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Matangamuni, The Writer Of Brihaddeshi

A Factual Introduction Of The Author
( Dr. Anil Bihari Beohar )

Editor's Summary

Matanga the writer of Brihaddeshi is
a very wellknown personality in the world
of music. The eminent musicologist like
Abhinava Gupta, Nanyadeo, Sharngadeo,
Kallinath, Simha Bhupal, Parshvadeo etc,
have all remembered Matanga with great
respect, Perhaps no one has been remem-
bered in such a huge contexts by the
later authors as Matanga has been. But
in fact there is no direct available source
for the identity of the author. To reach
the reality we have to depend on indirect
or secondary sources which are hither and
thither scatterred on various spots to the
references of Matanga. These sources are
Mahabharata,
Devibhagawat, Haribansh Purana, Deviya-

the texts like Ramayana,

mal and Matanga Parmeshwaragam (both,
the tantratexts ), Kadambari, Raghubansh,
Kuttanin at Kavyam, Sadukti Karanamrita,
Suktimukiaweli, Sharngadhar Paddbati;
Suvdtaker, Kotal Rahasyam,
various music texts as discribed in the be-
ginipg as well as some relevent statements

Fasarrawa

of the modern texts like ‘India as seen in
the Kuttanimat of Damodar Gupta’ ‘the
history of classical Sunskrit Literature’ etc,

On the basis of the informations gath-
ered through above sources Dr. Anil

Bihari Beohar has revealed inmteresting
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and wuseful facts about Matanga which
were proved to be a mystery for the scho-
lars till date. Dr Beohar on the basis of his
hypothesis takes us to the conclusion that
the entity of Matanga Muni the author of
Brihaddeshi is unquestioned but in the
texts of music there are a number of con-
tradictory statements which put us intoa-
dilema in establishing any chronological
relationship of the author ( Purvaparsam-
bhandha ) with the others.

Although unfortunately the available
text of Matanga is found in incomplete
form still the great Muni’s versions have
proved to be the ideal guidelines for the
later scholars and referred by them in vari-
ous contexts like Deshi Naad Sruti, Swara,
Deshiraagas etc. Besides, Brihaddeshi has
its own originality on the subject like Sw-
ara, Grama Murcthera Geeti Jati Raaga,
Parthandla etc. Though many important
clagtas «f Briteddeeli like Vadya, Taal
and Nrifya are pot available in the text
still the discription of the musical instru-
ments like Chitra, Vipanchi, Flute Mrida-
nga, as well as the terms like Taal Hast,
Charanabheda, Vadya Chatushtaya which
are most useful in view of evaluating the
deveiopment and importance of the sub-
ject metter ¢ f Brihaddeshi,




aT1Iana Hoflaenzs1 A pabiiedas
3TGIMTSI BT o1

qredry aEaEET § aga a7 ffEr
FTY #7 AT q7F agaradi a @
agamadt w1 fafefsfag a1 & @ o
qFar g |

1. mAv-asan fasaq—zad A1gas, qT
HT TT AT & |

2. grm-gracel fasaa—gad faer, sarH,
Fea 1T AR TET FT T4 2 |

3. faqasa-a faas—zan w@fagra &7
TgE €419 3 |

4. qrarg-mew fasaa—sit a0 qdA
gegfa &1 &% fag & |

5. ¥q-wre-urasel fasia—gad  SAIfae 1
qqE AT 2 |

6. wmifaw fasqa—zad  w@Fian, A8,
gien wrfg &1 #479 § |

=z at v afegaros fa=Te wwan
TEIT 2 |

1, qcrma faeaa-aRcafa 1 999
arad T Fr & arn g, A gafheg
3 24% Avorr A o war g T agraanEd
# arrerar Ao zafer @de (‘faee’) &1
geafr aratq @rar F warer § %1 fag
% e aF Fr SiRaT & "l qoan fasgd
Faq agaaET-aedi ¥ fwarg | qAw w1

—sito guwar oAt

ITMETT & ARITATT FT AEATFE TH fadia
w1 argRd F1 giarE | ag e
v argda & o war & | g faf A
grgdz & swfaa faeam ddtaamer 7 a
g # faear & 1 #95 F FAHTTH TOF
¥, szt ara-fra-Fw e afaara #1 qrar
FATAT AT 2 |

TAFT ATCW AAF AT gaLar & & ar
STET 21 A1E & Tl T AAT FaCeATH T |
o1 faeaTe gar 21 A & freqor 7
g’ AT ‘arg &1 fAAR @9 gET §
gaTfaa 2 |

grgaz 1 3ftz § @ an fave’ & avid
¥ arg-are gaaw Ay 3fez & =} T Avfeat
a1 Freor it agaares @ fa@ar & | @
qatfys faega &7 ST § 591 € |
44, am-farg &1 931 1 ggga @ & AN
g1 St & 1

e A1 gfee & ara @l F AT Al
g fr—m-u - & e w
aify freqn gzist @ faoar & ST ad @
g7 F1 diftaaes § s ofad gard |
ST FFFT qrfead Tgfa @ TErEAT a9 A
_f’r_f%ram?farﬁﬁglzwr Tqee I dragal
T & e wEaaAeETaETT § glar g
AT qrEedl warE & Agas HoefiT o
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faeare ammd smard ) = agfr H ww &
g feog am=s smar efifeg a=s am F
FTATT IAFT ‘eq1F’ T AT I F TTH
fear strar & | @ eaTA § AT FT A9 A1AT
T, aEdt F1 ar, fadl @ gt #1 er
ATGT AT grdl § Gy fHF gu IuEHIw
AT Arga T ai= g1 afrafeg @dr & )

2. amwardd  faaq - ‘faar aa &
T Fie & @ 1 & 1A A
T ®, g s §am st ao sfaw
®7 & g2 § | gafey faar & anfafa s

FH AT AT &, sraiq T2 drear § fagar
( #™ #Y 35871 ) 3747, {HT AEAT FIU AA
#t fage fear strar, 79 1 Fatha w1 afa
FLAT, A FrThT & a1 7 F7 afaq grar
—ag" #W girazme § W @aafa & for
AT 1 AT T1Fq ud Fforg g 1 ag que
ggeal ud aFac F v fa@ar g v,
U AT 9% TR AT & qrfearfaF g
g otz ¥ & afiqmrey § o AT FT AT AT
g1 AT ATEAT F A F 7 @ w7 fow
#, freg AW srafes awmEar 1 sqrwr
H ‘g7 &raareqt g ‘wad uSa’ agiq W
g gFifad gar 21 g ma 7 ‘wmar -
afa’ @@ax &1 @gw g | €Ay sl fReY oo
qeTT &Y ggrar & faar S wwifaa gar 2
ag SATHI FT T & | TFIT FT T4 &7
aqtq fwdt s g A e & fFAT Y
siar & o &1 araeg Zar & 0 1T e §
‘T3q’ a1 ‘egd’ @At E oF g gwifha
Z1ar 2 1T ga =99 o F@r & |

au ( ererT, sAh 9sr safa ) e £y
g3 IFIE & AR AFTH T ¥37 FY afq
#t ggu wfwsafd g aor ) ‘g’ a@sz 7
AT 9 & TF | g% ¥ T & fafieaar

10 | ArEr=

arargl AT v fy faferezar &1 gun
qrET g | SE HI g § o rfarear
qU’ G & st &1 arargw fRdy T
97: §: T & (Ta1E) ar FAEw: FATS A A
Fed & (AAEr ) At NY A S A #

(@t ) s ar @l &1 fasor i @
(F==rdr )

9T AINT § qgST ardE IHE & | qeFa
AT/ 1S WY T3 g9 a% 9A0 F g5
TEN AT AT ST aF SqE g9 ( A7 F T
1% ) seaq a1 fqz ( arg — Gar aras w1
Hm-‘rar%)chzr?rmerrﬁn za for ag
F1 FA9 fFar war mr g “gq oz qay’
st forad oreg 7 g a1 fag geaq = @
ag 92 21T &« HUIT F qraF sqar faed®
AT &Y TF1 FY aufens eafaqi & fafaee
q9g N FATIT & | FREr WY wiar & ardE gz
A H ey 1 E, @ avd, st
afeas, fafafafa, fafqae, guae, At
S STAE AT #Y 97 FEIHE 1T
3-80E ATCTATES § OFAT 747 ‘AT
FIT Fg by g1 wify ar o SF eavafa-
axw & fazae § @i & g==17 FY 97 76-
i a9 & I oY ‘98’ war aar £\ wrar
§ 9 931 & 197 FAar g, 39 & 37 @U-
@F q3i & sfq ar ww 1 vafads
gFE T 2 |

T8 TH1T gHT 3@ {3 s or AT gha
F gova faeaa & feadr amm@ar 29
STHIT & 3T TRIE FT A A g 9y
AFIT T @ AGE F ®T Hoeqr
frresar 2 1

TRART § 98 F aq-1% gafagE
qAAT WIAT-HEAT F HJHTT TGLFAT AFAT



FIF A AT ANL 4T FEAT ¥ fHAHA 9%
faare gar & 1 oz w=ET F oaTew
(Patterns ) wom &, i faareadr o
SEILTH a-AErEt F, qt Aaqg arey #
Tqee feard 3 & 1 4 qr g —ag ang T
FE AT BT Y-F A T qreT a7y Y g
SETT # ZAFT ©T AfaF w76z Frar 2 | ‘g,
e W1 gEe’ § owaa @ 7w e
& a9 arfords <1, srgar Jre qEt § faarse
q g2F faeara & s greql, Fgaifas ao
A arfors qar Arfa® ot &1 wA gen
2\ TS ot wifaF qeeqer & &, faare an
TR H Ao w3 F a9 & gag o
‘BT Fsq HT FANT WITT FraT & | qa@T
qEES ¥ St § W T A Aed frars
et & AT 7 weT FT TAT W AT 1 7™
SHX BE G F @G AT g, IqHT
SqET I  gY AT 7 31 |

aifgeaarer § T T ad & ‘afgd
13 9T f79 §ar 2 1 s F guwe @v
HT GIT F 819 & | o7 F7 AT af% 731
FIAAT AT T AAT @AY | Foq B
TR AT AT A THATH GHIH &1 agear ar
frwwm & s gz Afg &1 freqor g
& | 3a%F qaFe ditaarer ¥ Mifa #71 =
& e sq@ &7 ¥ a4 ¥ 937 aqar aF
JANT, THEHT T agaar qgqar faxoar arfs
#1 fasre fug-fasqor #1 srare aqr 2
PUr-3NY, HSFTT 7 AT AT § GHTET J
frsqr &1 g a7 & | s § w2 &%
a9 & QU FZ M & A A 7 amas,
F3 JIL A, IA IHT aEH, geq @1
A F YUY FG T | FoT F AGFI
FT AT T3 AR AT § o 1ar @ oz @i
# ITFT Y FIF TATY & | AT AFFIL
F ‘q@E’ T AT 7T 1 &, g arwwR

T AT o Iag afuw sqmw 2, e
q1% & T F1 @7 guEATw 2| G §
SATEYT T AET ATFTA 441 & | TAAT A%
#gar gerr R A ® adw 93 F Areaw
¥ Fq T AREFA FT GT T &1
ST 2 |

3. faaral faaa - waafadai £ 39
AT & qaFH o fa=1x gar 2, Iaar
freafa wra ot @@ & 25 2142 faa
adqT wwAT # osAva @ @ia arexr #
|1 X1, a7, T F qqTF faRT w7
Tl A1 Tl FT IewE gar 1 faware ¥
for agt sawra adi &1 2w famaa @1 A
g F I aalq aa § gwrd fa=-
Ifcat Ja-Fre-91a F @g g9 @ E -
foa gn sa% aft qeer 78 w o | A
9 qeeqar I oF |19 <F, ag adr @
AT T STT AT ATEAG AT o
fret st/ x FoT & wreaw TET AT TH |
qa famafaat #1 encara avwa gar @ o
HTEATT FT ATAT T W71 (3 Sfgsr

F IEaF ‘T8 fagra : qw, ararn, o sk
IqET )

4. g graeat fermAa—‘gEard’ -
dta d@egfa #1 Feafaz &1 wEa-faT ®
TG AT GAGT AT G E i iy
Afae® s, o’ saty sar
AT qard, ‘F a9iq  aen-frea #t
FIHAT A Her' aralq areafas gia-frafa
A ffans ga-eaeT gmr . gifia 7t 29
At qrarat w7 awd @A qEr T @
& | iftaares grard F fa 1 qof w9 ¥
IR GIGRED

5.2m-%18 wraeel fasan—zq fasgq =7
T graeg sAfAT 1 4 3T SR FS

qrET™T [ 11




qT AST-agd AR R AT H gATE | FE
#t =fps afg F AFTLFT &6 IAqE TS
¥ caeT QT 21 F7 faaTT W At &
e geaatt ¥ fadia &7 & gav g | ‘sAf &
ggad AW F ATATT AT R, IAT A f
ATA-9rS, arg-am FIT-ATY Fgf ¥ AT EN
2, ZaFT agwa grar & | zafey sty 2= 2T
%,ma'a‘f%rwwwmmvw@malfm
ant & gfqawiy ( Counter part ) T F T
qeae WY 2-2a @A AT Sl & g | T
1 raTet (( SFT ) 1 uF Hife 7 IS
2 fogdi-deadt, qorQ, @9, wEET,
groer Sy A faed §) ArEEER
¢ STfadl & ¥ el ATA A g AW A
3T 2, A ATEY H off e’ S I,
¥ 4t qeF Ag-aTAF Fg o1 awd 8, qAq
AT AT ST 2 | aread AT & 8
fir 2ar a1 foraTe EAtqaTE § aUET g
@2 Fea @i F1 T ae g &,
Fifs rer’ 4 faoafar &1 7 &1 T 21

gaar ®fas gar 2\ zafeuy sad &
Ffard 2

6. g5A graE faead— Jarg AT AT
ZaiAt FT TwTE draaes § fauekafa sgiq
o grer rar-greor &1 gfEwar § AT gea-
TAG-AAG T A i & fagrea F Aan
qr wfamea & wye &9 F faard 2ar 21
qd-Hraiar &1 sarq faag-afaoeT & @
‘qfgear Y WEAT & AN § EOSE FIAT
g1 (2fgu =re famer gasTEART F
qeaF— “HITE EHaEed F7 GhATE

s )

IqEEI— 3 TFT gAT a@r AT
e ared # wredr faeaa 1 A F araEt
w1 gor-frer w7 grq gar g1 A @l
T qREqT Y g€ & 1 sy gepla
AT & wf srque gfee giftqane § 9T
wifq ITTT w2 |

%q 3 A1E A ‘ardatE’ AT Far §; it a7 AT FA@ fF5Ard & fou ggan
TAT ITRT Y ¥, T AT FT ITAT AR A9 F fou 21 weas safaq 3@ A= FT
stfeaTar WrAT AT & | ATEw &1 99F R OF &Y IF £ srfaefaa™ S & FAT 8T
2Yar, eI ag AR qAIGST g & FTL0T @HIS & fog wrEr qur S91ed gar 21
qTaF T (A0 st Qe AE ST, ST AT BT F AET F ATHAT A @AT 2\ ag
qfeaaial ¥ g7 & qfFd w1 G900 F@T , LA F g ¥ eI agar g, Awifaat #
T 92T T & @R fagEi § faga w7 5T F@1 1 ATET 2 FFAT FT ATH N
=q frarre faea & 92 9% ga-g@ A 93faat sgar &e fraer s @ qrag-strad
F1 gEAT AT GE@AT AT & IT GAFT AT ARF FT ATAT fafarez 927 8 | Tafoq wia-
qfaa:ra»*am%ﬁ?ﬁéﬁm,fm,fwr, TRT STgaT F OGT 4G & S IW AT ALY
fegeTg azar |
AT —ueEd qTfged F1 afaga, J= audd IEAF |

12 | FrET=



Association of YVarious Disciplines
With Indian Musicology

( Prof. Premlata Sharma )

Editor’s summary

Prof. Premlata Sharma throgh her brief but most substantive writing has revealed
that in Indian Musicology, thoughts on musical subjects are inspired and associated

with various disciplines viz, —

1. Ayurveda, Yoga and Tantra—dealing with the body.

2. Shiksha, Vyakaran Chhanda and Sahitya Shastra dealing with Vaak,

3. Rasa Siddhanta - mainly related with Chitta,

4. Purushartha ( Dharma, Artha, Kama, Moksha ) the centre point of the Indian
philosophy.
Jyotish ~ dealing with Time and Space.

