonld the epoch™ As o genius of
unguestionable caliber, Mani Dyer did mould
his epoch.

[Source : Lavamani Layam — Jurne-July 1999}

THE WIZARD OF MRIDANGAM

The rhythmical harmony provided
the mridangam plaver in Karnatic music s a
feature which has no parallel inthe music of
other countries. The Mridangam is the
mstrument  par excellence for depieching
nuwances  of rhythm, and i modangam
plaving has become a highly refined and
sophisticated art, it 1 in ne small measure
due to the efforts of gifted performers like
the late Palghat Mani Iver whose death at
Cachin ten vears ago let a great void in the
sphere of Karmatic musie.

His ariginal name was Ramaswarmi,

- T.5 Parthasarathy

when he entered the Neld in 19305, old time
velerans  like Alaganambi Pillai, Rangu
lyengar and Kothandarama
reigning supreme, Young Mani [ver had to
take up a challenging role and made his
grade. with hard practice and his uncanny
understanding o the intricscies of rhythm,
he soon overshadewed his comperes and
neverlooked back.

[ver were

[le was born at Pazhavannur in
Kerala, His Father, Sesha Bagavathar, was a
well known vocalist of Palghat, but tinding
that his son had a predilection for layva he had
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the Tirst lessons taught to him at the age of
ning by Chathapuram Subba Iver. But Mani
acquired, side by side, a sound knowledge of
voecal music and built up a sizable repertoire
of songs with all their sangatis. this stood
him in good stead when he commenced his
career as an accompanist and he could
anticipate every sangati in a kriti and be
ready to translate it on his mridangam.

He improved his knowledge further
by apprenticing under Viswanatha Iver, a
renowned local vidwan, Even when he was
ten. he started accompanying Harikatha
performers by his father and
Sivaramakrishna Bagavathar, He gave up
school education and became a full time
percussionist.

He regularly accompanied veterans
like Rama Bagavathar, and subsequently
came under the influence of Chembai
Vaidvanatha Bagavathar, this was a turning
point in his life as the latter took a special
interest in Mani and introduced him to the
Madras audiences. Mani also made an all
India tour with Chembai who was then at the
peak of his popularity, Mani made his debut
in the Music Academy when he was only 14

The final touches of Mani lyer's
unique Mridangam art were given by the
doven Tanjore Vaidyanatha Iver. the gurn
taught him the higher aspects of the
technigque and the art of bringing out the
rhythmical beauties underlying the musical
construction  of classical compositions.
Mani's close connection with Pudukkottai
Dakshinameorthy Pillat in numerous
concerts gave him a further insight into the
intricacies of laya.

B this time Mani [ver had evolved a
new technique of handling the instrument in
which tradition and invention found a unique
balance. the sequences of rhythmical phrases
he playved were as thought provoking as they
were fascinating. He was at his best in the
short solo interludes during the concerts.
Many rasikas, who normally walked away
when the 'thani' started used to siay back if
Blani plaved the interlude.

There was hardly a vocalist who did
not covet Mani lyver accompanying him in
concerts, He was conscientions artist who
believed in giving wholehearted support to
the main artiste whatever the latter's
seniority and stature. He carned the
appreciation of veterans by his art but at the
same time put young musiclans at ease with
his amiability, Tt appeared as il he was
plaving the kriti itself on the Mridangam. It
pulsated on his hands with a melodious tone
which was the only one of its kind. Tt was like
the plucking of the Tara shadja string in a
veena, there was never any tonal lapse even
when he manipulated farans in a very quick
Tempd.

It is no wonder that awards came in
scarch of him and he was the only percussion
artist whom the Music Academy honoured
with the title of Sangita Kalamidhi. He
voluntarily retired from the field when he
was at the peak of his career but kept all his
instruments in fine trim gven about a month
before his sudden death,
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MADURAI MANI IYER BIRTH CENTENARY

Madurai Mani lIyer
(Original nameoe:
Subramanian) was born o
Sri Ramaswamy Iwver and
Smt.S3ubbulakshmi in
Madurai on Oclober 25,
1912 His father
Sri M5 Ramaswami [yer, a
Sub-court Clerk. was the
brother of the [famous
WVidwan Pushpavanam, who, like a meteor
flashed across the musical horizon during the (st
e decades of the twentieth century, Sni
M.5. Ramaswami [yer himself a greal
connoisseuar of Camnatic Music, wanted his only

son Mani 1o follow the legacy of Sni
Pushpavanam. whoe passcd away at a very early
age of 32 in 1916 with glorious name and fame,
Mani's tutelage in musie started at the tender age
ofnine, Tis first guru was Sri Rajam Bhagavathar
(Disciple of Lilayvapuram Ramachandra
Bhagavathar), He later came under the tutelage ol
Harikeshanallur Muthiah Bhagavathar Maduea
Mani Iver, gave a concert under the auspices of
the Music Academy on its first conference at the
Congress grounds i 1927 From 1927 Mani Iver
sang at the Academy on all the annual
conferences oll 1967 withoul break! Percussive
Arts Centre pays homage 1o this great soul.
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Vrushti

Percussion Ensemble of the Percussive Arts Centre

This is a non-theowlc group invelving
percussion instruments, Till recently,
percussions were considered only for their
supportive role, and only recently, it is
recogniscd  thar percussions have an
independent identiny of thelr own, as in
western Fnsembles.

Percussion Hnsemble of the Percussive Ares
Centre has so far presented several innovative
atrempts. “Laya Vrusho™ an aodio casserte
had attermnpted to reveal the potenrialities of
the different instraments &  somulare
exploration of new dimensions In percussion
music, This innovarion atrempted to establish
a step wrwards the dentification of the
independent personality of  the  differenc
instruments. This had been released hw
“Sangeetha”™ Master Recording Company,
Madras,

The present attempt 15 to establish s
“Harmony with melodic and  thythmic
srrucrares 1n Percussion Ensemble™ with
Farnarak Classical Music, Whenever o Varna
or [Krichi is rendered (in voeal or instramental
recitals), the percussionsts support them
individually and collectively plaving free-hand
extempote depending on thelr individual
manodharma. When two or more
percussionists play together, especially in an
Enzemble, while the different percussionists
play to their own manodharma, there can not
be a uniform content in their play. When the
andin aspect of this is examined, thereis a log
of overlapping in their combined effore. To
avold this and to produce a combined
concerted out-put of  all the different
percussions, an attempt has oot now been
made for the first tme, o plan and notate the
percussion themes to suit and supporr the
“Ralpitha Sangeetha” (Composed music).