6. Mimansa, Vedanta, Sankhya—dealing with Philosophical thought,
Prof, Shanma on the basis of minute observation of the related texts has further

discussed and explained the whole subject matter in a very logical and specific manner

which thematically can be understood as follows ;—

Subject Name of the Discipline Referredjaccepted by
(Musical thought) related to

Naadotpathi and its main Bhawa Prakash
medium ‘body’ (Daivi veena or (Sharada Tanaya)
Shariri veena) which includes Ayurveda Sangcet Ratnakar
the description of total process Sharngdeo

‘from conception (by a mother)

to the birth of a child’,

Classifications of voice (Kantha Brihaddeshi

i.e Vaata, Pitta, Kapha and Ayurveda (Matanga)
Sannipat; Anga and Dhatu Sangeet Ratnaker
of the Prabandha,

Naad, Swara, Chakra, Hathayoga Brihaddeshi
Naad-Bindu. Sangect Ratnakar

Signifying seven alphabets
Sa, Re, Ga, Ma, Pa, Dha, Ni Tantra Brihaddeshi
i

ar) @) @) (@) @) (=) (@)

°
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For the seven musical notes:
Raaga-dhyana tradition.

Tantra

San geetopanishat-
Saroddhara {Sudha-
Kalash), Sangectaraja
(Maharana Kumbha)

Swarotpatti;

Shiksha Shastra

Brihaddeshi
Sangeet Ratnakar

Swara (in Vyakarana ‘Swayam-
raajate’ and in Sangeet ‘Swato-
ranjayati’) Varna; Pada;

Sphot (of Vyakarana and Swaragat

Anuranana in music against it)

Vyakarna Shastra

Brihaddeshi
Sangeet Ratnakar

Dhruva, Geetak, Prabhandha etc,

Shuskak-Shara, Bol of Tabla
and Phakhawaja

Chhanda

Yarious music
texts

Guna-dosha niroopana in
various Contexts; Saarthaka
Pada in geya etc.

Sahitya Shastra

Various music
texts

Rasaswadana in the perspective
of Raaga, Prabhandha,
Nritta/Nritya etc,

Rasa Siddh anta

Various music
texts

BThe context of the concept
‘Purusharthas as the ultimate
goal of human lcfe and music
the only means to achieve
them.' (gafeidmatamm saads
qreaq 1)

Thinking about
Purusharthas

Various music
texts

Experience of Dhvani’, Taal,
Deshi in several contexts,
Bhasas of the raagas etc,

Jyotish
(Time and Space)

Brihaddeshi Sangeeta
Ratnakar etc.

Use of the technical terms like
*Vidhi’, 'Parisankhya’ etc.
Pindotpatti; Satwa, Rajas and
Tamas gunas etc,

14 | qrETEq

Meemansa, Vedanta
and Sankhya

Various music
teats



dqell & JEF VIR qfved wE gaie fas
NgS ERIS’

wrdtg Arety @iia & gfagra § e
&Y fagmal o FSE Y 977 foar §, =i
HIAT A3t Afqwr, wagra aufya<a oF For
Fr stfqz g Nare F qrag 9eS 9T ST
2 | OF wgr FrErd, fagml od gqrfasl
FY FTETT AT F1 oy F 7 w@HL 23w
HRTYENT FT H7 § T@ar & sfaa g ¥
FATHIT fFAT qedt § F7 4 g, FifF
qrarfiFar &1 AW FI@E A A F
qIATT ¥ F&T F fa@T 9T qwg g9 & 1 0
FHTHTU F AT GHAAT TF GEATT IAT
AT 93 FT57 & | Ja@T & WA TG
qo gITFT SR e (2 Agrae ) vEY
werd fasyfoa % ¥ oF )

dfaca saa-afvaas—ag oF ae F gFwe
fagr wikdta @fa & fafes ax g aara
F A TAFA A1S STl GG Saret
¥ gza ¥ fafase wng @A a1 aggaEr
gfawt & gt do aear warg fasr &1 9=
20 g1 1920 § Frymoret fegq wareaT
AT gFoo & CF qreeqies aidfas afeare
¥ garar | 1T & faar do qrar faw s9d
qaT & UF IsAFIfc F qIST F1EF T | AT
FY A1ar «fradr qrrHET @7 OF g9 guger
ad fagdt afgar 4 as97 ¥ 917 aFar
gqE AT-AT a5 & A, T T HIAT FAS
Infagt & aifgy q@ T qa& T 3T IHIL

—sagw fag ‘gafa’

gd FYQ F ST i Migar are e gd
¥ Y & AT TTMAr M 9T FLEE |
AT ZH ATEd AT @FT IAF faar o ¥
ST AT Y35 @ fgar & fex afware &
adY I F7g ATTH I FZHT LHIIA & |
g Al ATSF AW ASHT G- F
g AgrUS’ F A ¥ fagara gam

IS FIIUS 9T 8 ¥ F T gur IAH
faar 1 eastarg g1 mar fSad wocasT 9%
aftare #¥ snfas feafa scafas zada @
T | 7Y gHT 3% {Gqr qaq S & ge4)
T35 UF gus qar fagar 9 v AvAdr s
qrEr AT wy B Ay A\ afwme F oqwor-
qIGT FT AFQT AT T WA WA
34T & Fal 9T o1 9271 f97 arfaex w1 g0
q¥t fassr w317 qfegn ud w3eg @Eg
frwrar | 1€ wgrus St &t SNa faer
YATFA IqH A9 FT& § &1 IAF  foar go
AT WIS St F fadwa § gar faeg
sreqrg ¥ £ foar &1 smmfas fraq sy
F FTWT AZTAS ST F qawr-fago ¥ arar
qg AT | AT F TAGT g ITHY qATAT S A
I AT &1 qa@r-araq Fr farer g I
FATE FUA  gufag qa=1 7135 = fqa5
wgras St wY & 17 fzar ) frEm wgros &
# grfqed ¥ W@WHT & WIIUT ST A FaSt
F1gq & IJFse fwEr gng Frod qE F

qreraT [ 18



frdargan #2317 ava F3& gig S §
wqTfa Faa T oo 7T | AT Ay g%
SHTA THA ZC WFIAS S ¥ FB faAl qF
feedlt gramm av waifea ‘e aeeg”
( Great Masters ) ATHF FTIHFT *F Feqaq
UF HIEARFIX | FgI 97, ‘9999 § 9T 57
gred gadr @ua @t fF a0 uf wfafeq
qrAarst F gHEFT & AT FFE gardt o
ff | ga =X s At gF SIET gaer
avqTd & fou sraw quay a7 3 o Wi R
quret #1227 1 afq § YA At FF 4 Frey
qqrEt ag A% 4 g F F1e I off 1 zg
g1t gfafed sawa 8 a3 7t g@ godr #12
o & qeFd s ¥ 33 2 9 fRars
FIF & qza1d # fAcafwar § ov sar ar
AT At IFA 9 FE gEgnfeat w7 4 oy
G ST AT W FATE ¥ FH I FT @F
HFHA1 9T |

7aE AP S A e fRrav ag &
FUAT 41 | IAR #HA! Frear F fagg ¥ g
H9 37% 755 I AT FATT FF S F qay
ar Ieaia Far ai ar fqar s sfas 07 foy
agt & Breg 32 ararea faaay #1 a1 q9
gred a1 1 ¥ sAfaw famr & ot srawd
T@a A UF fg=r aar & qx gearfy foa
gFay (A FEI @@ Ay 23-7-94 )
farear &1 ATT-3ve fHArST §F g¥7w FIFT Fas
sqrfaat 9go FIAr 917 & T8 2ar ) faar-
T A AHT W AZGET SWT AT F7
FA &1 € HIUT 0¥ f waiges; §
JFuF A

T2 RIS Aea+q & afvrdt o7 g
F gfq quisdor aafad safc o | g0 qrae ¥
A AT @@ S FT FA9§, WL faar
st FWIF & fon qroqudt § qaer g aar

16 | ATETHA

FLa T MifF 3T gag aara § e
gitg &1 afax T agy garfga Sidr o9
FITT €T G5 99f § IT gH  IISHIST
7§ gftrd ud gosfag @ @r 4r
ATAFIS T By 7T T VT JI A
AEAT H T WaT T | 91 F1S gF &) Ao
g9 9 IqH ACAH 9T TAT A1 JA IAFI
SATT W4T ZIAT AT ST qF F FIAT AT
qareT 5@ I 1"

( =t garars fas 23-7-94 )

qgras st & qfesd aarg & faug o
HIAT FAALT AFATHT FT 47T FIA g gfA-
=TT AT ARH Mo Ao Gro ATEHAT T F4T,
‘TR NI ST W ATAAT S5 T ot
ITHT I ATAT FIT AT TA ATEAT
F AT Afw =r@T ar fF I oE FEew
qar &1 AT AT A AGTAT HT A"E ATAT
AT ATFCE FT JATAT| 98 qF |ag &
afa 3a#r g=d =gl od #$r AgAq
FT & 7forT 911 I3E AT FEqT A o
wgr dI@r aiew & Agl afyg &g &
UF HI A19F UF geA qATd 7\

( STo ATTo Fro ATEA—22-7-94)

et fagra & @ex fomr @ f&F “Coming
events cast Their Shadows before” Fgiy
‘g AT F g fFF a3 | wEroe
St & gt qrgar & 99 97 F w5 F1 €@
EEA AAWT IAF AFE F FT WA
@ #Y IaT fazra #1 agwa wgr o
F gimfas sitaT & sur-we § 217 @
qr | WIS ST AT aTS FT AV fwar
FIA T T IAF qJqS T WL eqfT IT% 9T
F arAq feqq €re wo @Yo F1¥T F A7 q%
TIEE BT { ML 1T A7 AT Faareg




F oA AT g3 gET IR qIST-AR™RT
FAFT AT & A I5d T |

ATTET W WFTAS T FY Arga-gfqaar &1
T & Sfgaf FrAgiar | IF F 18 A4 F
gU q IFIEATE § TF a1 HHq 9T 7
SIS gt ar forad 3w & qaea sererd
F wrr Tt o1 | g7 Sidta qar § 9gTUS S
F1 ot srrafeag farar o ar 1 fqgsor arE
WEIUST St @I ¥ " T AN FAF ITH
tad ¥ 97 9g@7 Aq9T 91 AqfF v ey
Ageaqu Mg @Eed § Wi e & fag
grafrg fRar warar) GFEaesT ST gt
g7 g AETUS ST ATAT T AT &7
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gH ST IS AZIUS FgJ & | SEATX ST 1
QIS ST FT IITEY KT F107 fqar qam &
gaar ¥ o7 A | F 1 faarad 53O ga 3R
arg asre | AT Far 91 ? YRS AGIAS S
q gTd @i qIgd & a1 AT €T T O FeAl-
FEFT qATEATE FFAT | FB T T7A1T IEAR
qB13IENT @ A1gF 39 18 AWy qAIgAF F
arq 99 9% I9feaq go | @f q1gq w1 a0
F1aT TTLET GAT | ATHT, ST TF ATHT TEGT
FIT F qIAT @ Grga o1y g w9 @ty
wa greed fed, qad wgras S q@ AT A
qeg aAITg AU H AST A GIA FFAT
srrees 7 | 3% gra it faawd gs Safear
# FGFT AAET AR AN § I3

ua Safegq Giias a1 AT Tqsy & @ T
HEIUS it & FITAF J1T qI& T TF TFL
qg W@ T A1 a4 ¥ gt ¥ saqq a3 a3
q1aT T FEL a9 @ & aqr g &1 qardy
gqAT FaEEq oA fF 3 97 W #E FITIAT
FIAET 1 THIT FATT T TAT ST AT ATAT
AT § faaIsrT FIF Wrar | @i qigq
F AT IR AN GIT FT | T FEAFA
WS ST § IAFT FIHN ATH AT | SWT I
JIAFT ATF & ®T § qFAFT ST AT ITR
giira gATAE & W 37 & fow gaac @
gred g1 & 1 ( WEIS S A ITYH A=A
HTY TF Yo dlo FTARFHIT & AT TaF &
FY 4t 1)

AETUS St & Siaw & g 1950 ¥ IFT
A9 1935 qF &7 HT5 £401 g0 & &T § AT
star § #4% fF ag awa I+ afafg i gfez
¥ sreafas wgeaqer or | gufag feen fMdas
2o arearry forw gaa st gfag fwew
‘AF-AAFH qTAF AT FY TIAT FL TG T A
39 gA7 S8 99 fRew W UF JAST AIGH
Y AARAFAT A2GH g5 G ISARIE &
qIST ATIHT HT ATATHIT G avas ATH AT
fpaT | @ GIEATCRTT § RS WA 7 ATAT
aeq fagse faar =z 9w feew & foq &t
AT X ATAHT &1 FATE AT | TG FEAT
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faameg gro feedt & oF a2 gia aeq
FT AT FFar 741 | 57 aF ST F ArAAF
oAt faag=rz qzne it &, 3@ gag § 2
F AN F FETHIG T W AT 91 =W
FEAST H TE AT S ¥ IHAFHF qaqor
qrEd gEgd frar sw wwEiEe & aeaw
gagr warfy et ot wfas adr a9ifs 3w
gifa grysqa &1 W@wifew & afs ghear
Wedi & ot ¥4 & wx ara waifea fe
mar ar faa¥ wFEET W EF FA-FA A
g 9fadi 7 wgras st F srqaqd qaer-
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gfafafaes #37 & fou ggraw o 1 o
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T A, FAfeF GO, TIT 13T 967 F
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AT IF &1 I A7 @@g 41 @ owar
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18 | AT

aififas arar & ggras ofr £ enfa § =
AT ST AT I@F qEEIT ¥ AART 47T
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farar |

93¢ AFIAA H1 IMI g gaaq qd
miftatfes 5 e & afeqei ar\ g faarg
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AY|eY AT I, oAt Dar G, oAy
dITEdT wd A 1oz gwT wErOW
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gsat #v foer-den qan faarg anfe s
SaT 1§ H & gaw ® § gwod
FT faar ar |

Tag AgW W w1 cafewed Wyt an |
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& high thinking T TF ST STE1T TA 7 |
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wra 7 afvada a s A a9 aF 3T
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faa safw % w@T-geT 1 I@FT 78 Aq-
qIA AET SIAT GFAT 41 0% T 399 a3 AIgET
¥ | UF 359 Hife FT FAFHILZA & A1993
ST TS €3 F1 FT 0T g7 gl 994,
ag 9% 4I°T9 UF HF1AAT F1 9f =TT § |
T graed § «ff FATT IS ST HT FgA1 g ‘Al
aY faar = 99 @F-aE ud @A-agT J
gaq g ¥ fF 378 JawT 718 aafif=a
sufeh ag AFATT 7| ST qHar 41 f* F qa=r
FEE To I[TFEAT TE1Z & | TAT 9T THIT
@a¥ g faar =it 7Y a3% aF 8@ 49 q«
| geF & fFarR adr gf fear araror
0T FT FHA T T qSHT FA-FAT AT ¥
foar #3374\ foeg atgft srardT AT IWH
7% §8 999 F foq ST FIT &7 AF g
qr | I G99 qF  d0a GG § qa F
qq Zaq g3l UF FIAGT AT T8 G107
F7a & fF 7 et USIFAR § F7 78 fraq
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fFr gu faar o agd qaYd &9 41 49
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(FuTIETE A 30-7-1994)
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qIT a1 fF 97 3 FEAFATH SIQ g d1 Fd-
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S FgAT GEATFEH] Uq B H AT AT
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qrE g% ATH &1 | T a AU I AIanT 2
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9a$ AgIA At Qs mias afew A | ITHT
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41 | F AT F3T F A7:7 9% T | ITH TUA
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&7 FATT AL AT HT qIST A129 A A~
qF fafz srea g€ | <fF wgras ot & qasit
FI 7f FTST F1 T Y &1 qg@1 argq ¥ fafg
sTed g% oft | gafeg AT F1S ¥ suEAr §
WIS St &1 &z fazara gar agsr &1 97 |
gfafaa sra: 1@ & FE1 AT FT AT FA
qEATT & AF-9F JZ0 FHLQ F 1 ArqoE q
FAILA T fegd qgrus Y F dgF fAaa & |-
W Fo gT TLAT FST BT CF BreT A1 AR
arer ot faarra & 1 AT AT GFU S
FTo § A1Y AT 336 78 W & AR FHAAN
g€ g7 g Fqa1 gASER qE & [ A
a7 @1 a1, "erw wSfafzd At FEr #;
FgA FIA AT AT F AT FW A | TAR
Frsare & dfger afgr § 3 At dae
FT &9 FLQ T IF WAAA F TP
fedi qF @1 weArg s faA faoq-god
TSt AT a9g q cgfus sgeaar & HIIW
qErUs At & qgq faq HAFT @F 14
adwrfy # faey goF aret & g guar 99
R AN 97 g1 W@ 4t foreg IEF ArEa
Wt ¥ Igraear #t g § Av qra u F
FegHT 7 Afg | og ¥ wfke T Al
Wi & FI0E &7 g1 T q | AT ¥ qIT
faarEm &1 9% T wgrus F gardy S A
ST A ag IS4 § ArAETAr R, qrE
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U a4 qraT @oFT qfgy 7 q97 FT
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ST T91 § IS S & arfaw g
qT aY SFTT TSATEN & Ara Y AT g oY
fazg giar & B T s1qd auwdT qdwt a7 wify
AT FTH F ITEMF A | T qEEeY H A
FATT ST ST 7 S@F HI qqrar “faqrh
AT & qrg 15 AT FE F Al § @

20 [ ATRTHT
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ST F1 3@ =fe 9T €GP H 4% g |
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17¢ WG W1 WEAT A ;. JADTF
ST Fo ATRAT FATZ faar &7 ArgATITAIT
19 AT @Ma & &7 § 3a91 dcafas sa1-
0% & f SaFT agr ady qeaiwa F3AT A
ET & ATEAH § qISHT & 0T NEGA HLAT
M Y BR-AT FAFTU dGqT IGF1 5
Al #it qiq g1 g (6 W I@F 97 qeq
T & ATETT T AZIASA St & qieirfas Faf
FY SUTRYT JEIA HIA KT 947 FT @I ¢ |
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SANTTAT A% TA1 H IS T HLIEIT: AT
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AZTUS ST & AAFHT &1 IHS AT AT H
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gFd § | WEIUS S qE@T-ATIA AT G
fagrat ( ST¥ TqaA qEBT-A1&d, [AEAT
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AT S FAY, IR, qdl, FAEr Aif F
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FT AT ATl # AU Y fagaea 7
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Ty & stfafees fa2at &t qaer Y
BIHTIAT ATH ALY & gaFT 9T AT FIFY &
% AT ST &1 q1ar g 1 graifF sglas
A § AT qgaT qrgF faxa qrEr #3 )
& AT fa3art § 3 eq1aT T qredy ey
gita & fagear ot fyaneal & greaw &
a1 3T @ fReg weras St faw g fagar
®T ATAT A1FA R 39 R g ggq a9v
1T GAT FTET 4T | ATAS ST 7 AT AT~
FIS & &, AT, U, SUF, AHIFT
guevs, Iafage usr sdAr enfz Faf #
ATAT FIAHT AT AT FSAT A5 TEqq
forar ar

&% AZTUS 9fF a8 aUA J grafrag
q | FHET BILATT qAAT-AT27 F 4G X
T YERAT G q0T AT FUA FT EY ST A
FA1E & wfqg Fraarn, eFer, 9w, @I, 1a
A &7 I FIF I 1 QBT Tef AT F¥
FHTAAT I T ST o7q TASTATIHT T 1927
WEIUST &1 JIST 13T TS ATST &1 AT &Y
fafma &1 & oarat & faa & gd ¥
AT FT AT AT

I3IE AZGIUT FF EATA qAST A1TH
g1 & 19 UF FAS aqsT GTaHT 6t F |
OF 958 e & faar ara T I9r ud 3%
AT BT FT FSET FIH HOIT AT HT FAT
qaT I°g TAAA 1A & AT TEJT FLAT AT
o e qg g feeg faea faea s
F YT AL T AT gl, TABIC N oqgar
T a% &1 ITH! TEBTTHIT UF ANaAT8i1 7 &
FT €17 ¥ TAHT HIT FIAT TF qg7 980
IR IR O AR SIS G E EC R L GE AR
H T qraT SIrdr g |

Y& HFIAUS ST TAIHT Qat 1ar ¥4t &'
& #Y eqr § v@d g I @l faare |

T FIA | A o | et araA-anEa &
gfafess ¥ oa aredtg aaA-aEq, gow-
gita, feen-giia, aar SF-garg F amg
T TG FAT FIJ T | I FAF! (5ol F7
U T A A, FAIF-AAF GG AT,
T, a1, arEEr, gAY 9@, SeaEe
aifz ¥ awaar GiF qasr ara fwar
g8 g1 fovent & Arsaq § 378 A< oy A-
foraar srea g€

WIS ST & JIS1HIT F7 99@ Frdrar
g 4t 5 & frar o1 FerE ¥ arg g
I TAT FG7 g AT 4 e 997 A4
TSIt HY AfaF TATAT FIF A1 FHPIT F T
g3% fafas @7 qar sawfiai o3 s
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FLH AW T LT T | T F 49 g7
¥ T1-9919 e sga-fagsq w7y # H3T-
US ST FT IS TATT A3 91| A5 F 909
SIS IART TAST AATT AT TT|TAT STAT I HTAT
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& AT JaAF &1 eafy gadT vl F7 2
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9D AT A1 Al gqT FT WA @11 7 -
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FLAT AT FAFA T G g0 A7
FATY 7 a8 FAAKT 2% Fgr LfF 3% @
AR & gAY 35 "IN ar #41 fgegeaqmm
FT 13 A1 qafear fTws g ar, fa, fgar
qEY AT AHAT & | T AR IS WIS ST
AT Y QIS &1 I3 A JAST AN F o
(3rqw fgT 9T gra w@HT ) |f FS FI
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qrEd ag ® faar ar A arg q7g g
AEN 1 IH FIAFH H AU ST AT F &Y
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gd &4 § S saaT 45 fgqz aF var
‘ar, dt @i ar uF sq § feFFT Farar fr
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F A GG FT GSAT MATFOU AT H
19 g@IRIEE § arnfag uF wdg g aed
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ST T qeRT & AT AT, €Y T AT a5 & fog
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TaE AFIAT ST FAT AT F OGAT FA H
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faqmar, adiaar 99 o @ga @i 91 agi
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TTHRY GHTAST FIA 41 fAdis e W7 3%
AT AT | IAF FH g Al FT L
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J9q q18F O ArfaFrei
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g ge, Amdr fag Ed
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o JEIE HITIET @&,
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EUES

o =T AR AT, T
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77f AERIA 6 I Wiz & swER
& 7 afaa o gme faww @ ¥ 9172 72
Q@ FY aga 59 &Y fyear 2 fF O g=axife
FT FAFILE A UF HATAAT FEATTH AT
g1 mgrast § 7 |y qor faema & Y qF
A3 frars o @A =nfze

AT St qqA freat 1 fa@ny qwg
eafa® a3 Wy T IAFT eqvA @A
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faermdf grar fredt w12 AT o w9ar a@d
FC 9T JET AF AT A | T IF qEr
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arg Fae fasas @1 F ST aSFS SrHrEaTo
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CEAE
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ferar s F34 ¥ wEE @ 9% 0¥ 91t
IGIN AZIAS ST F AW Y uF fqemey o
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FIRAT & VARSI ATAF Ygeo § 9fy g
FIH I CF AT ATHIATT FHILT A7,
faad 33 uw faars w1 1 faghr gig
qAIAET anfs Sy eqal & fow wamr )
TH e FT ATH IZIA ATEFAT FeT TET 2 |

HETIA S &Y (1A 1§19 | q3w)
fafara gremiai & gresa axr fafasa gafag)
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H gzt fomar gvwa 987 2, fme o eedq F
F@F ITH AFifas ITSfeagl v uF goF
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SqT I@TgIaIE § srAifad OF & a9l
Vg § “gaor gue’ & Il T&7H A
| | 1972 F wiwd F wegafa gy
vqapsfy”  FY gaife ¥ aearfa Bear
agr | &9 1973 ¥ Isfaaw F UIgd gma
Ffez srars’ A fwar @) |q 1974
# g% g fame @ag aFas g awfaar’
Fr gy & gearfaa fwar aar | @7 1974
¥ & g arwrman 4% faed & e
AT a1 § gFegar 9A FE aEtfaq
fipar AT | 59 @Ay wfafrg faza gAEa
dgz IO Tre ATH RIIAT AT IEAIQ
grfet el @i grERTT Wi garA At T
I T2 F USATS g farar e F @y
Wt 372 fa3q @wATe 9q9 fRar @A a8q
1990 # I7& wre@ & wezafd grar ‘a=-
quor & gearfaa frar war st e wor-
FT F1 &1 9T ElaT & | FAAHIL gH q@d
# fiF wgrUS S ¥ ATN SAAFIS § qA-
fus wrA-geArA ug eatfa sfsa frar, e
SAT-HTAT IZTET AR GAA-AAT T LT
STy AT Sarfeat g gIERT E |

a7 AFTA St F FEA A N oanEl-
a'd St & A1A & SA @A g A6 A
T i qFeT araT & g7 & fany fafg o
wqify gAY JIST AU Go AT AGIUS
HY 77 FTET F Aranaiz & wed gd 4 A
I qE 15 AR S F FAT H TH T4
FT FT 170 gAT fY AT FAFHT SATATET
A F A Y AATSAA AT Tg TIA
ST aATE TN F HA AqST AR AT
a2 AST F ggar fasd 1 9T AT FART
TR FT ATIA AT A AF AL} § W1 F 7@
FT § qared qqF F asy fagdi w7 ST
FAATH Fear Strar & SiF gy A1 A
ST, G, TIA, T, FIE AT FT qaNT &4,

R4 | AT

917 UF TATET AT AFEAT § AN AT AT
FT TN 9T qIST T IATT FA A F0I
¥ faafoa, w2, g, afanT, 9 oF fa-
fa< arrfe &1 gamAaT |

WETIS ST AT ATET qAr A1 fAdwar &
fagg ¥ #x w7 o FAR @@ ST &
fasraras ag g1 F aara 93T F1 g9
qr o 7€ AW A AT AET G T CF
FIATYT AT | AT FF 410 ¥ Fgl I AFAA
7 qYsft FHIT F1F ST A TAAT, AW TS
Y oz awer A1 Frfgy £ 7 90 FT AT
A GV F AT qEASERFT T qIAT
figer 21 T Qar wgY w1 ag wfawa
Farfy A8 & 5 AT VA T qAST IARA
T ¥ 99F § | AR TUT AT I ABIT
fa3rar, st fF 4139 & A7 qI@TETES 4
A8} qrdr ST g, gAIR G@RT F f@r o
JATT WIS ST F qF@START A1 fAIw
fafz af #1971 & aAraials § qreq g 47 €9-
fow 9a%F gTU AQATET AT FAT B FAR
T W ‘eiaiiats A0 F@gr A g, aEd
et &7 ag faRrear do gaTT wGIAS St {
AT qIETET Go FAFTT HZTUS ST AT IAH
AT AT Go ATAT AFIUA  JAT  ATAT
weEras S & Ay qed fard azg 9y
St ¥ wrg 7 & fgar S F &y
¥ g@ JF AT AT AT gS | AL AU F
BT AT aAT F7 05 fa3w U @ &
qa=T A1ZFT A1 AT F faea F L At Ay A
F foru 5 T=ate &1 940 w7 I FQ
¥\ FEraArEm TN A1 =ATG ZA BIA
off gora & | Bfea A1et & aaq ‘arfga-an
NFT F§ mu=seq qar A1S1 & fAw &1 80
o7 qaar aredl 4 fas g 98 scasa &
wge FET g frad wrqda QST Y IGHT