The established classical masterpicee thye
Mtta Thala Bhairavi Varna, the
MNavaraagamalika Varna and the noted Krithi
“Gam Ganapathi™ in Hamsadbwani set to
thisra nadai Adi have been selected for this
novel experimentation. A Pallavi in Bharav
in Misra Tripnara, 2 Pallavi in Janaranjani in
Adi- 2 Kalai wich %4 eduppu, have been
planned. Norared chemes have been directed
and rehearsed individually & collectvely by all
the pereussionists, Then they are rehearsed
with the vocals and a “harmeony of these
melodic patterns of  kalpitha  Sangectha
feomposed  music) 15 artempred with the
planned-rehearsed-rhythmic strucmres”
Some of the Extracts of observations of
noted scholars and musicians : -
I Music Education Trust - Delhi
(Madras Chapter)
The participants in the Ensemble are
all highly accomplished petformers in
their own right, but the perfect co-
ordination with which thev presented
the programme was something unigue
and exemplary. It was nor a mere Tani
bur 2 percussion performance  of
absorbing interest. The quality of the
programme can be judged by the fact
that many listeners have asked for a
repeat of the performance. We will
surcly arrange the programme again
not only at Madras but also ar Delhi
and other Centres. May Lord
Almighty bless vou with long life and
oood health and enable vou continue
vou are laudable service in the cause
of music.

Prof. T.R. Subramanyam
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Ganakala Bhushana

ML.RE. Doraswainy

“Harmony with Melodic & Rhythmic
structures

" - As observed rightly by

the wvetcran  percussionist Vidwan
Guruvavur Dors, this is a novel
arternpt and has o be presented all
owver India. The Plan of a norarion
svstem of “50ls” dravwn to match the
the Chitta Swaras of
“ram Ganapathe” for percussionises

VArnam  an d

in an ensemble i3 worth emulanng,
While the individuality of each artist
will appear curraled, when several
such Thaalavadvaas are plaved in
random  rogerher, such an  ardstc
restriction 15 very welcome o present
a uniform planned Rhythmic
srructure o march  the melodic
patterns of the presentanion. The
included Vocals,
Ghata, Khanjari,

Fonagelu and Rhythm Pad. Twish che

ensemhble

Mrudangas,

artempt all success and congratulate
all the parncipants and  espectally,
Shivu, the guide. The Are Centre has
achieved one more, outof its several goals,

Dr. N RAMANATHAN

Prof. & Head of Dept. of Music,
Madras University,

Iwas struck by vour proposed attempt
tey establish a “Harmony wich melodic
and rhvthmic structieres in Percussion
Ensemble™ It is a very pood venture. 1
have ahways fele bad about the very
informal and ad-hoc way of
presenting somgs in a concert with the
lava-vadya performers not quite
determined about how they are going
to accompany. In most cases what is

b

going to be plaved is the outeome of
an on-the-spot decision or something
impulsive, which many would
describe as being ‘spontaneous and
inspired’. Clnly a wvery senior and
experienced vidwan or a prodiey 1s
able to A great
performance rendered spontanecusly,

come  up  with
In greater number of occasions i is
cacophony  than  symphony, Since
CONCErt  presentation with  acove
participation by lava-vadya-s has come
o stay (unlile as in Hindustani where
in the Khavala and instrumental
rradition, rthe abla iz giving onlv
thekaot the tala during melodic
structuring: and a3 in rhe case of
Maravanasami Appa we hear about his
having plaved only sarvalaghu on the
mrudangam irrespective of the gatior
rhvthmic pamern of  the melodic
structure), vour atwempt is  really
laudable, 1 am sure a dav will come
like
Beothoven and Mozart, will be able

when ouar Vageoha |x'<-]ff'l,-5,

write the notation of their songs for

all the parts, melodic and rhythmicina

manner they conceive of their
[:I;"I'.‘H(‘.‘T'lt?lf'i('?ﬂ i a CONCaErt,

Laya Kalaa Nipuna Prof
T.R.Subramanyvam of  Delhi

Music Education Trust Rlwthm,
that 15, Layam is a grear component of
the greatest system of music in the
World, I, Karnarak music. Tenguired
in the various parts of their world
whenever 1 happened to visit those
countries and T found ouar that there 15
only one orgamsation in the world
that is dedicated itself to Laya, this

B4




rhythm, that is the Percussive Arts
Centre of Bangalore. The Percussive
Ars Cenwre of  Bangalore has
produced this Ensemble which is so
educative and entertaining and at a
tine when there is a wide spread
complaint that people go o the
canrteens, when there is Thani Here,
it 1s not at all so. It started with Thani:
here, people came for Thani and every
vear Sangeetha Sevaniratha Bangalore
Venkataramn {who is the proud father
of this mrudanga vidwan and chat
Vocalist) is running this Organisation,
Sangeetha Kalacharya 5. Rajam
iTranslated from remarks made in
Tamil) Fusion, Fusion they sav. This
In this, at frst Bhairavi
varnam — this isa known varnam. A
combination in the known varnam.
Al the instruments their
individual level without exceeding, as
our Venkataram said, played
sustained, Very much all were very

15 fusion.

with

happy. Very good Kaala pramaanam.
As Sanjay stated , it was well spread
overd, 5, 7 & 9, along with this,
mixing with melady, in the second
item sung and plaved, very high class.
Ome melody  mathra along  with
rthythm patterns of 3, 4, 5, 7 &9 in
one of our existing
is reminded,
Lalgudi. Hewill do small bits like this,
We have to definitely state this with
great pride.
the Voice well
sustained.  Anoor Ananthakrishna
Sharma has done this beautifully
Swara patterns are very good. [ must

small phrases —
great violin  genius

They sang beaurtully,

controlled  and

6.

congratulate. They should present
programmes like this often, varshaa
varsham [{every year) with different
motiffs.

Mrudanga Kalaashiromani Vocal
maestro Te, Ve, Gopalkrishnan of
Academy of Indian Music & Arts
{Translated from remarks made in
Tamil)

What can I say after this exhilarating
performance? Basically, supposed to
be Lava oriented, but so much of
intellectual and aesthetic acovity has
gone on the stage this cvening that 1
don’t have enough words to explain,

Beauty  in every thing.  That is
important, Whether it is Vocal,

whether it is Thaalavadya, Layavaadya,
sollu, way of handling the vaadvaas,
all Beaury, This is a very  important
aspect in Shivu. Today, that is not
being found. What a beauty in Laya
alone?  Today, from the beginning,
from the Varnam, till this Thillana | ta
what extent concentration of mind
and feeling.  Concentration only s
not sufficient. What is done will not
be In thar, bhava will not be there,
When vou concentrate , bhava will not
be there. Here, it was very different,
Unarchyode, Unarvode, anda cllaa
unarvode, ragabhavatthode,
layabhavarthode, Odaame,
izhukkaaame, aana adule adirchi
padaame romba nanna azhaga inda
sl nigazzhi engalukko  amaintho
kodutthirukkaanga.
These  programmes
presented before invited audiences at
different cities & venues,

have been
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Participants of the

Ensemble 2011-2012

The ensemble highlights the beaur and
The

]‘-"l'{"ﬁf'r".tkﬂi.l'_}!] IIJ;"I'_'}'.II'_"EEEL“I!EI'_"':'- f'll'l(] l."'_.]'ll]fl':f’:uﬁ'['ﬂ[’]l:'l{"ﬁ

diversity of  percussions of  India
tr bring out the individual and group ideniiey
of each of the percussions. The insrruments
will be played individually and in select
groups with flute providing the melodic base
at significant portions. The result will be a
breathraking fusion of melody and duthm,
of aesthetics and  captivating  percussion
marhemarics.

The dirceted by wversatle
percussionist ANOOR ANANTHA
KRISHNA SHARMA and presented by V.
KRISHMNA, Direcror,
Cenrre. The performing artistes are; -

Ancor Ananthakrishing Sharma, ML Pranesh,

G Guruprasanna,  BS Arun Koemar, Udayraj Karpur,

cnsemble s

Percussive Aros

Jagadish Kurthkete, Madhusudan, Pramarh Kiean.
The artistes conditioned maialy to classical
music are attempting to look bevond into new
rhythmic areas and innovations-adventures,
This earnestness has o march with proper
thought and planning and also creare an
awareness into the porentalines and also
lirmitations of the differentimscramenrs.
Future attempts include innovarions inmn
electronic nstruments and  compurerised
TSI CEC,

Cassetes released

LAYA VRUSHTI

Laya Vrusht', which means a shower of
rhythm, is the first In oa series of Audio
Cassettes  planned  to present exclusively
some of the Innovative thoughes mentioned
garlier, In three parts, Lava Vieushno presenrs
an Innovatory mem LAYA SAMMILAN,
'y 1

followed by oa

clazzical rendition,

MRIDANGAM SYMPHONY, and

coaventonal percussion round with a blend

the

of different Iastrumencs named
PERCUSSION ENSEMBLE.
Laya Wrushe attempts o reveal  the

potenrialities of the related inscrumenrs and
stmulare exploration of new dimensions in
music. The interesting  teature of  this
presentation s the individual contriburion
made by sach member to produce an averall
enjovable performance. The variety in the
items  presented  and  the  innovations
attempted  cstablish 2 step woweards  the
identitication of the independent personality
of each mstrument. This swas released by

Uaangeetha’ Master recording Co, Madras,

LAYA VINYASA
Percussion Ensemble produced under the
Scheme of Professional Groups in the vear
19992000 15 an experimental and
innovanve recital wirh eight instruments.
In additicn o the convenronal Karnaak
percussions Mrudanga, Khanjani, Ghats,
Morching and Konagolu, Hindustani
Percussion Pakhwaj, Open-air inscrument
Dol and Rbvthim Pad are used to highlighr
the infrequent eleven - counts time gair and

handa Ch api. Casserre released in 2000,

VRUSHTI
This is a pure percussion ]".n{tr’r'nr-.'|m1'|c.:
directed by Anoor Anantha Krishoa
Sharma. It presents two items - the first s a
presentation for Trimukhi Adi Thala (an
thala
e M. Balamurali Krishng) the sccond 15 a

innovagve conceived h}'
presentation for Mishra Tripura Thala which

I5 an iﬂf‘r'{tqu-:.m thala,
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ABOUT THE ARTS CENTRE AND PUBLICATIONS

“ T appreciace the excellent work done in the
field of Taala - by you [ am prowd 1o have
fricnds like vou and it Is my carnest desire that
you may succeed in all the venrures thar you
undertake in the feld of music”™ ..

Pandir Nikbil Ghosh,

Bombay

¥ _The Percussive Ares Cemire, Bangalore,
under the able direction of 5ri Bangzalore k.
Venkataram  deserves  all compliments, for
having undertaken to print and publish Taala
Sangraha ..l am sure that this will be a very
valughle contributon to the field of muoesic.”
Padmabhushan

D, V. Doreswamy Fyengar

% The Percussive Arts Centre formed some
years back to make people better informed
abomr this area of music Thiz Centre
through # series of programmes including
papers, demonstrations ete has highlighred the
manifold aspects of Tala and Laya as to inform
even lay people. Some of them have been
published in the form of monographs. But the
major event is Annual Taalavaadyothsava
where emphasis is on Thala and Laya.
Perhaps, this is the only such Festival held

kil

Justice E.S. Venkataramiab

e Ae T see From Delhi “This conference has
a significance and a validity beyond what has
been discussed” here. 1 ean say so with some
authotity as 1 am here, presendy chairing a
Committee in UMNESCOY which is having very
“knowledgeable”™ discussions on  culrural
dimensions of development. ... It would zlso
be appropriate to me that “the establishment
of the Percussive Arts Centre itself has
heen an important event.” The development
of the Centre within a short tme to the present

sratus, we owe o Veokataram, Bangalore and
Venkataram  have become  inseperable,
Instrutons like the Percussive Arts Centre,
Seminars and conferences such as of 1oday, 1
arm sure contribute a prear deal towards these
objectives, ...

I Veeraraghavan,

Delhi

.1 am happy that the Percussive Art Centre of
Bangalore has undertaken Publishing this work
{Taala Sangraha, » compendium of Taalas in
Karnarak music), I welcome and
appreciatetheir gesture. It is noticed that the
Peroussive Art Cenere has been  striving o
enlighten the general public on the proper
appreciation  of the artof laya to the Laya and
Thala which are so cssental in perception,
preservation and propogation of music...”

H. Kamalanath, President,

Bangalore Gayana Samaja

“ We have every reasom to he proud of this
Centre, and o me it 15 a matter of deep
appreciztion  to associate myself with  the
centre.” Y. The Percussive Arts Centre has
been doing Yeomen services in the pmmuriun
and dissemination of greater awareness and the
knowdedze of various aspects of percussive arts
and instruments smong musicians, scholars and
rasikas alike.