@Y fazra TE-ATa AY oA H TE@ g AEY
F97 I oty fra ate &1 A1 ar garataad
¥ grraT 2, BFg 15 1 AIETL T F aAr
2 frg @1 F1 AW GET I HT TAT
srfa® FAT & 9T @ ©F F aswr 3, F
A & TT T FT TANT Zod 1T T FEAT §
gearfy asrrar straT 21 gET g faear
F FTIOT A AT AU F g a2 o faar
ST #T 19 3@ § UF AT 97 | qEqT
¥ zg g faeaar &1 awam F fog
Fa¥ AT ayer 4 frar &1 q78 afg
ya @ aaq fqF oy 1T ATEET § o anm
AT FAT0F ag g &1 faaa F 0 (0T AR
@1% faer, 20-8-94)

Tq ST FATLST & F99 § g5 [Oreq0
eroz & forgg mgruS S AT ARAGET
qATTH ¥ w77 qaer aEdi g qagr fae
A7 | AF AT AT ATHUF TATARIIEE Tl
T ST AT | IR qasr § 1 A
(Sound) =T F17 fFar ag sa7 (1T # AT
g7 | ST aIF A7 g9y ger fa3var ag 9v
fF ga% sa-a19 § IO g A gAY
ud @y safs F 227 ar 2 g awdr
dqr | az fadmar fae® Famd # &
qrT STAY & | 5F avEed ¥ AT fa=re
FIA U TTo Ao Gl WIEAT ST F aqrar
“argd WETTS ST A AGT qIS H Y AT
(Sound) &1 F19 fFar ar ag s sa
FATYTIIT 9T | AT AT aF fFHHY seq FS1HIL
J a@ frar qaer § @7 v eT ¥ & Ee
A E 1 T AT F ¥ 27 FT FW A JIAT-
ATAT &TAAT F ATTL TT AATATHES T AT
qaST ATET FQ & (g @7 FT FH Y A48
wzras AT 3z aoq a Fq@r a1
g SFIT ATF &1 T T FU a6 THIA-
g BB Y | FAT THRTAEE WS ST F

ga@r v @7 0d@r safy fawedr o A
9% F1 #7 a fawsy arF gwRgS €7 &
wifq 10 aT® FrATIT H I S| O o5y
zrsa) gTT 34<h Agl fFar 91 gwar | ( $re
Ao dro ATEAT 20-7-94) |

Al d@itawa & nFd wgm S
w3 HES ST A A FET AT qEH
ATFEAT UF ATA FAF qfeaq qor gr-afar
¥ Faw ager A § aradaas fafgat
ar At wrg & Al qE@TARA ¥ THF,
@re qar WA A IH fAAT FHT T AYT
gafy fawrea # feg ady s & Wl
frwfag fear | 9o fagrR @f & F@ ¥ &
qI@T arad ¥ TIr FqAT 41T JAST A
£ oF G I qas & gafeq @iy
gAY § qrY St & Feg arear s S
DY 2y qaeT ATEE S I A SEET
FTF AT A | ZH grAR 7 A fA=1L 3AH
F gu feedl geadw ¥ sETfed Great
Masters THF FMAFT § T a9 99 I
T3 2T AT 9T T AT HAT W@FL FH
a9 2 @ ag e 2 fF e & smeer 7
szt Inferdl & SEIT F3& a=AT 16T § T8
T F wgd @Ered s & A O
st g F9-qfzFr & &1 9gd F9 I Tl
2 | fad For T9F, €T GF A9 FT ATD
F1 =0 ¥ g @y mar & freg afe s@
gear TEFT FSAT ATT qY THF, #E, AW
zeoify femd @i@ar qd® &1 AT aFdl §
FifF g ST Jear @A 9T TR @
fpaT ot g€ A afgat agar SiEr & dr
¥ afus sz fae ST @ @R 99 qatE
g  gufedi ud guer #v fafas Grars
gILT SATATAT A ARF, HIZ AT AT HT ABT
F1a BT ST a%ar g )
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HETUS ST A AT T T4 T F g1
BT H ATATST FT 34T #=31 F17 (5471 5
THET ST NG H dgSF0 A TAT ATT A1
TAFL IZT A TIST-AITHT A T aFATH A1
gTamar | gad Afafewm aqy g3 & Agus
T grarst fawray 1 5w &9 w1 fasfaa
fFar ag 519 17 ¥ Srqavd 219 & arg &
AT T A1 AT AET F fow W ageT
ot & | S ST A IS ST AT TZ OH
AT T |

TFE WP St & Saw wv afaw
HEAT :—FF 1994 F gqr H (23-5-94 7
29-5-94) g+ U @ fgdry gag F1A-
ATHT (Workshop) &1 strgisrd  fwar aar
s 2 & wefen defra- fagrat 3w foan
TH FTAATST & gEq GNTF To AT Frair
ST 3o wFArST § aFsr 9T q9qm
sqTEqTH ( Lecture-demonstration ) 2§ F
fon marast s # srafaa Grar mar ar
HETUS ST 7 Fwmare 7 fzat aF #rdaner §
qAIST AT 9T FIT07 sa1Eq17 f3q1 1 fagray
T IAFY ATRATAAIST &1 G -F05 F THAT
#1 1 afaw faq 2598 Y wgrast Y #1 F1d-
areT # a3 qeara gy qar ) qo Ay
SR A A9 FFAST T AT S Y
aregqrdor frar 1 30 7 #Y qof ¥ wgrare St
FT UF 77 FTIHT a1 | Iq faT I3 Far-
are 75 fagz aF wwewifed @0 ¥ 3779-
13T gEqa Har | graife qa® ax 75 fuqz
TP AT 139 qTJT FIAT FIE a8 a1
A8 & freg marars St A agrawar 7Y era
¥ w@FT afz e fear so Ay a4z Tga
FE A1 o |

FET MATE ‘gAY F qF diaF A1 @)
I & At @7 maraw s wr gw faA
¥ HFTA gasraeg fifssa w7 @
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TR 411 30 wE ¥ avg s faq faeny
T AZIUS Y TS 7 Y A7 Fy
TF T faeg 31 @ s> fgA g u
&l A% g2 a7 ®F 17 F FROT Aq4-
FIF S5 qS ITFT TAAATH Y 4T |

WEIUS St F fgd F qza1q qrqer g4t
sd & AL afeg awar vz avF § s70am
Ra-faaar & aamm @ifa Sfagi ¥ agras o
* AFIFF af@rT & MF qITANG T |
AT GATAT qF § @aww 15 fzq aw
FMAT. AZIUS AT F 7z 17 Iaa
ariifas Iuafeasdt oq Iasr girg mgar &
fawa & ¥ o wafd gwifaa @ <@
RIS St AY geg FT AT AT &1 I9%
AZ1E IqF afeqm des1z # wia 37 & fog
g@E UF aufiFr G¥ graas & ) F
ST ATAOIET 9 AT | WIS S & TgraamT
FTAATATT AT & IATHIA & JEGueAT
AT SqAT gHET FIAFA 4frg F3F arerorEr
a1 uF FAE faq wgraS St F dgw
frara az agw | 3% aF-dawa afa &
azeal § fady, 978 aregar &y o oF are
w0 A1 A% g0y Aqug @ET 9317 T |

HIUF SN AT AGAT T3 H{1HT qgiats
ax gu gufaz amfasq afedr gt s
AT QAo UTH ST T FIT W FHTHIT
q I[reqr TEIZ ST {7t FIST F AATT ITHF
AT ATAT FSIT ATEAT FIU IFZ A IS
qT Jrz=9y F9F fafgar greg ay 47 3g fa-
dag At & & qdm FATF FIT AT A
al I I9F A1 WA F F5 AIAI
q1ed g9 | I qArdy, awE ud wrEage
TEAIFLT F  AGEAT AEAGIT ZIHT JH
353 9 afam aqu aF gig & fAac
HAT FIA U IFEA TF qEQT Sivaq faarar )



TAIR A § IAHT ATTAF IS JTAT AT
ditg & feq ow srqoita afq 217

( =ro =frwdr Ao Trary, 1 fageag 94 )

WETUS AT F a7 9T AIF  7h FW g
gufag FoT-A1aF o AT dlo AEAT T
FT. ‘TS WA 51 TF I=A H1fE F ga@T-
qIEF T | FeE Aqy FAT qFCIA F ST
qa¥ AT FqATA WAAT AT Ag AVFAA &
Tt atfrg srredaT® ot § | S JAST-
arad ¥ &Y sqrarsr &1 fawg &9 fwarag
sTYATAT 1 a3 &1 ATAT AT ATHZT FY
FITAT | AU g 9¥A qrang g f ga om
qgrq FSTRIT KT QL&A A KT &l Al
afeg 3a% @17 FEAFA TET FIE T Al
GATIT T1T AT | I4F g & M s1q
FI TZIT ST qgAT 2 | 9T faqr auwE7
gasr fegaa scar &1 arfea ga[@ T
gl grEar &3ar g1 (STe &ITe dYe
ATEAT 22 JA1E 94 )

HETAS ST FT AT AZT-AT ATqT HFI
gC gfaearq Tas ‘T’ 9o g@masd A
g ‘ATATE WEAT ST A FET— as gl
US St a8 Ieq1ET aafw T | F Tgura § a8
graw ud qfegdr a1 3% Jd 9gdr
gETERIT a9 1944-45 & A(-I7H FHHAT
# wrfara-ga=ar & 373 qrAifaq oF
it aArig § g Av | g@ wEAET &
qraraT 39 A7 IfF ad A7 IrAE ey
QAT ( BIST A19 ) St AT T | Iegid qT
qeq T&3T Go HTTHTLATT STHT ST T T
F foq arafera frar a1 avzg it & aa
T & feu § v gt margr 3q fEai
THY queqr ot 55 a3 qEst F Friww § qF
% faeat &t o T a0y Frowgax far
Strar A | o AfEq S & FrdET ¥ 98

ax arEd grar gfafeag gar 1 qad agras
ST AL 3@ FAFT H gNIFATE GaT
AT W FrAFA AY 547 fZAr av 1 §E 399
a0 GATHTT qq 1945-50 FH e daig §
ATAfSrd oF it qar § g€ o1 ostra A
FIG G0 qF G gAr ot fF aaal od
IR F @G GG FEH & (o Ig-a13g
qafeal 1 o qrg as1ar 91 | w9 § Aya-
LTI 9T qT 98 HeqT q14E § qSHT &l gl
T A1 | ereg afved St & @i dud FE F
feq agt gdigedia @t ud gag wgrus &1
TF @g ArAte=a fFar aqr g | 39 999 oF
UYL 9IAT1 98 =1 fF AT qa@r-aEs

HIT-HIAT qa=T T H faam a1 1 989
gAIgTAT @i T <9771 qa@1 fasT FT A@IR
q1q FAT B ITFT qaaT sl sr=at avg
& faw agi qiar ar) Ta¥ ¥ 9ag Agwe 7
AT IS 9T TF ST 917 714 | ITH7
AT A9 gaq g =iaren § e arfeat

IATAY | 37 FrAFA F afveq S & @ F of
AT IET AT | FTAFH AT 214 T HZTUST AR

qUF AT HIT A1Y, ‘Grg 9IS qaaed g oy |
FAT AT § ? AT At o117 F FA1e T faar |
IR 17 GAF § A1@1, q9gras | g &
AT A1 Farg 98 | AT qr erreew § &
HAT TF AT SATHT G A1-ATET B Y |
A AT A FT A, ‘T wT FET A/ A
Fa1 8 1V ga% afafaq sa% ag sedwq
TEIT HIF & A 19T H @9H1 g7 gAGAT
T §U | A AT WY JIS-ATZA § FIAFH
# Areats ST IA T AT Aar aneAfaiz
BT AT @07 4| ggwr-aEd & afaii

Y2 AU ST AT AAT T FT A &4F 4T
g ard gad ax a7 siE guasm @y

JAMET dT | g7 F FeAET F AUA YaS
AETUS HPTAT H SrFT G 97 ST & &Y
X ATEEL | I AT IEIA SIFT g
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F1 OF ATHFYF SAL T HT AT 47 | Qar
BET YU AT A T YAY TFH qIT HgT 47 |
IS AGTAS ST A qq@T &F &7 H swzAd
TAF qhear qreq fwar | gaF qw qq
@1 ST T A ZrF 41 | 37% faga F 8
fadl q@ srFTRATS ATt § A AL U
& arg Ia%T us, fear qrarw gaifa
gar a1 | fora® sreqsta 93 €ad Far o,
‘qEAT-AIRA F 47 F AT A B N FFAT B
qg FANE ST ST F1 I@HT &7 fHAT § | A
FWATA FLAT AT g A e @
EFFWT § 6 & saaare st F 2@-
FLE AT qgr’ | I AU ST UF qga
& afeadt ¢d @ita & afq wafaa safe
q | I ST 9T OF gui Ay wifq g
HT AT FT | ITHT Yo F WILAT Hfra-sora
¥ OF W Jg@r-aEF &1 ar faar g
fraet srara g™ ada @eEwar @ar 1’ (9
off do g AT Wg 28-8-94 )

T3E HEUS ST & sraws frga §
gufag wfaswr =fiadr fafesr & #
TGN AT GgAT | AGIUST St & fauy §

fasT saaT FIF gu IR FET—"‘do AT
a1z faag it ww gsu#Ifz & qaoraEs
g 7al afyg a== oraf H oiva & wfa qui-
&9 gATGT AIGERT F | qqA FBIL afeqw
Td @EAT ¥ IR gasr-aEa § ud
aqcHTir fafgat g & o St a7 st §
AT TAF &1 AG) Afqg FATEATLOr S o4¥ |
U¥ A JaST-ATIF g7 I qgd FF &l
FFafa @Id & | Wrgas g/ q9q Sfraq
q oAFT I IAH QT HIAFA FE
qTET JTCT U | 9% G AW Afeqw Fd-
A FrorEr § srAifora Aar-ageas ¥ 783
1994 &Y gAT AT | Igid UL M1 & qre
ST TATAEl |G &1 4T fqEar avgar 6@
AN T gIq F73 T FT | IAD AL
AIST-GIT T HIAHH § Fre-Aq ST F1ar
A1 T AT GAFT ATHATTAIT g I3 9 |
SAF wAAF faT ¥ ga & Ad sfug
quEd AT Gid ST &1 L AT
qgar g | § fegwa smenr & anfa & fog
TIATIAT TIHRAT F A1AT FHETF |

( fafesr @4r 11-9-94 )

arifer Gl F AT GTOT AIGT AT FHFAAATS FFAE F I & fou g8
AraeF § 5 wavr & a1t Sy arely srar arfordir ot &7 FaiEr 9% @ 9av ) g9
A | AFFATT FIF T AATRT T G047 T Gt q797387 F AN § Faw qrior
HEFT TR &1 UAT & S a8 AT T FIT F G&10 & | 377 9I9weii & a1 <07 siat ofsg-
afeqq fraai & w3 93 3, deFa sarwew daifas o awazs 2 | wafag arorfaser oo
5% WieS § ZW AT SfANT BT AZAGH T01F Far & | wforf & sarwwor £ gemAr FEga:
et srefas Frogzz A & facge fawdi-gad €
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Pandit Samta Prasad Mishra
‘Gudai Maharaj'

The Great Magician of Tabla
( Jai Prakash Singh ‘Surmani’ )

Editor's Summary

There have been a number of Tabla
Players in Indian classical music who
have left an indeliable impression eof their
art upon the mind of audiemce. Among
these artists of Tabla, a few are so great
that they have become immortal forever
by the virtue of their great art and as
such their names have been written with
the golden letters in the pages of the

history of Indian classical music.