Valedictory address of Taalavaadya Seminar-
1.... The Percussive Art Centre is steiving hard
to promete the interests of Percussive arts and
toy highlight the role of rhythm and taala in our
TIILSHC .o

Eloy Note address for the Taalavaadya Serninar
i, 2

Sangeetha Kalanidhbi, Padma Bhushan

Dr. R.K. Srikantan

... 8 Bangalore K. Venkataram, our popular
;chr-::usﬁ':nni_l;r and the IDNrector of the
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Percussive Arts Centre, deserves compliments
for his  persuasive cnocouragement to S
Sundaram to work our this unique volame
{Taala Sangraha), for publicatdon by the
Percussive Art Centre, The Cenrre, although
still inits render vears, has alveady done well in
the cause of Pereussive art and its research. My
best wishes to the Are Centre, with fond hope
that its progress would be berrer and higher seill
with march of tme..”

Ganakals Bhushana A, Subba Rao

...... The abject of the Percussive Art Centre 15
oy highlighe these distiner characters and the
fascinating wotld opencd up by chese
and make the people really
conscious of the vast potendalites of these

IEIrUIMEnTs

instruments and  the besuty they revesl
Through numeroes programmes,  the Centre
has highlighred interesting fearures and land
marks of  this fascinang rhyvthmic world
during these past several vears,"" ., even the
rangre and gquantum of the present collecrions
irself is an aschicvemen: which s certainly @
valuable coneribution in the realm of rhyvrhm in
[nclian music”  Seminars where different
Talavadyas are taken up as the main subjects, isa
groyv area not only e music enthusizsts but also
The instruments  aro
studied from different angles like the Historical,

musicins  themselves,

Technical, Scentfic, Aesthenc e, .. These
seminars, not anly enlighen the public Lot alse

those
further

entich  konowledgze available zbouw

mstruments  and  this leads 1o
improvements.
Preface o proceedings of Talavaadys Seminar - 2

Sangeetha Kalarathna B.V.K. Sastry

Yo Duarrerly Newsletter of the Peronssive
Ares Centre. ...,
newslerer comes our from Percussive Ares
Centre, Bangalore ..

Sangeetha Kalanidhi, Padmavibbusan
Umayalpuram K. Sivaraman

is really pood and fine thatsucha

s¢

o Al in all, Thaalavaadvochsay was a very
useful festrval, ane which has made the need
and presence of an instioeton devoted
“Talavadva™ felo cmphancally,. There 13
doubt that it has acracted the arrention of
blood which should angur well both for our

clazsical music and the Centre in partcular,
which means the purpose of the Festval has
been served 7 The musical rec in Indis has
two basic divisions - Rasga and Taala, while
raaga governs it melodic element, tala helps o
maintain the balance.. Yer tazla has not received
as much atrenton on the academic level. Iois o
fill this lacunas that the Percussive Ars Centre
was founded. In a shorr span, the Centre which
15 only one of its kind in the country, has done
plonecring work in creating rwareness on the
various aspects of the svstem as also the

characrerizies of  the  different percussion
instroments or Taalavaadvas .

Preface 1o proceedings of Talavaadva Semina-1.
Karnataka Kalaathilaka

SN, Chandrasekbar

. Percussive Arts Centre who have been
organising planned programmes o highlight
the tole of lava  in music have been doing
remarkable
the cenrre

service 1 this divection and [ wish
an precedented sucess in their
efforts., . T herely record my deep senge of
appreciation of vour vearuze of promoting the
cause of performing arts and artistes L.

I, KN, Bhownick,

Prof.Dept of Applied Mathematics,
Institute of Technology,

B.HU, Varanasi

The cause
admirable, T have the greatese regard for the an
of rthithm . Yours is the only institution of
its kind in the country; at best there is no
parallel of itin North India. ...

Prof. §$.K. Saxena, Roopragar,

10edhi

VOLE Are TEVILL TO PTI’_'IT'l'H’_Jit‘ 15
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Services rendered bwv the Percussive Arts
Centre, to the fulfilment of the percussive arts
of India is unparalled in India. During these
vears the Centre has placed the Meascros of the
Mridangam in equal status with the Vacalise,
honoured their art and dedication with awards
and public acclaim. Along with the practice of
the art, the Scence of and  the
synchesiser of laya and rala have been the topics
of Lec-dems, helping deeper understanding
and appreciation of this art. The Centre
remains very active through the vear, - a5 onc
can see from the number of programmes
oreanised in a year. It covers a wide span of
artistic and education orented evenis.

Prof. R.C. Mebta,

Indian Musicological Society,

Barada

the  arr

Your Centre for percussion arts has been doing
veomman service to the appreciation of music for
several vears, I is clear from the dedication of
hard working people like vou in Bangalore that
the Centre is recognized as a premier institution
foor tala vadva, The list of publications from the
Centre and the galaxy of worthy awardees whe
have been recognized by the Cenrre are very
impressive indeed .

A. Madhav, Pittsburgh,

754

L observed that the whole team of PAC is fully
devored for up-keep of Indian Percussive art
with disciplined zeal, positive spirit, modesty
and creative mind to the best of my
knowledge PAC, Bangalore is the only
institution to think and wotk in support of
Percussive arts and Percussionists  of
Indian music.... Pandit L.D, Dixit, Former
Director of Programmes {Music),

All India Radio,

Mene Dediy

PAC has been doing a great contribution o the
anderstanding  and  propagation of  the
Pereussive  Arts, Instruments, and CONCepts

relating 1o vala and lava. L am all admiration for
the activities of the centre and am only oo
happy 1o associate mysell with its academic
projects,

Preface to publication “Essavs on Tala and
Laya™

Prof. Dr. N. Ramanthan,

Head, Depeof Mausi,

Ulizpersity of Meadves

1 am astounded ar vour energy and drive,
Your day appears to have 48 hours. By
concentrating on one subject viz, Percussion,
vou have placed it on the musical map of the
world.  To my knowledge there is no
intitution like the Percussive Arts Centre
anywhere in the world, not a periodical
exclusively devoted to percussion. You have
beaten hollow  Buddy Rich, the American
‘percussion king’ who collected 400 differene
kinds of deam from all over the world,

Sangita Kala Acharya

T.S. Parthasarathy,

Fedlater - Sanpeed Natak oAdkadenss, Faneeritir Fellowr
Pepsi, of Cuttaare - Gawd of Tndia
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PERCUSSIVE ARTS CENTRE (Regd.)

(Palghat Mani lyver Memarial Art Centre)
PALGHAT MANI iver AWARDS

30.5.83 1 Palghat R. Raghu

31.5.84 2. Yellore Ramabhadran

31.5.85 3. Late Ramanathapuram C.5.Murugabhoopathy
31.5.88 4, M. 5. Ramiah, Bangalore

31.5.87 53 Thanjawur T. K. Murthy

31.5.88 & Umavalpuram E. Sivaraman

31.5.89 7. Y. Kamalakara Rao, Rajmahendry
31.5.80 B. Prof. Trichy Sankaran, Canada
31.5.91 4, Te. Ve, Gopalkrishnan

31.5.82 10, Late K. M. Vaidyvanathan, Pondicherry
31.5.83 11.  H.EB. Ramachar, Bangalore

31.5.94 17,  Dandamudi Rammaohan Rao, Vishakhapatnam
31.5.95 1%, Valavapatti &, B Subramaniam
31.5.96 14, Guruvayur Dorai

31.5.97 1%, AW, Anand, Bangalore

31.5.98 16.  Haridwaramangalam A.K. Palanivel
31.5.99 17.  Madras A, Kannan

31.5.00 18. Praf. ¥ella Venkateshwara Rao
31.6.01 19, T.A.5. Mani, Bangalore

31.5.02 20, 5. Rajam

31.5.03 21, T.H. Vinayakaram

31.5.04 22, Dr.L. Subramaniam

31.5.08 23, Dr.M. Balamuralikrishna

31.5.08 24, Mannargudi A, Easwaran

29.9.07 25,  Mavelikara K. Velukutty MNair
13.7.08 28,  Madurai T, Srinivasan

12.7.08 27, Dr. AR, Munirathnam

11.72.10 28 Trichy B Thayumanawvan

10,711 29 M.A. Krishnamurthy

PALANISUBRAMANYA PILLAI AWARDS

27.5.90 y H. ¥, Ramachar

26.5.91 2. R.R.Keshavamurthy
27.5.92 3. Dr.R.K. Srikantan
27.65.93 4. AN Anand

27 h.94 5. Late Anoor S. Ramakrishna
27.5.95 6. T.A.5 Mani

27.5.96 7. Prof. R Visweswaran
27.5.97 8. Late V. Magarajan
27.5.88 a9, k.M. Krishnamurthy
27.5.989 10, WA Ranganathan
27.5.00 11.  PF.G. Lakshminarayan
27..6.01 12, T.R. Subramanyam, Celhi
28,502 13 Lalgudi Jayaraman
28.9.03 14 T.M. Seshagopalan

Mrudanga Kalaa Shiromani

w

w

Khanjari Kalaa Shiramani
Thavil Kalaa Shiromani
Mrudanga Kalaa Shiromani

Thavil Kalaa Shiromani
Mrudanga Kalaa shiromani

ar

Sangeetha Kalaa Shiromani
Ghatam Kalaa Shiromani
Violin Kalaa Shiromani
Sangeetha Kalaa Shiromani
Mrudanga Kalaa Shiromani
Mrudanga Falaa Shiromani
Mriudanga Kalaa Shiromani

Thavil Kalaa Shiromani
Konnakol Kala Shiromani
Layvavadya Kala Shiramani

Laya Kalaa Mipuna
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27.5.04
27.5.05
28.5.08
29.7.07
13.7.08
12.7.09
11.7.10
10.7.11

15
16
17
18
19
20
21
22

M. Vasudeva Rao

L. Bhirmachar

Chingleput Ranganathan
Sosale Seshagiri Das

D.K. Pattammal
S.Mahadevappa

A Rajachar

tMullapudi Sreeramamurthy

SILVER JUBILEE LIFE TIME ACHIEVEMENT AWARD

04.6.06

Dr. R. K. Srikantan

SPECIAL AWARD OF EXCELLENCE
11.07.10

BANGALORE K. VENKATARAM MEMORIAL AWARD

29.7.07

13.07.08

12.7.08
11.7.10

10.7.711

H. PUTTACHAR

28.5.95
28.5.96
28.5.97
28.5.98
28.5.99
28.5.00
27.5.01
27.5.02
27.5.03
27.5.04
27.5.0%
28.5.08
29.7.07
13.7.08
12.7.08
11.7.10
10.7.11

CMAMNA
27.5.03
27.5.04
27.5.08
28.5.06
29.7.07
13.7.08
12.7.09
11.7.10Q
10.7.11

Prizes

1.

2,
3.
4
5

0o ~d®m A Wk =

b
L R = O

15.

- |
e B

COND TN

Sri. P V. Parameswaran

S.M. Chandrashekar

Or. RB. Sathyanarayana
Or. B.M. Sundaram

Or. H.5. Anasuya Kulkarni
3. Krishnamurthy

MEMORIAL AWARDS

5. Shankar

M. T. Rajakesari

D. Balakrishna

T. 5. Chandrasekhar

Y. Praveen

Anoar Ananthakrishna Sharma
SukanyaRamgopal
B.Rajasekhar

Tirumale Srinivas

Anaor R.Dathatreya Sharma
H.5. Sudhindra

G.5. Ramanujam

B. Dhruvaraj

M. Wasudew

5. Srishyla

5., Giridhar

Ranganath Chakravarthy

B.5.Purushotham

ML Amrit

B.C. Manjunath

G. Guruprasanna
M. Giridhar Udupa
B.5. Arun Kumar
5.G. Pramath Kiran
5. Ashok

Bharadwaj Sathawvalli

Sangeeta Kalaa Mipuna
Laya Kala Nipuna

Sangeetha Kalaabhijna

e
o

Sangeetha Kalaa Prathibhaa Mani
Lava Kalaa Prathibhaa Mani
Sanngeetha Kaalaa Prathibhaa Mani
Lava Kalaa Prathibhaa Mani
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H.C. K. BHATTA MEMORIAL Programmes

13.9.84
05.9.85

22.9.88

14.10.87

05.9.88

19.5.88

14.12.90

25.09.91
18.1.92
13.10.93
14.4.94

07.3.96
28.5.96
25.5.97
30.5.88
30.6.99
30.5.00
30.5.01

30.5.02
30.5.03
27.5.04
27.5.05
28.5.08

26.7.07
13.7.08
08.7.08
0770

OE-07.11

1.
2

8.
a.