Pandit Smata Prasad Mishra ( Gudai
Maharaj ), a man of attracting persona-
lity, an exceptionally brilliant scholar of
Tabla, an ideal teacher, a great performer
both as an accompanist and soloist, is one

of these prominent figures.

Short Introduction

Born in a traditional family of musici-
ans on 20th July, 1920 at Kabir Chowra
in Varanasi city of Uttar Pradesh ( India )
Gudai Mahraj started initial training of
Tabla in his errly childhood under able
guidaace of his father, Pandit Bacha Mishra
who was a renouned Tabla Player of his
time. In his early childgood, Shamta Prasad
used to put his small fingers on Tabla

unconsciously in such a manner as if
some Godana Maker puts the needles on
hands of a person for writing something,
Looking the actions of his fingers on Tabla
like a Godana Maker, his father started to
call him with the lovely name of Godai
and latter on, this small child be:ame
famous as a great Tabla Player in the field
of music with the name of Gudai Maha-
raj.

When he was of eight years, his father
passed away and due to which there came
an obstacle in his studies of Tabla. Due
to untimely death of his father, the eco-
pomic condition of his family became very
bad as Tabla was the only professioa of
his father. However, his mother, Mrs,
Bhagmani Devi did not loose her courage
and worked hard in order to earn the liv-

ing of her small family,

After the death of his father, Gudai
Maharaj was handed over by his mother
to Pandit Bikkoo Maharaj for his further
training of Tabla. Pandit Bikkoo Maharaj
was a renounded Tabla Player as well as
ani deal teacher of Tabla of Banaras school,
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Gudai Maharaj received higher trai-
ning of Tabla from his worshipped Guru
Pandit Bikkoo Maharaj and according to
his successful direction he practised hard,
day and night and thus reserved a perma-
nant place for himself among the best

Tabla Players of the country,

He ncver joined any school for the
purpose of his studies but he had acquired
a good knowledge of all the general sub-
jects, He had also a good knowledge of
astrology. He could only read and write
letters in Hindi language as stated by his
eldest son Mr. Kumar Lal Mishra,

Gudai Maharaj was a man of hard
working nature, He was fully devoted to
music He used to go to Dalmandi for
playing Tabla in order to earn his living,
After returning back to his home in the
evening, he always started his practice in
the begining hours of the night and it mo;-
tly happenled that he finishedit when the
raises of the schorching sun touched his

forehead after sun-rise in the morning,

In the begining, the people were not
acquainted with his great art of Tabla,
When he was of eighteem years, a big
music conference had been organised at
Allahabad in which all the artists of nati-
onal level participated, Gudai Maharaj
was zlso fortunate emough to get a chance
to participate in this conference as an
artist, He accompanied on Tabla with the
of Ustad Allauddin Khan

Sahab and the programe was so successful

Sarod recital

30 | ArErEa

that all the audience including the higher
dignitaries of indian classical music pre-
sent in the auditorium, became surprised
with the miraculous Tabla accompaniment
provided by Gudai Maharaj Latter on,
on the demand of audience he had also
been given an offer for h s solo recital.
He became very popular through this
music conference

place among the
country.

and got a respected
Tabla Players of the

In 1954, the then Prime Minister of
India, Pandit J. L. Nehru, sent and Indian
deligation of musicians for the first time
to Russia and Gudai Maharaj was also a
mamber of this d:ligation, Maharaj ji pre-
sented an attractive item of Tabla solo in
Russia and the programme was so power-
ful in itself that a deligation of Russian
scientists became astonished looking the
fingers of Maharaj ji moving quickly on
Tabla After from Russian,
Maharaj ji visited a large number of fore-
He presented his success-

returning

ign countries,
ful Tabla in Afganisthan, Iran, Iraq South
Africa, Germany, London etc,

Devi in
1940 but after giving birth to one son (Sri
Kumar Lal ) and one daughter, his
wife fell ill and died in January, 1946,
Thereafter he was

He was married with Tara

again married with
Sitangani Devi in 19 0 who is still alive,
Gudai Maharaj had five sons
daughters.

Gudai Maharaj always believed in
“Simple Living and high thinking’’ He

and five



was no; fond of wearing costly fancy dre-
sses, His diet was purely vegetarian. His
living standard was so simple that any
stranger person could not judge that he
was Gudai Maharaj the notzd Tabla Pla-
yer of the country. He was a religious
Hindu but

he had a soft corner in his heart for other

person By religion he was
religions too. He had an uaflinched faith
and worshipped Maan Kali,

His services to Music

Gudai Maharaj served the indian mu-
sic through out his life both as soloist and
an accompanist in accompanying with
classical vocal, classical instrumental music
and dance etc. Besides this, he was also a
great master of Tabla to provide successful
accmpaniment with Film Music and folk
music. He played on Tabla in a large
number of Films like Jhanak Jhanak Payal
baaje, Kinara, Pakija Shole, Jalsa Ghar
etc. Which gave a wide pob>ularity to
Maharaj ji among the lovers of Film-
music He accompanied with a number of
renowned artists of his time.

Amongst them are the vocalists Like
Pandit Omkkar Nath Thakur, V. R. Pat.
vardhan, D, V. Puluskar, Gangu Bai
Hangal, Siddheshwari Devi, Girija Devi,
Rasulan Bai Hira Bai Barodkar, Bhimsen
Joshi etc; the inrtrumentalists Like Ustad
Allauddin Khan, Ustad Hafij Ali Khan,
Ustad Bilayat Ali Khan, Ustad Ali Akbar
Khan, Pandit Ravi Shankar, Pandit V, G,
Jog, Dr. N. Rajam, Dr. R, P. Shastri etc.

and the dancers like Shambhu Maharaj,
Achchan Maharaj, Birju Maharaj, Roushan
Sitara Gopi Krishna,

Kumari, Devi,

Damyaati Joshi «tc,

Gudai Maharaj as an established tea-
cher of Tabla possessed all those good
qualities which an idcal teacher should have
in himself. While teaching his students he
always concentrated his mind towards fin-
ger technique, technique of handling the
instrument in a proper way, clarity in pro-
ducing the various bolas of Tabla physical
posture of the body etc. Some names of
his good students, wh» are now the repu-
ted Tabla Players of the country, are
S/Sri Kumar Lal Mishra, Kailash Nath
Mishra, Sashi Nayak, Manik Rao Das, 7J,
Maisi, Sukhmay Banarjee, Pankaj Mukhe-
rjee, Parthsarthi Mukherjee, Ashok Mukh-
erjee and Manik Rao Popatkar etc. Some
of the atove students of Maharaj are
exceptionally brilliant scholars of Tabla
such as — Sri Kumar Lal Mishra, J, Maisi,
Parthsarthi Mukherjee ctc,

The Contribution of Gudai Maharaj
to Indian Classical Music :

Gudai Maharaj belonged to the Bana-
ras School of Tabla He possessed all the
qualities of Tabla which are generally
found in the Tabla Player of Banaras
School. Maharaj ji developed in his Tabla
a special kind of sound qualty in his
Tabla which in the other
artists of Banaras school and only due to

this special quality of sound, his style of

is not found
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presentation of bolas on Tabla is totally
different from other artists of Banaras
school. This matter of sound quality is
totally related with practical aspect of
Tabla and hence it can only be clarified
by lecture demonstration. He also deve-
loped a new technique of playing on the
Dagga ( Left part of the Tabla ) which
was latter on, adopted by the maximum
artists ot the country. In short, it can be
said that developement of a special kind
of sound quality in Tabla and technique
of playing «n Dagga are the ma n contri-
bution of Gudai Maharal to Indian Class.
ical Music,

Awards and honours conferred upon
Pt. Gudai Maharaj

The awards and honours which have

been time to time conferred upon Pt.
Gudai Maharaj are a record in themselves
and perhaps no Tabla Player has been
fortunate enough so far to receive such a
large number of awards and titles in his

life.

He was honoured with the title of
“Tal Martand’’ by Lalit Kala Academy
Kanpur in 1966 and also honcured with
the title of “Tal Shiromani” by prayag
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Sangeet Samiti Allahabad in 1967. He
was awarded with the prestigious title of
“Tabla Samrat’’ in 1970 and also honou-
red by the prestigious title of ‘Padm-
Shree' in 1972, and was honoured with
‘“‘Padma Bhooshan”in 1990, by the Presi-
dent of India Besides, hereceived a large
number of awards which can not be descri-
bed here,

Gudai Maharaj had been
attend a music conference
Pandit Bhimsen Joshi at Pune in May,
1994 had been
askea to give a lecture demonstration on
tabla; he did this job brilliantly and in
the last day of conference he was honoured
by Pandit Bhimsen Joshi,

invited to
organised by

in which Maharaj ji

He was to return Varanasi on Ist June,
1994 but before returning to Varanasi
he died in Pune on 31t may, 1994 follo-
wed by a scrious heart attack,

Thus, we find that in spite of a numb-
er of unfavourable Circumstances in his life,
he practised on Tabla whole heartedly and
He is
undoubtedly a source of inspiration for
the artists of new generation,

reached the top height of success,



amIaia Fana A

AT 7T gAFTETEr & | e srforat &
q&Ar ¥ g+t fa3raar ag & fF ag oFemar
qg+T TE1 FIqr 1 FFfa T o geae 9 fan
8 AXIT T TEAEAT § IgT FY ag I
9% fqsr7 qrar =mgar & s gw sarg ¥ afa-
FTAd: I9 fasdr qavar o g1

TARTEATET AT T 459 oad & g%
qgFSAT FT AT 49 AT GOa #Y g
fereamatt &1 o1 w127 srsmaa 7 Farqa-wAT #7
THT 34t 7 dfedt ®1 gz fwer e
frratgmsd & @@ a@r srw g e
|IH & 78S, AT F A, T F A0, A6 F
e R g 7 afvada #r Sifeat #1 are
FLAT gAT AT F7 A& qiira ( fgegeany
a1 FATeF ) wita & gafsw e 5 9
TZAT AT QT § | &7 AT F1 a7 F34 § I
¥t aut & fazeaw qfeum, e qa gar

wler qar fawfea gfz #1 dor @
qg 3 |

ety @ § AF gAY 97 fa=ne
FTT F 9 g 19 FA7 Ifaa e fF arew
qqr gfa F41 & A1 S fagwagar q9r
S ¥ gH ZIFT TCAAGAIT ALqAT
HqA9 AT s, ag A F1 €©T qrEr g |
ZAT AT ST GEIF T F ALAT T A G
2| T A F AT ARA T A FIAT
quifass FT FAT F1fEC FifF i #1 Ma-
IFATA T Y= & ®TH ATFaT A

Sidlsl gaal

— Sito ZFATOT WHAAT

SOTEAT Y § | T X A &I & 19 I
T’ areT & waAn fRar f9aE Fae Mg
q 1 F7 2 garaa fFar ar g | 99, 9@
#1 gfez ¥ o srew fipeg qof foem @ faasr
T F A13T ATZTF & |

AT F ATF 3T a91 ATg a9 ¥ AZIES
a® fedt st geaFe ¥ wfasma @ia &1
‘qrefg g’ A8 Fa@r & | qeHTS G
FT ATEATZAT TAFHIT FLA gY ST MA-ATEA
# afedt ar ggfadl &1 AT F s
faa=a srazg frar g -

gifa & gfagra #1 AT gfeeqra T ar
Tqez grTr fiF SR-Sd |y g § faa
T AT N W@ 2, A% &Y §a F IF
fafaer gy, fa=a9 9 799 & A% AT A
WY @> &\ fagra & aig afs g s £
AT LT & AT a1 AT T TgeE g |

fagra - —

1. qra  SfFF T Ig9T gt ﬁa%r AT
& faear & Tread’ w1 WA & fF
qeadl AFAFHIT WL 9, fqTET A9 o
ATTTATER I, M7ad 7= F1 & 9N fFar,
fireg S Arg-arg ‘mA FT AT TR @
afaraqa ¥ 3q 93 fasga faa=q fFar g

TFEE FT A @t daw o1, fSasr
g1 2-afaiw & feu frar smar 91 ) &3
STAHA T FAT IAFT 224 A 911 FHH
faodia fadiw srggg mA-ARA ST
EAT T AT Fgr 747 2 |
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7 ifeal &1 A 1 qrarx Sfaat qar
Iy Ieqe T ATH T A ) IIELOTT ATH
WY FTEATT 5N & ASEr 4%, wEAT,
da-svwa 7 s fagrat F ha’, T 93
Y srrarfea 1 # 1 var & gaw sfa qur
wTH-TrN & o g ar | SIeq SHIgET
sfeat & sraTe 9T Aad 9 AT I &
ATETT T AT FT FAW AT strar @1
aafq ganr-fafy fafema €13 9 &%
qF TAF F=a4T A y9@q & g1, 9vag fqam
A 4T

7 gav w1 fasfasr s@ar @, &
TR-TrY A gt § afg gt W s9F
we-ara & fafae dfeat adt, 58 gar,
fager, WYY, Fawr AT AEON F AT F
SITAT AT | qeqEAT] AT AT AY ®T AR
ATy g strar-fasrar-sa<sTTar T, ST
arfg war ar

UF gHA T AT 99 T4 AF A
faa # afeada FT A4 T84T FE FT
faafase sreed ga1 | ®aa: A TANT A
i Afy @wy ar, AT &
I3 g feg Frad # aftada 3 aftada
O | T8 arA-geer & fraal # fafasar
@ | I ST A g AT TAWT FT FIATAT |
Yar-2a7 (51 @y av earq fadw) # awar &7
EFTIT AIF AT 98 A9 ®T FAIEC F
AT ST 74T | g A9 [AHTH AFAET:
qt=rd & arady a2 ¥ &1 <@r ar, faawr fagga
frazor Wi F1 333 ® fAaar &, 1 S
o for & sgare Feacdm (& fearas
gt &7 fRsite ) &7 @A arsr 4 fFae
stfiy ST 17 & &) wA-araa § gAr @y
&\ frerdy Fror oY aifewT g a= At
s @, free gw @& enfrega &g

34 | qTaTHA

ey Aremar @ adg ¥ fafis S § qda
IAWT F ATfIeRTT 547 I 18T arqrear & Aeq
faqar sifas gar @, s3ar qeaaa: frdr
I FTS H Ag) 91 g8 419 WA 97 8,
d® MA-ATRA AST 9, AT ARG qeq AT
qT #7981

2. 35T QM & gq FA-faHE FT FILOT
TF #A7 q% qrI AT F atgd @ o 95T
FT €19 St9-97 e grar agr, ;A g=FAr
¥ wowg fagra & afta<l gar s 3
@ WY S T, S AE-gesar 9gfa ®
wEga Y fagraa: sgfaq @

3 S-Sy A A FT fAATA gAT A9-
&Y araq 1 o1 arfaswiz gar #aifE 5w
AT &1 FANT AE WA F A1EA & o garn
9T, I7 9 3&T T AT H qgfagr gqq
g%\ o gifvaw, aia-faras 7 samaais
q qa@T art F1 afaswre GFar & g 3=q
T E AAA F 1 wFHA AW FAT F e
q¥ F3T FFardy Ao F1 THST AT 1 ATST-
faeit oty &t srrfaswrT g qET AwAE AT
AT ATAY 1Y, ST T U & AT
# 3ot 3

4 9 qET IO FT T4 AT TAGIA F
ey e & foar, A% AT FOITHI
orrd 7 F3r 44, ar ArF-AR™A F 30 9
qATT qTF Hy GEAT FTARITAT 7 AT F3T
TS &7 A IHSA AT !

s 23 qgfa® za gn 7 d7 7 A
gt fafa #t SEHT 2@ qFT A oAMEFT
fwar
qayn - —

it T, ST AT, AT d A & T4
£ s AT Afeat afasga g2 w4q




£33 TA-T1A 1 FAN-AdY Frard |y a+y, s
Tq IFITE

1. Strfq a@ar o T, {1 IAE Al
g1Z {78 a0l T & q19 ¥ SAAT QT 91,
IAET TA-AS MqF d FAA L | AR A
gl &7 ATTAHIT gar | 3 i & fasra
& qrg-grg A aA-adEt w1 8 fawm gar,
AT AA9gE G2 TA A | G Ta4 I THR
& &, 3g g3 qqT AT (SATHT) 2T | TAH
Areae, fagaor anfe g gz qar 99, 99
sifz gea qresTaTfid gawg qrewgs & A9
¥ wfag gu EMaTaF qgqr qLadl a9
# gaar fasga faa=aa gar

3 @cq qrETYSI A 997 YT gA 9"
21 fazrdl & wga g FAE ga9g aqT
gag F 9 & afag gar gad faw aqr
garm & ar are fafea et qar @i &
oo Arg a4 fFar g | 3+ ga qael
F wu-fawra & gfagra & e wrafag aw
qa7 ATAF e H1 ATA a3 AT ¥ foar
straT & faegie 9198 a1 a9 F "ggAl 981
#Y THAT, TAIT T HTAM § AFTAOT AR
fzam

4, I ATATXF fAHE & qra-ae
S FAT A HTAT G ATST G, S
g § wredT &@na & ara ¥ wfag ga,
F aren A @ gan-fafa 7 garfa
g€ & & aare, 9| T A1 Ao & ger
srf‘ercrra o & 1« g afafem agim, faze,
qaEr, St ( FgeTEr g v ), gr ( fFad
waeeT ) atrfz, ST 330 gq7AT FT qLEGl ©9-
T 2

5. JTT-AAIT & ALH fawra & arg-arg

tar war g, fF AT ST wAr S

FAIT AW 9T qqw K AfEa fFAT . A
wredty &g § eares faar ama g
aafy gy qresafer maAFt §osqwAr
HYSTET F1 &qTF FY farerr FAT erFTC AGL
frar otz g7, ‘wafar wAr & =1 7 faeaa
gqe faarar, fieg aqq facdi #1 ag 3413
ST 164, ‘SAET TEAT AT & A aA
§ faamar  fasat & saw geei @1 & g€ W
faar £ gaa & 9137 FT T IFT 1 AW
FTEAT T GEATAT | FAT: ALAT AT A
T@HT TH A4 FAAT AT 1 Er aw
T ST | F9T F AT A &1 ZAA AT A
fasma gam “ErAFIEl W wrd §
SATA qTST 1S FIAIST U qTAIEl g
qez S A1 F1 fawE f ArAaT w9 A
EI T | FHA: B1F TST & A7 AT-TH1A
F1 Y A7 SATAT GEATHT AEAT w7 fI@r
AT | FqY, grdy, A arf g i af-
uTH g 1

6. T g Y AANT 9qW F GG AG
W AWA GI-HIT FT Seo@ ar fawar
foreg farady o § ‘arer’ sraiq fRw arw
TAT ZET AT FT AT o f&ar st q gt
fagra &1 aF g1 21 g&T SATITU FT
qfeafag @ fawfag &1 szdor § gafag
THEF & ATH A AT TAT | AHT: AF IR
qIETIN FT ATITT ETFF @1 |

7 =qre & faFma F ogrg-arg G &1
off 74T T ATAT ATAT | A7 FrEi A fRare,
@, g3, a7 aifs gg@ & | a3 a5 §
afgrfas afeada gar, faa & areaw &)
FNT-TH= AAT & a9 Io AEIG T
faare-arad & foq aar @1 @9iq A€A-
qunrt &1, 9 g Wasi & N9 el
fat, arg & gilg A1 § g At &
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araq & fow o wreaar fasr | ag frafraa
S0 U qATT 1A ST AST AHTETAT AT
ST aTer G ST AT ATH Afeaw qEG-
Iy Tq FEY AT, St drAare w1247 q0AT
¥ gzt & qar faag et & &4 gE @dr
F9 gOT & TIAIT ALA AT Z T & F AT
FET gT ars &1 Ar arfaswre fHar war
foraaT BEAS F Iedare Wi al 1 fa fFar
1T g G W@ A F ATH F A
Wy | greEw ¥ g2 frare & odt "rAT &
ATTEN 21T oY | AT ASFT FAFTAHT  HAL-
asit grer s=w ArAre ¥ o afeem ar aai
FI IMA FT TAST AT AT A
AAFTAT qTST o AG-A47 TG0 1 7907 Fwar
T 7T & S AATH & |

T & FE6T A F AT 9gH T g, I
g ameq & TET H T @wes A1 A A
STar 8 |

8. 7eg 1 o fafww foat &1 wam
AEAT GFT A I AT | AT
T § 9% gq@ g EAE, WEARTH,
Fawfs Fargsr, Afogd, «fsar sz
FraTd ¥ Aifg-aza, @19, Fomgy Al
Tt @1 off qreeftr agia w1 et faar
TAFT FTIT A ASl 5 FAH ;ARSI
gz a1 ¥ argr afew T @ww & Ifa-
ATET JETTHT FT TFAWT TF HIAQT 13
fas g1

9. =1 7 AT A qIg a1 = | A6t
AAFTAF AN U | TETES T T FAA:
aaer & foar, aafy sotes agfa & gin &
arEfta qre-arg g, freg gna & gfte @
gfeqor wrza § arela A & AT FAF qIS
AT FT TS, TN | 3T 74T & | SFq-92Y
FA AT | g% aEa & o Frdwa &
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it & s 7@ A frar S & o7 e
fafiasr sgwifeat gran =narsi #1 gloa &3
g\ qega & gg AW g Afq &

& ST FIAT |

I TG & qi@ & fou aredg am |
qeT &9 ¥ qaoT AT TAW AT T 1 FEH
FTET FAT T qAH TAT AT g1 TH AT A
TR E
qUAT - -

TA-aT8T & 9 A41T TANM & ATATL 9L
2y fafas arTET &Y Foqar @1 a8 &1
1. gqqg &t fafew Sfoat & am & Ofa
‘qrOfY’ FEr WAL A AT TFHTT FT AT
ML AT WIT A9, FIIX AT, IER
aTofY, AT aroft | A Afeat @ sEw-fata
F1eqA § T@FT A arforat 1 FHI
fear mar 1 g9 arfoat &1 S 1681
rATeEl H &1 TTeq gAT @ | SATHHT & AT
q gAHT Sl ATH T A Aifa gar, e,
MEY, FaTr AT Qrevon § ey a9 § S
aqrd Y gdrd grar 2 |

2. 8915 & queqy & w0 faw-faw
dfaal 1 arfaes gar i 9T 9w
a9 1 A9 ¥ geq § —1q1fSaT, qern, aq St
staqy, fRemn, afearer sife ) @mamE,
rF-aqra, arasrd arfg &1 fF3war #1 2@-
FTagr fasg g & qm § 9§ FGUEt 5T
I qET |

3. ZAL-MT AT G F AT JSATHY
famr 1 s - At fagmar &1 @
gU geAq: i UXM a4, Te dAer aqT
‘arst A frar T ¥ E —aAem G
(ars ) F@as G ((FTsT ) J9r 99T AW
(arst )



4. g2 wfoat B ‘AR’ FwFT qAT | gL
arg F Q@ AT IGAT ATH AT FEAS%
qar fgeft aret a1 TqrErEr S wEaErn
qIT FT IA1T qI00F AT | T AT &7
faswra gaa: faare A1 ara-fafa & sma
qT g1 | Afasia a@F q9q T qEdT
Y § SEd § foad gerd: s g F
qra-arg afnF ar Taifad a3 7 9% afq-
foe amre &1 faourge qar fagre &1 @ &t
AT gfag wWrg

5.9/ arn ¥ faywa: I F  #as
g a4 | IAH Ig@ @ —F@AS, TJATLE,
fasat AFATET, HF @rarg AT |

6 Jor wv faamaral F AUIT 9T FAF
F e g & SIS, A, TIITN
argfa® gn # I qAT AT qEAT F
Tz ITA & afemw @y agia wT fwEr
fa2ra g7 ar farsy aF @ifag @ 71 faaa

TET <31 | sfasrar] g1 A9 AgAq, faat
73 & T AR TG A 97 T
FA@TE | AT & &1 Haw gfasfa ara 7
grey, dreel? faas afe & s aga-
qTaF & & Arfaed F1 I9 IIT @ ag
TET S § q9AT Afde S17 TreA §F a0y
grar g |

adra gam 51 fasfaar afr aarea T8
gat g AT T ar var gar & arfge . fam
fga ada gmm F1 fasfasr aaca @
ST, FATA ARAT gl afar gas
Fa7 THIF AT A HIC A A 7897177 |
HA-ATIA-HILE ATl 22 & vty g
F 4Ty AT & gAT § | AAT TAWN F F-
@ET g AU AEAE qFT AT 33
dfg 97 @grg R faza &1 g qgws
FT THAT TEA T FJAH TATAT ST HT G007
qarg |

gzt & Wrzenz arg NS 1 5% FTAT AFAT FTF @R A OF AT S ‘qaT-
g o & A @ gfag g gAHT qaSt arg At q@ &t 91 | F7F 96/ aareg’ S
(wrds @t ) & T @ afag gu fFas avasu a1 & &g arf agra @iq aog,
qrat fraraa &t faar, qerdn 37 fZard, agr ‘337 39 AgRa’ &t #§9 99 NI ¥ o
‘qrres @A F I UHAT GFEASA’ § T AT § d9qT § KA TG0 AT @1 AT, ST Tar o
T@T AT AT WG @7 AT ATAF g1 4T 9T A7 Fg @1 AT 6 gHIL 3 A g 4w F
FRFA SATET § SATAT AT g1 T gESAE AAF 9, 93 6t g e 7 fieg

ATTTEAT T SATIIGAT Aq G gT0 &7 |

A — 1@ geawt &i
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The New Experiments in Indian Musie
( Prof. Indrani Chakravorty)

Editor’s Summary

On the basis of the historical evidences and analysis of the facts, Prof Indrani
Chakravorty takes us to the conclusion that the Indian classical music has been able
to stand deep into its foundation only due to occurrence of continuous new experiments
therein. In this connection the writer also warns that the moment the process of new
experiment stops, the river of our classical music shall get transfarred into the desernt
as happened with the music of China, Japan and Persia etc.

Prof. Chakravorty in her hypothesis has underlined that there is an intact
interrelationship between the musical thought and the musical performance and they
both travel simaltaneously in the race of ‘continuity and change’ ( Satatya and Pari-
vartana. )

The writer, on the basis of theoretical and practical developments of the Indian
Classical music and by encompassing North and South styles therein comprising various
branches of music ( Vocal, Instrumental, Dance ) has emphasised that this concept
applies equally to one and all.

e, wifgen, wifwsafed, GAT X ‘F1E' & AT TN § I TS FT AT QAT
F1 HFAGIT FT AT AT | TR TS 1T AT aafhed, IART AT AT T qmoft &
ATEqH F AETAATGSH ATTEAFT BT AT | STITH FITT & JTFT AET HSAT F qZ | IAF
ST 7 AR FEOT I a0 #§ Ao, G e e arfs z8F A Iar-
g1 T & | ATCHTARR FT AFART A FAAT FEO FT TAE AT TA Firast F g&qa Far
gt W SEUE A TEAIL AT ZTT &Sl ST AT § gEAifgAT wfEq s w1
53 o 1 FEICA &Y P gaR aias ¥ A0 AT { G AT AR IS F A
qazia far g, fafksa & SAar Shfaar F1 48 UF T98 A1 AT |
| Frsrer —zi sitwat go Uay
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arsAa-cast 312 ad-tas -
Och OAI1, Uh aIFal

qEq I F GAMT F@ § A0 A AI-
fas faarsfl & =are F1 aged, TEITAT §
qUAT F1 faFrE aqr argi § I 1 SF
firgar & g@oT @Y & AT aEHBIA AFIa-
arreAt # off UF g4 FES §; AT A TAW
& T & AgF @ET F AT F F AT
g et & sara, w faa a4 faEmata
qrem T #4F ared gedt # wfaftsa

HTAT |

TET-EATA G FTEN FTH GATE TAT AAF
g o THET H A F; TG FA &N B
st & OF Tl & & anrd @ & o1 e
a7 AT qre A anT F1 gA4ST {T FTH
aq7 aF W awd g7 q A ®
gqror, IFF@ 4 GAN AL IEMIET
Tt 9T a9 w7 § fAad €