10.
11.

12.
13.
14.
15.
16,
1-F,
14.

19,
20.
21.
22.
23
24.
25,

25,
27,

24,

“Role ol Laya in Karnatak Music” by AL Subba Rao

“Reference to Taala Waadyaas in Kannada Literature” by B. V. K. Sastry
iMonograph released) - Kannada.

“Peycholegy of Layva” by Prof. 5. K. Ramachandra Rao (Monograph
released)

“Mysore Veena Parampare” Lecture by  Late Dr. V. Doreswamy
Ivengar iManograph releasedl-Kannada

"Chandassinalli Taala Layagalu” by Late Prof. M. Rajagopalacharya,
Udupi iMonograph released)-Kannada

“Thaalaas in Yakshagana” by Hosthota Manjunatha Bhatta
iMonograph released) - Kannada

“Contribution of Haridasas to Karnatak Taala System™ by Tirumale
Sisters.

Lecture by B. R. Keshava Murthy

*Music of Musical Trinity” by K. Padmanabhan (Monograph released)
“World Music” by Prof. R, Visveswaran {(Monoagraph released)
“Contribution of Purandara Dasa to Karnatak Music™ by

Prof. 5. K. Ramachandra Bao

Study circle on Pallavis by Prof. T. R. Subramanyam

Special feature on “Laya in Sugam sangeetha”

"Egsays on Tala and Laya” by Or. M. Ramanathan {Book released)
Thavil {Dolul - Haridwaramangalam Palanivel

Wacal recital of Sangeetha Kalanidhi R, K. Srikantan

Yialin duet by Mysore M. Magaraj & Dr. M. Manjunath

Yocal duet by Rudrapatnam Bros — B.N. Thyagarajan &

Oir. B.M. Tharanathan

Wiolin duet by Lalgudi G.J.B.Krishnan & \ijayalakshmi

Classical Music Ensemble lead and directed by Tirumale Srinivas

Vooal recital by Vidushi Padma Gurudutt

Vocal concert by Vidwan TV, Gopalakrishnan

Special Silver Jubilee Percussion Ensemble of 25 percussion
instruments directed by Vidwan Ancar Ananthakrishna Sharma

Vialin duet by Mysore M. Magaraj & Dr. M. Manjunath

Yacal Cancert by Vidwan B.K. Padmanabha

Flute Jugalbandi by Praveaen Godkhindi & M.K, Pranesh

Yeena, Venu, Viclin Trio  Program by A Ashwin, G. Ravikiran &
H.K. Venkataram

Vocal Concert by Vidwan Pattabhirama Pandiz

SPECIAL LECTURES, FEATURES Etc.,

“Pudukkottai and Tanjore Styles of Mrudangam Flay” by Late. I. Sankaran,
Dirsctar, Tamil lsai Kalloori, Madras, (Printed in Lecture Jewels Casket)
“Beferences to Percussion Instruments in Sculpture” by B, V. K. Sastry
“What is Carnatic Music?” by Late Dr. V. K. Marayana Memon, Chairman,
Sangeet MNatak Akademi, New Delhi. (Printed in Lecture Jewels Casket)
“Camparative Study of Hindustani and Karnatak Taala Systams” by Dr. M. R.
Gautam, Vice Chancellor, Indira Kala Viswa Vidyalala, Khairagarh.

“Drums of Karnataka"” by Late 5, Krishnaswamy

“Rarences to Taala and Laya in Kannada Literature” by Padma Gurudatt

30.5.82

07.2.83
20.5.83

10.7.83

27.9.83
16.10.83

g2



20.11.83
11.12.82
27.5.84

21.8.84

11.12.84
02.12.84
23.8.85
01.6.86

02.6.86

18.7.86
18.7.86
18.9.86
25.2.87
30.5.87

31.7.87
23.1.88
21.5.88
04.5.88
13.12.88
29.5.88

25.8.90
30.5.90
25-31.5.92
30.3.93
30.5.93

23.10.93

16-17.10.93

3.11.93
17-21.11.93

27 -30.5.84
23.12.94
14.4.94
21.4.95
27.5.94
27.7.94
29.1.95
28&30.5.95

27.9.85

“Studies in BRhythm-Mrudangam™ by A, V. Anand

“Chapu, Desaadi-Madyaadi Taalas” by Dr. T. Sachidewi

“Music & Rhythms” by Prof. Ashok Ranade, Bombay, (Printed in Lecture

Jewvels Casket)

Falani Subramanya Pillai Memorial Lecture by T, Sankaran, Canada, "Art of
Playing Mrudangam, Palani Style”

“Studies in Rhythm-Laya in Musical Compositions” by M. 5. Shaelg

“Layain Harikatha” by Brahamashri T. 5. Balakrishna Sastrigal

“LayainVeda Mantraas” by Brahmashri Late. B. 5. Shivaswamy

“Science & Art of Traditional Tabala Play®™ by Lace Pandit Mikhil Ghash,

Eombay (Monograph released- Qut of print)

“Great Layva ‘Vaadvakaaraas of Karnatak Music”. By B. M.

Sundaram.Pondicherry (Monagraph releasad)

Eka taala Sabha” by 5. Seshagiri Rao on Viclin

“Layain Bharathanatya® by Lalitha Srinivasan

“Laya in Kirthis of Thyaaraja® by 5. Usha Char (1.5, A}

“Layain Stage Music” by R, Paramasivan

“Taala Dasapraana” by Prof. 5. R. Janakiraman, Tirupathi (Monograph

releasad)

“Innavations in Taala” by Dr. Balamurali Krishna

Electronic Tabla by G. Raj Marayan

“Laya in Meraval” by P. 5. Vasantha

“Indian Tala Heritage & Folklore” by Padmashri Komal Kothari, Jodhpur

“Bhythm Composer” by Balasubramanyam

“Manipuri Taala Systems” By Late Guru Bipin Sinha, Calcutta, assisted by

Dharshana Jhaveri, Calcutta (Monograph released)

“Tala and Laya” Nlustrated Lecture by Veena Late Dr. 5. Balachander

Lecture and Karmatak Music (Booklet releasad)

Birth Centenary of Panchakshari Gawai

“Laya in the Music of Musical Trinity” by Lalgudi G. Jayaraman.