T ¥GF FUAG F AAH g TET
AT AT I F FAGE €T H A
STET &1 AT 9224 2 |

qIF A1 T AG FITTA 1437 aaraa’
¥ gaus # fafeq uea @-wgdr A
fzag 2ar 2 gafr agi Q@ =A@ @
FT TA0T A1 AL AT &; TLG ATF F FAUL
Farg g 3a%, an afz faa @0 ¥ #
T E FFFATH IH H ATATT T LA
1T fa fafaa go 20, darsvar g

—3fo WA qaYA1

e N ﬁﬁ' m‘q &Y @d: |
FAIATANEA: FFATETAISEE ATEAF: 1)

AT aF AET @ are F faw F@Aw 2y
W97 47 IH1SAT H fau S99 +fFT |-
Fto § Ih TFTT J &1 i1 AFT TS &7
79T HIA AT AT, IAD A% AT ATATAT
F1 AT a3 Feaw F Ay & 7 fRar qar &

FAgAl warsar F ST 7 Fferor wre-
dra st # fofaa aga fauas qs.
frfirat & afiqor aredta agfa § geg w7 &
gafad awa gwifs ar@t ¥ sa fawq #
AT FAAT FHI F1% ¥ e fax Tala
Painting ) qraF qrogfafy § I warzdly
F3% qrat & 97 qqr IT% 7 9 fAge F4v
TAT0 fasdr &

qratear ( =Y a1 afgg g wrar
# faq ) ams asfefr’ # am g qt
AEY & T £ATT FAGT Y AT JIBT F ATy
qred graY & IITFTIT—

ATFATY Io0HE  TAAMSETTZAT |
Traauf e geare famfaa: n
GAIEAT F AFHAT FifsrazaRfaeay |
AT F THILT FAIFgg 44T |
44 SgElT Ay FEIEl qEEqdr |
g @ fgamata wzar 8 9g=aq*
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a1y fadrg e o fafws gewi F wreaw
¥ g7 a1 SART IATHT FAX: ATS
=fiy, aof, Jgar, Safa @@, W, T T
IFT TFTE AT €A A qqEAT &2
qrg § gad fAaTE w1 A9 qAT IqH A€
qF FT FHEAT & TS 8 |

gexq T ¥ fofaq (e faoa ams)
qeq H oqez BT ¥ ATS-AT WeE F1 AN
w7 arfz, Av3, ®IF FAT(E qOIATSE  T4T
Ha-aT% 5 SHIC 915 et & e fasfrd
foor o & 1 AT

‘g AATS CATAH

ggred qURA AAIEA  ATIAA |

gFEAT o6, ATATE, TCAHGL g

@aFEaad wrd§ gawgrEgiaa

gadre 431 eArmsegaaar (7) g9 )

ATy Z8 9T FATT AT AT AT 9B Ag
afadi & g6 2 | forad and v & o & 8
Y TEHIT AT Ao BRA §, @d awT Al
g, ara : Gt Ry gt 31 A
(ead) @ 9% -1ar-93H fa7 @ | g7 ars #1
£q19 |1 59 ®7 § HIAT 91787 |

39 978 g9 a@d % foF eara & Areaw ¥
qrs ¥ @Eq F1 AT HA g IART qIW
®q, q1g, qd1 T Furif 1 Wt @edl F w7

¥ gegd F T TAWT @GIE |

aega: AT £ AT AT ‘AT
21 ARl W g8 Fg a4 § 5 aw
fgq aeg, aqm, =afe ar afw 1 qEAr

A g1 fRdr 7 et srare ar Areaw
F1 ATATAT & ATAT 3, Fa: ag fAuFe ar
ff o7 T FH: AIHIT AT {0 BT A1CGAT 8
fag q9% 9g ATAT €A1 HiEa FIET
ATEATed T AqTfged & AT | 4T AW S{raq H
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ZHY THTAAT AT FeHT0 1 gfFarFr ‘sarq
FgT A@IE | THFAH TF 7 aTq &
JerE FAGTT EAIT- T a1 ATt &y
gfasath F77 37 wea A 99 fAfra o &
g AraET Ay ST IYEIT ATIE-NAT
qraT 9q7; ST 75T AT Aqdf F1 9 ATHIT

FETT FIT AT ATIRIFAT g5 AL Af0THE:
seftTEre fafag g

SeFEAT 2 foF areT F1% § A9 WAl
FT TEIT F qar gifeda safw aF sqwAr
R qg A & fou s d6T &1 5w
frar strar ar 1 gE@ faAens G ¥ afe
Ffaa -ET FraFa T gy wrarst Fr
fafiat &1 fawra gar | geaaa: gdr faie
Ta1 focatra & gwifaq F agia S
99T AR gew afeq word W W AR
qI& & 4% q41 T ®7 W&gd FI F o
T g1 qre-faA F1 g=ET FWTE )

wEAGT & IAUE # - FArHTor
% fou gra qar g3fa #1 gea =7 & smarc
FAATTAT| Q% & A9 H 4 39 @ H
Fifszor 1 F15 gfafma awawar ag
fredt foreg are &1 91 gew 9 wafq & 97
& 9gam forg 7 qrddr & avag w3z fean
STTAT W@ & |

AHTL FHT: TIeh: FFIR TEAT G |

faaafeanmarae . gafadad o

AT

AFTUANSE qith  FHUCHTEITA |

S I H ar ST ‘F &1 FHE
qrEd AT ST F FIU FgA H quv fam
iz afd & G40 F are @eq &7 gty
qAT |; 98T T gFfq § FreN F1 & Wi
gfezaa grar 2 |



qAIF-EATT & 19 &1, dTS F Aeq-8q &
AT 9T AT & {97 919 F7T HFH 97 937 |
|9 1976 ¥ qro-fa amF awsfefy ( Tala
paintings ) T T AL sfagra gxegs
wUEw, 991 grr fear war . seAEey e
SET-TZfT & AT T ag e 18 qrqvedy
F ATH-TTH FT TAT AT & | 97 H F&5 12
are, 39+ e, Haz s afornfys ass
F AT FT qMETHATC 4 AT ATF &
fax far &

o qATE & g1 gA AgaRg, feadd,
Mfaw, s, F7AT, FIGHGS, AATSET, TgH-
arfasr, A, =Nfqarg @7 aredifF garf
12 qret § fo faw & 1 stfasra faot a6t
qre & 919 & quf qreq feard qar g o
ATATF A G G0 q97T IAFT ITFAT A
gC T & 1T g1 &1 foyor §; Fay -
fors Fa1 & wrAg & 1\° Y wFw R FedtE
are # aredifE Ry &1 fa=x,* wifgeg qre o
g #1 597, szaeg 1@ ¥ www 0w
a6 gu wgrore st v fam gl
& ot & wream & gt uw R faAwre
TAE & OATH T ITD ®T FT GEE
wrfaa frar @ 2@ gadr o wtear are §
TET Y FT A0 FIT FAT FT e A
HET § S{FA°, 99 % q g7 @ fasw are
FL AN g T F1 a7’ qor qgwwifow
are | faarg & o=+ sifeg FL3" qrar-
avo qor afefeafq & gra fF Jro-am A%
SEF ®F qT T W& AT R |

Tar gtagrar & fr 18 i A # sa-

UG F G TA-EATT q4qT A FT5T F1 qora7T

ST FHIS g S A% 7 I g 5Ey &
ATHTT 9 qATS-eqT7 q4qT ares-f5=7 gy a7
TR ot FTR AT qF W @-wEE 7
Sfeofaq ae & wea-eT &1 fagw & g
| 7-183T qmsdl & a1 eA1T A1 are fast
¥ A|d

HAX—32-FTF & AT aafh F1 wfF
AT arward wda swifaa s afkafia g
T § | wrAT-AT s srgaft # argan
8T FIE T HYE A6 7aT 91T STTATT AT
w0 97 g1, 9 @ez gy, #9 frew
1M, T T ar T GI; AT HAT G&o
dr F T qIEAAT & g TaF A1 Afweach
HITT @A 2 | THY w9 F wFhy av afw &
fFragreaty &1 $zaz e 3dv-2gare &
&7 H @A fRar @ | ag T For 3
T AR 1% T A7 af) 51 o IT9
9T 9gT BT K §9 @rwre Fear aar |
HATAAFAT g€ IAT ATHTT AATT F1, Ivg A
FE FY | ATTAFAT & AR FT ST
gAT AT 2, FOART T F IS8T F
AT 9T [W-eq T Ua-fax a9 siix
A% & WQ-TT H ATYT 97 ATS-5ATT T
are-fa fafaa go o o g 1447 qarsst
4 frsfag ae & @ w0 § faema qar
qI&-ATH J&AT: IqH  Feq+ g a1o7 qfe-
feafq, amm@wor, wd s #1sfF ix
AST F gwTfaa &

SREITH ATe qguATfoHT #1 o sega
ferar o wr &'0—
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Taal-dhyana And Taal-chitra:
Eka Prayoga, Eka Parampara
( Dr. Gulshan Saxena )

Editor’s Summary

We are all conversant with the Raaga-dhyana and Raaga-chitra tradition of Indian
music but very few of us know that there has been a very rich tradition of Taal-dhyana
and Taal-chitra too in our music system. Dr. Gulshan Saxena through going deep into
her critical enquiry has empharized that this is all the resultant of giving ‘form to the
formless’ Or ‘Nirakar’ to ‘Sakar’. Dr. Saxena has thrown light on the historical back
ground of the subject and listed out the primary sources of her survey ec.g. Rasa-
Kaumudi, Taladhyaya Manuscripts, Taal-Paintings ( Bharat Itihas Sanshodhak Mandal,
Poona) etc. These sources have been dated from the 14th Century onwards, and central-
ized mostly to the South Indian and the Sanskrit Languages according to Dr. Saxena,

The Writer has gone through and collected a number of Raaga-dhyana & Raaga-chitra
of the various Talas but here due to some limitation it was not feasible to include
them all but taking only 2-3 Taal-dhyana and one taal-chitra as for illustration,

(=]

difta #1 gax ¥ fafe adF & oF aifas foafs &1 97 i =l
aFdifr =7 ¥ fasfaq & i< AgaT dha #1 GUAT FTAT €| 147 8, 98 e
T & T ¥ QR 9ggE &%ar g0 OF areqrfeas® adw ot & fSadr aw-
A ¥ F1$ graey 787 2 | 98 FA@ 99 &) GO0T T 97 LAG F@T & | ghHY
e st Sa & T A7 fawar a8 wear | fradg faar aga Ena

grT St srearfors safd & fou afas g g
——utasa, g€ ghaa |i ( §0na )
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sEall Toha

The Poety of Earth in never dead,
The Music of Nature is ceasing never.
—Keats

g3 FT FTeA FHN HIGT AEY,
SFHfa &1 @itg F4 wwar T8 |

FA-FA g3 9T w@d IqT 14r g,
aET T &Y AT § | gy 9% @ s qg-
qfa 17 sndt & | 97 g w5 ly & fv
8, afear-arz, a7-0dq & dr9-51a g Agd-
g8, sAmF-fave it agafs FW@E—va
gH wrEafaa g1 wrEaArfy grea T3 §,
ar oy fieg ot ¥ guR wRT ¥ Tt #Y
Fgqfa g sudr g, gam ax @t gae
AT B, 99 J1a1 2, FB AN F fou, ==
gt & fou & @dr

agsd W a3 AqTAR AT FIAT
FA-AT  F49T AT-ATS F wEA g3
AARIMAT gIA E—A SFIET WA, T SAIET
a1 — ‘qIFAES  SF faamr o age #)y
Td agr ggradr gar § @rasT FiaAr
Uq Al a@ifFF e —g=d #r agg
THIT-TAT, GFTAT HAATAT |

sfzdt ug afs &iF & ST ar
wegafaoft gidt &, garatauir | Fieg F da
g1 Tdi § gAT-aq0 HT AAE HAT H1 707
BIAT 2| gAT AT AYT FAT AT §, FAT AT
8, Ia%1 9Ffq, ITFT TR, IAFT W, ITHT
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—8ito TAFATT AT

AT 4T ZIaT g, HAT FIAT &, TAHT ATAT
T § | AT FT GATHT ATH GIGF &1 IS
& | AT g gaga AT gAT-AIT FI @12
A gAY F, ATFTT FT A 5T JYAAT
G AZHT @I

Ja-qforar & sraqre qsq Uy F aw
FIAEWT FB UAT ARG AGS, AR,
eRfawg, Mana, Siang gY9zar g fF sa
HAZHNT & Fgfas qfeaas §  aear-
ueq, wEforg qAFT 93 W@AT HEEHT
BISIAT @ | YA & JUaT FiaAr, gagsr
qiY dt =Fiadr, w@fow g | atzAT, 14
ST 9% AT STST ST §, HIgH ATH-AT
FT A& AT w1t 2, A FFT agrz sqqar
qYan &9 fr@m sadr g | Ai@Ar afz os
gags! o &, TF FAFI 9dq &, wrEAr
Feqar #1 ‘sraa-sfassa gy aufaatag’
FgH TSI §, TF AIgh TEHIGF g Teqq
FIA ATH g Al IT I 1 aqTL A F9
AT, AT, AAATAAT TET | I7 q471T &
qUE, THAT JAFTT-ZHHIL FAFT TraA-A1(-
T, WEI-ATSBIEA FF FH  [IgH-IAaH
A8, FB FH TRIATI-ATAIIG AZT | T F¥
TRET 93T It § TH qATT FY FAIT H, A9
FT IAAT, TG T fF=eqa18 9371 21T 8 3H
arg & 9atg # | arg | UF qII N,
TT EqR-FIHATET L ST & FHIR AATTOY
q fasare FTdT 8, AT ATFAT-HTAT F1



ggardr &, gt fsfaam A s9faa e
&, BATL A1 TG AT [T A AT
T 2 |

I [AATH AMSIT-H1T3T F ATHFA-
Jre@TaT & ga fage-fawmit g s & —
SITAT T, AT FT A JITATT S ATAT
g-TOTF, a7 & g Fezavw fue
SIS &, 89 UF AT €410F AT & ATH
7 FA-99 g9 I § dsa WAt &
SATT H, 3% AHIg A AT A & | ofvaqd §
gl fawar g ag atara, gz «¥ad, ag
qrgd, ag A1973, 9g AT | AT ' @
SEar g | HF @Far § gq AR & farae aw
98 X - ag ;A F1 AW faeg @, qwr-
FICBT § IHY ATA IT TAY SAIIT AT ATA=
AT 1T ? F47 g1 ?