Symposium on “Veda & Laya” by Prof. T. V. Kuppuswamy (Mew Delhi] &

Prof 5. K. Ramachandra Rao

Release of "Asthothara Taala Thiruppagazhs' edited by T. Ekambaram,

Madras by B, V. K. Sastry, Dr. V. Doreswamy lvengar presided.

Birth Centenary Celebrations of Mayuram Viswanatha Sastry-1, at

Bangalore

Birth Centenary Celebrations of Dwaram Venkataswamy Naidu, at Bangalare

Birth Centenary Celebrations of Mayuram Viswanatha Sastry-2  with

Bharativa Vidya Bhavan, Madraz Kendra

Birth Centenary of Mysare T. Chowdiah

Recital of Compositions of T. Chowdiah at Madras Fine Arts Society

Symposium on “Contribution of Purandaradasa to Karnatak Music

“Maowka Charita” of Thyagaraja by Dwaraki Krishnaswamy

Release of Audio Casette of campositions of Mysore T. Chowdiah

Release of Audio casette of Yeana Kinhal

Release of Audio casette “Laya Vrushti” - Percussion Ensemble of Art Centre

Birth  Centenaries of Tanjore Vaidyvanatha lyer &  MNeedamangalam

Meenakshisundaram Pillai

Birth Centenary of H. Yoganarasimham
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29&30.5.96

27-31.5.96
16.11.96
27-31.6.897
27-30.5.28
21.3.88
14.8.98
15.8.898
16.8.98
17.8.98
30.5.98

12.11.99
24.3.0
27.5.0
30.5.01
30.5.01
30.5.01
30.5.01
30,6071 &1.7.01
15&16.12.01
27.5.02
29.5.02
24.11.02
28.5.03

29.5.03
30.5.03
29.5.04

30.5.04

28.5.05
29.5.0%
30.5.05
26.9.08

Birth Centenaries of Chembai Yaidyanatha Bhagavathar Maharajapuram
Vishwanatha lver

Display of select Photographs of Laya Vidwans by Late. M. Sundarraj.

Birth Cantenary of N, Channakeshaviah

Birth Cantenary of Mudicondan Venkatarama lyer

Birth Centenary of T.N. Rajarathnam PFillai

Birth Centenary of Kumbakonam Rangu lyengar

Birth Centenary of Kumbakonam Rajamanickam Fillai

Birth Centenary of Chittoor Subramanya Pillai

Birth Centenary of Flute T.N. Swaminatha Fillai

Birth Centenary of H. Puttachar

Birth Centenary of Musiri Subramanya lyer, B. Devendrappa, Annaswamy
Bhagavathar and Umavalpuram Kodandarama lyer

Birth Centenary of Veena Venkatasubbiah.

Birth Centenary of Thiruvaalangadu Sundaresha lyer

Birth Centenary of Lalgudi Gopala byer

Birth Centenary of Prof. P.Sambamurthy

Birth Centenary of B.5.Raja lyengar

Birth Centenary of Karaikkudi Muthu byer

Birth Centenary of T.3. Vilwadri lyer

Birth Centenary of B. Rangaramanuja lyengar

LECDEM onMela Ragas by 5. Rajam

Birth Centenary of Morching Mannargudi Matessa Fillai

Birth Centenary of Papa K.5.Venkataramiah & Varahoor Muthuswarmy lyer
Birth Centenary of Titte Krishna lyengar

196+h Birth Year of Or. L. Muthiah Bhagavathar and Birth Centenary of

C.5. Sankarasivam

125th Birth Year of Bangalore Nagarathnamma

Birth Centenary of B.K. Padmanabha Rao and D. Subbaramaiah

150th Birth Year Celebrations of Veena Subbanna, Lecture an the life &
compasitions of Veena Subbanna by Vidushi T.Sharada

125th Birth vear Celebrations of Palani Muthaiah Pillai & Birth Centenary
Celebrations of Madurai Srirangam lyengar of Mannargudi. Lecture by Sri
B.M.Sundaram

Birth Centenary of Gottuvadyam Marayana lyengar

Birth Centenary of T. Sankaran

Birth Centenary of 5.G. Kittappa

'Sgalankritha Simhanandana’ - Special RTP Cancert in Simhanandana Tala
by Vinay Sharva.

SEMINARS AND OTHER ITEMS

31.5.83

30.5.85

26-27.2.85
31.5.87

21-23.1.88

“mMemories of a Mediocre man” by Late S. ¥, Krishanaswamy, ICS (Book
released)

“Reference to Laya in Kannada Literature” by Ramaa Bennur. Tala and Laya
in Music” by T. R. Subramanyam, Delhi, (Printed in Lecture Jewels Casketl
Internaticnal Mini Drum Festival with ICCR at Town Hall. Bangalore

Palani Krishna lyer Commemoration day-Sympaosium on “Terracota Musical
Art”

Pallavi Seminar
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30.5.88

27.5.890

25.5.90

29.9.91

26-27.5.82

23-24.202

7-8.2.93

30.5.93
18-20.11.93

Symposium on “Intricacies of Laya”™ - T. B. Subramanyam, A, V. Anand,
Calcutta K. 5, Krishnamurthy, Magavalli Magaraj, Chaired by B, K. Srikantan
Release of book “Ashothhara Thala Thriruppuazhs” edited by Late T.
Ekambaram, released by BV K, Sastry,

Symposium an Pallavi-chaired by B, K. Srikantan & V., Doreswamy lyengar,
Releaze Video Cassette "Fallavis” rendered by Prof. T. B, Subramanyvam.
“Future of Classical Music® ; Late Dr. V. Doreswamy lyvengar & R, K
Srikantan

Seminar an “Prablems of mutual appreciation of Karnatak & Hindustani
Systems of Music”.

Seminar - | on Thalavadyas - Vibrations, Talavadyaas of different regions
etc,

Seminar - 2 on Thalavadyas - Khanjari & Ghata

Sympasium an “Layvaon Vedas”

Seminar - 3 on Thalavadyas - Dolu, Morching & Getho at Bharative Vidya
Bhavan, Madras

14.4.54 Symposiom an “Contribution of Purandaradas to Karnatak Music”

29.5.94 Symposium on "Art and Personality of Mysare T. Chowdiah”

11.2.58 Seminar - 4 on Thalavadyas - Tabla, Pakhwaj, Naquara.

24-28.5-98 Achivements in the field of Percussive Arts over 50 years,

8.2.99 Seminar - 5 on Thalavadyas - Chandes, Drums of Papua Mew Guinea

19932-2000 Parcuszsion Ensemble of Fercussive Arts Centre.

9 &10 2001 Seminar - § on Thalavadyas - Folk Drums of Karnataka

20,1.02 Seminar -7 on Thalavadyas - Individual & Independant personality of
Parcussions

15.3.03 Seminar - 8 on Thalavadyas - Role of Mrudanaga in Bhartanatya

13.2.04 Mational Festival of Percussions

14.3.04 Seminar - 9 on Thalavadyas - Panchavadyam & Thampayaka

29.5.05 Saminar - 10 on Thalavadyas - Manipuri Khel, Bangal Dhal, Shri Khaol,
Karaakara

19.3.06 Seminar - 11 on Thalavadyas - Thaniavarthanam (Laya Vinyasa
Developrments, Trends & Future)

18.3.07 Seminar- 12 on Thalavadyas - Arithmetics on Thalavadyas

10.2.08 Seminar - 13 on Thalavadyas - Palani Subramanya Fillai - the Percussion
Maestra

15.3.09 Seminar - 14 on Thalavadyas - Ghatam - The Musical Clay Pot

07.3.10 Seminar-15 an Thalavadyas - “Arithmetics in Thavil Sampradaya”

13.3.11 Seminar-16 on Thalavadyas - Concepts & Compositions in Hindustani rlythim

28,312 Seminar =17 on Thalavadyas - 'THANI AVARTHAMAMS N RARE TALAST

STUDY CIRCLES

22-23.12.88 RareVarnas directed by B. M. Sundaram

13-23.3.89 Compositions of Kanaka Dasadirected by R. K. Srikantan

20-29.9.89 Compositions of Vadiraja directed by Late Anoor 3. Ramakrishna

13-23.1.93 Abhayaamba Mavaavarana Krithis directed by R, K. Srikantan
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29.2.65.93 Lalgudis’ compositions directed by Lalgudi G, Jayaraman

258.5.94 Mysore T, Chowdiah's Compositions directed by Late Anoor S, Ramakrishng
18-19.10.95%  Dikshithar's krithis directed by B, K. Padmanabha
06,396 Pallavis directed by Prof. T. R. Subramaniam
1-14.5.97 Select Thillanas of Dr. M, Balamuralikrishna directed by Nagawvalli Magara]
12-17.10.,98  Devi Krithis directed by WM.5. Sheela
1to 5.6.02: 72 Melas under the guidance of Sangeetha Kala Shiromni S, Rajam
LIST OF PUBLICATIONS and details therean:- Rupees
1. Great Laya Vaadyakaaraas of Karnatak Music by

E. M. Sundaram {Talk on 2.6.1985), Released on 1.6.86 204-
2. The Art & Science of Tabla by Pandit Nikhil Ghosh

iDemoan 31.5.87, cut of print)
3 Kannada Saahityadalli Taalavaadyagala Ullekha in Kannada

by B.W. K. Sastry (Talk on 5.9.95), Releazsed on 1.6.87 204
4, laala Sangraha (Compliation of data for over 1200 Taalas)

by B. M. Sundaram, Released on 31.7.87(out of print) -
5, Psychaology of Laya by Prof. 5. K. Ramachandra Rao

(lacture on 22.9.86), Released on 1.6.88 204-
a. Taala Dasa Praanaas by 5. R, Janakirman (lecture on 31.5.32) 20/-

Releasedon 1.6.88
i Lecture Jewel Casket, Vol 1 Edited by Bangalore K. Venkataram,

Lectures by T. Sankaran (30.5.82),

VLKL Marayana Menon (29.5,83), Ashok Ranade (27.5.84),

Pandit Mikhil Ghosh {1.6.88), Released on 4.6.88 30/
8. Chandassinalli Taala Layagalu in Kannada

by Prof. M. Rajagopacharya, (Talk on 4.9.88) Released on 4.9.39 20/
9, Devational Music by Late P, V. Rao. Released on 30.5 89 10/-
10, Pallavigalu, Key-note address in Kannada by R. K. Srikantan

on1.1.88-releasedon 31.5.89 20/-
11. Kanakadaasara Keerthanegalu, in Kannada

1Study Circle in 1988 by R. K. Srikantan,

& krithis in notation. Released on 28.5.90, 20/
12. “Yakshganadalli Talagalu” in Kannada

by Hosthota Manjunatha Bhatta (Talk on 19.9.89)

{Relased on 30.5.90) 20-
13, “"Msyore Veena Paramapare” in Kannada

by Dr. V. Doreswamy lyengar (Talk on 14.10.87)
{Relased on 31.5.89) 20/
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38, 'Thirumakudalina Sangeetha Farampare' (Kannada Version!

Yidushi Padma Gurudutt 20/-
27, Cortribution of Thiramakudalu to Karnatak Music (English Version) -
Yidushi Padma Gurudutt 20/-

AUUDIO CASSETTES released :

1. Yocal Recital of compaositions of T. Chowdiah

irendered by M. 5. Sheela, 5. Shankar, G. R. Jaya, Fadma Gurudutt,

R. K. Padmanabha & 0.V, Nagarajan & T. 5. Sathyavathy) 30
2, Veena recital of Veena Kinhal {daughter of Veena L. Raja Rao) 30/-

3. LAY ANRUSHTI - Percussion Enemble of Percussive Arts Centre

PAECD 4338 released by SANGEETHA RECORDING CO., Madras 38/
4, Classical Melodies - Flute - V. Ananth

P& ECDE 748 released by Sangeetha, Chennai 45/
5 Swrarna Bharathi - patriotic songs in Sanskrit composed by

Mayuram Vishwanatha Sastry, Directed by @ 5. Shankar,

Singers: 5. Shankar, F. Sashidhar, Ajai, C. R. Amarnalh,

Swwarna Shankar, V. Kalavathy, M. R. Sharada, Lakshmi Subramanya35/-

6. Karnatak Meladies on Angklung, Indonesian Bamboo instrument

by H. 5. Anasuya Kulkarni. 35/-
7. Laya Vinyasa - Percussion Ensambla (A Anand, H.P. Ramachar,

R.A. Rajagopalan, B. Rajasekhar, Anoor Ananthakrishna Sharma,

B.S. Arunkumar and B.C. Manjunath) A40-
8. Mela Manjari by G.R. Jaya ([Exclusive Select compositions in

Mela Kartha Ragas! a5/-
9. Wrushti - Percussion Ensemble of the Percussive Arts Centre B80/-

Directed by Anoor Ananthakrishna Sharma
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