9 @AT § AT AT T FA &1 & - Ay
ATAE HT ST ISAT N AT @I g | ar 2
AT T FI1T F AA-TTIT &7 AAE IS
g1 9Ted g1 AT7, 9T YT 43 #71, fZew giig
®T 17 Fgl fazar g i faar siga aa
F T FT GW, @ B AT qof FF
Figdt &% aq1% 97 9 I & 9 Ayaia
AN, AT GAT TE¥ |

9T a7 FH T I & qd & e g
wgt =tz T Fae v A qfiai ow
arg @fex 2 9™, ok A Fyd-gad,
AT FIA @, FA-SGA BT -
frg-afafes @ =7 @1 foe 3zt =
feafa & @it @ ®z & q3ar, g ar ag
& fasdar 1 wafrs savg &1 fer ¥ @
fesg d@ita #1 s7q grar 2, w9 WMIAT FT
AT |

FaxufaFar § & afagal @1 5o-
AT TITEA T ATAT & —FAT HT ATUTET -

afez, fq F7 s g w2 qgar &1 G
#1 gatea afear s=a v § garfeq 2 s
g1 "l & garw q, Argd F IsgaAra ¥
AT ATATAL TZAZ-AGAE 217 ST 2 |

T qeft ®tH-FT ¥ § F wrAar agy,
TEATAAT A&1 | 9T @A 77 gfaat g7 oy f7
gfar & =3t Fdr § - @i 41 gfar § §
AT A1 §, aar s £ aT gg @t & iy §
afefaa gt | aC ATw ar srwT-eTEl § v
u0 2, T @1 § - a8 a1 faogs sad S
& ATAT g, F%9 g | oq% @ar Frfzy
ATqE, IAFT Fed, JAFT 6 | ‘GO g
aft=1aq’ ‘A man is koown by his deeds’,

A aEf T A A AT gALOT FT
we!

TN A FT AT AT T IR G
T g !

T ST ATYA FT KT AT @ IR faAie
FLIZT 3!

sfa #1 Fa ar w7 3IF w3
wre!

T FT FIT AT AN Ia% gaq | s34
fag gt wgr 2 |

T AT Ft7 @ w37 I7F oot
FTWE !

AT FT 1T 1 97319 I8 Afaq #3
w@qrg !

fesmar &% 17 dr feor o7 e it 2 |

SAfT 1 F17 a1 FFT IF qremq 2Y Tar
g !

AT FT FT AT AUST ITH 2T o
Tar g !

A1 &1 &1 & fagasfner 9= arfag
FT AT |

AETHT | 45



ASNFEFAT F F19 ¥ TIET § IE W &Y
Tar g !

ar ag At AR qg FAT & IF @Al
Fqeq ST ForeAT aqT W g ?

1T F4T 3 7 AU | AT AT |

safsad it g1, 9T § a1 39% &9 &d
A Y 23T F-AEA G W AT @I | W
g & gA Tg> WE A g8 41 | AIAT-HS
¥ a7 gy @iva fades @war g ? ArAd @l
F41 fF A4 AT Wi ¥ FIAT -
a1 AR 21 &1 Ad @war, AARET A
sqaT seufra g1 & A a%ar | wy T
frdw  Hfa-geaan & foq dr odr foea
staT s ey freg g ot wnfge - ATEN
¥ &1 qor Ay A H &, wgATE AT A
ua # & var gg-geq fae [m@war g, uar
qrfcstra gaTfara 2t asar |

o @ g & afedl v ada s A
Jor & gE gar ag whar Agl— TR
FTer TATTEA ST AT T@T & — ST T qedT
ge g aT § gead 9 FaifH gL AT
A gAFT WA BZ @1 8, AR qAva wATEd
ATE 1 g AR T M fasrs @ &,
=A% A SATTF g, TAHT /AT qF=qTeT |
ZAFT MI-AT0 8 FIL AfTAH 2, 3@ <
SrATEAT £ AL AA-HI0T-AGHIL H, T ‘HAqq’
A FTIT @, TIH TULT-TUAEA T
w@r & @awr To-frael FT @ A
saar 3 aru sAfmid 222 FL T
g, M ¥, g ¥, safq #, @ #, &g
¥, wia § a4 SEar -grs, wig, &fa,
Ao AE 7@ AEA- AR F AR @ I«
qc AT §, @ |, qgF AT |

g @ aqT F AWEFN, 3t
sqfeed F1 THIET T AR TF AANEH
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A F ATAfT §-TF AT gAY gurady
gfar | g7 @l &1 g @ira-ugre, fawea-
IqT FALT  TBIT AL AR GAAFHTSHA
afufq-qez 2raca #1 EFT FT AT E-AN
&1 Sy qraTr g 9 aqqrs & gafar fAFe-
gt &, A-AY AT B GIAT & ATAA F g4
fagsarg a1 ey o@ & @\ 92 fgaeg
< afar ¥, Ty s qg #, F@ AW A
gaFcd Ig AT, AT ATAT AST-HSHT
10 a9 W@ & 9% AT 99 al 9 AA-
gl, $8 Awaqd, o warafy agqa &
afed g1 @1 8— a1 safehed &1 39 g J1al
2, gre wim w@r gl ? § Fae Wi g Arar
g, Faw wmgafa, e feagafa

= afiqat & arg fafasedy Sifwat w1
AT gL ATaT & A1 FB A7F aferdi w1 AT 0
AfFsT o A97 qL ATy, X JFAHA, R
1A W, IO F AAET A1 a9 F 4,
% gued @ § g9g FIAMAT TI-ATH

Tz TE H Sl & | Fifwer ufA F argpfas
gia-wa a3 fasra ¥ aidl g 97 IAHT
I T warg fAEt #1 qig g% geead gar
¥ 1 92> & afegdl F1 TFT TF (W@ F
7Y 9% Wia foad daFEa quas-
afa #1 aftar #1 97277 F91€ WA ga<
FIFFST T A9 a1 q|IEr 9d ar qagrEr
ASY FT 9A1Z &1 AT & | Y qgrey a&r Jaq
auEq AT A F e ag A fwT e g
ST 1 FACFST FT TAT TR ATAEIT F 3T
a1 2, 39 AAT &, AFAIX I} | RfFeT
SATATL TF TG Al AT AFAT g | Fifwaraii
FT eaT g qEATET-aEd qfadl & @y
¥ A4l @rar | ¥ q&ft QY AT § — A5G FY
AT AT FAT 2 AW g W A ar v R
a3 U & A AE fwar vy A & Qv @



g, faar =%, faar fad faum & g am-
FATFT, -394, FOO-FU, AU-L0 IAH
At & gfaa @, agifaa g, T #T IR0 #1
€FT, Iegl &7 Mg ira | 77 qfeqay &1 @
ar drg-dra ¥ @raq 9% @A $1 gFEar
areq & fou srar & —o=7 ot g6 3w
afqatfrar & few adl @@ | 9ar 4 57
qfera¥ & 17 @ aqq, FFaar qga 91T T
foar 2 fs 7 asa &1 adf, Fad & adl, 13
IS ST I F, A A AT @ 2,36 WAL A,
I ‘g, I AT A |

A1 faurz & 79 3z @it qEAST &7
AHITH FTF 39 F  FHia-Hia F qE-A1E AT
gegsi-araq ¥ garg |

FENET Fla-gid ATRN IBT FT @A
gififas gardig gara g Sar g —ard

wgfhe Igq ST @— |1 AT I3 SAr@T
g, AT AT |H |

A9 § f6T g2 9T, g7 9T g=1q F A1
frear §-waafecas sqa sder ar, frag
FT AN WAG-EF0-q1H5T 32T A1, THST
AT 19T 39 g & AT F, IT gAG A
FEL A, I¥ &aT-eafq 1, 9q gy A1, I@
AIEHY F1 9 QAT E, 993 @Ar g, afw
AT U ST H g 3w awgafq v o
%, qt a4 |

qEqT W AT BT F ¥W @@ A,

AR &MT & g9 AT FT H15 ITAT

agt &, ®15 @waar agf 8 1 ag sgafa sad

& wgam g, afzdra g, swgoma

‘ITAT AT @IAYA FEl 8, fIemw g

qATAZ F1' |

fra-caa & daaw agqfa & g ani &1 gfe g g, fad sy,
Fzr, ATAAT, Gvad, weqAr ArfE o fm aw wes freT § oh gy @ &1 gardr
qaed wega argAr & mana g1 &fzF g0 F g, AT § & | AT AT FAFAT

7 Rl F ST AT G @ AT AT oA g |

—wAgaal aqi
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Brahmi Sangeet
( Prof, Ravindra Nath Ojha )
Editor’s Summary

Generally we understand and appreciate the ‘music’ in a very limited and con-
ventional perspective. From ‘music’ we mean Vocal or Instrumental form of music prod-
uced by in shastraic term, the Shariri Veena and the Daravi Veena. It is also a well
known fact that the creation of these music forms is all owing to human effort, the effort
which has got its own limit. But here, Prof, Ojha takes' us to some unique and univcrsal
form music ‘The Divya Sangeet’, ‘The Brahmi Sangeet’, a music which is never ceasing
and that is none but ‘Music of Nature’,

Infact the whole universe is the manifestation of Nada Brahma hence the
‘nature’ which is also a manifestation of Nada brahma obviously full of spontancous
flow of music and the same has been experienced, obsered, relished and narratea by
the writer. The central point of his observation is the melodious song of the birds
started in the third quater of the night who are motiveted with the pleasant murmering
wind and the beautiful mooa-light of the Chaitra (Appil)-Pumima while the Spring
season is at its full youth, and this is the same Spring for which H.W. Longfellow desc-
ribes in his Hiawatha—'‘Came the Spring with all its splendour, all its birds and all
its blossoms, all its flowers, and leaves, and grasses,”

Prof. Ojha has gone deep into a blissful observation of the whole scene and
situation of his heavenly experience, Here I feel appropriate to quote a few of the origi-
nal lines of the writer in this context where he is addressing various kinds of singing
birds and questioning within himself—

“I don’t know which type of nectar they (The birds) are inhaling[relishing !

I don’t know which type of tone has caressed them !

I don’t know which type of sweetness’s flavour is thrilling them !

I don’t know to which form of divinity, they have come into c ontact with |.,
I don't know what the reality is, But, .,

I am inhaling and enjoying their vocal music, being delighted and surfeitted
with it and that's all. In fact there is no simile to this music of Brahmi bela,
‘Brahmi Sangeet’ becauss it is a Divine music-splendour, '‘a Divya Sangeet
Samaroh.”
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Iideal Audience And Critic

Scholars and  Musicologists have
profhsely written on music and musicians,
but very few have explored the qu alities

of an audience and that of a critic or a

judge, The audience (in broader term) coa-

sists of listeners of music and spectators
of Drama and other performing Arts,

Good and Bad Listeners

An audience is always mixed, with list-
eners of different degrees of sensibility, of
different tastes, of varying ethnomusical
values, An ideal listener or connoisseur
is one who has an imitable and unblemi-
shed taste and an undersstanding and

appreciation of the finest values in music,

A defective listener or andience can
be one who has not been exposed to good
music that has attained a ceitain height of
perfection or degres of elegance, Music of

the mediocre virtuosity becomes the

—Dr. Ritwik Sanyal

to appreciate good and serious musical
art, The Sanskrit term ‘gramya’ (9T¥Y )
is the right word for describing them,

Oursastras have very aptly described
the qualities of the aud:ence, Natyashashtra
of Bharata describes an ideal andience or
spectator ( 5&T% ); and Sangita
kara of Sharngadeva describes members of

Ratna-

a congregation (H‘&:{r) for performing arts,
We reproduce both as under,

The Natyashastra-Set . 27. 5%-60 )—
pure, with unruffled senses ( s{aqTq-

fefezd: g2 )
expert in the discussion of pros and
cons ( FTIIE faamg )
3. faultless ( TTTHAIT )
lover of performing arts ( argtnﬁ' )
capable of aesthetic experience ( RIEGE
FLO ABFA )

¥

standard for them and they promptly react The Sangita Ratnakara-Set (7.1331-1333)-

to it, Here the desire to cultivate ones
appreciation for the ever-rising higher
genres is missing. Such a group of andi-
ence can be said to be defective,

Listencrs who identify the popular
classical form as standard music are also

defective : they lack the sense of values

1, Impartial ( T )

2. Attentive ( ITFUTT )

3. Good speaker ( 3T )

4, Logical ( #qTg4arar )

5. Aware of wrong and right ( iﬁ'—'ﬁl’-
Afearfsr )

6. Humble ( fgaam@asa )
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7. Prideless (3779 )

8 Aesthetically sensible ( THYTAT

9. Proficicnt in music and dance (F1afxa-
aFifaz )

10. One who rifutes a false stand ( HFIZ-
fagz )

11, Clever ( |7

12 Unenvious ( wegefssd )

13. With an
( wmzzafasafragan )

Good Critics and Judges

intensive sensitive  heart

An ideal critic or theoretician is one
who is proficient in both definitions (&57)
and oriteria ( &7 ) and who has been
exposed to good music of various schools
and styles, He should have the ability to
criticise and reason and evaluate the music
with mind. A defective
orctician lacks these qualities and has a

an open the-

fivation of feeling for a partial view,
attitude or perspective; this may lead him
to pass his view of the musical reality as
the whole, total or best view, to pass off
an inessential characteristic as the essence

of music.

Let me quote the scriptures again,
Natya Shastra describes the ideal judg: or
umpire ( 97f39% ) and Sangita Ratnakara

the ideal patron ( awrafa )
The Natya-Shastra Set ( 27, 50-53 )--

1. OF noble character ( Ffearfisrarag )
2, Of quict disposition ( Frregg )

3. Of learning ( FHaTq ) ’

4. O middle age ( wegeaamarfrsg )
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5 Of proficiency in drama in all six
limbs ( GETAATAFAS )

6. Knowledgeable ( 937 )

7. Pure ( ?gf\‘q" )

8. Dispassionate ( 49 )

9, Of expertise in four kinds of instru-
ments ( FFUANTFAS )

10. Knowing the standards of
(gos )

e

11. Philosopher ( qcaaalf )
12, Knowing the rules of dialects (FT9T-

conduct

fagmas )

13. Produces of arts and crafts ( F71fareq
TqISTH )

14, Versed in four kinds of histrionics
( sgaifaaanmg )

I5. With aesthetic sensibility ( 38 Wi g-

fageas )
16. Versed in the

prosody ( Fszm+ar faaras )
17. Versed in various theoretical discip-

lines ( ArATRITEAfA=ED )
334-1339 )—

rules of grammar and

Sangita Ratnakara-Set ( 7.

1. Personable ( Wrﬂ‘ )

2. Generous donor (¥fX3 )

3. Respectable ( AT )

4 Jndge of persons and performers (75-
arA-fagas )

5. Prosperous ( #{THTT )

6. Accepting «¢ven the Jcast qualified

( orsarearfr agF )
7. Disposed to witticism ( Qﬁggﬁiﬁ )
8. Good speaker, orator | FIHT )
9. Unenvions ( fadsgz )

10. Skilled in making love ( Awfawoffagor )



11. Intellectual (gt—ﬂ' ) 24, Knowing the degree of proficiency
12. Grave ( T¥¥TT 9T ) ( Erarfawfaass )
13. Skilled in all arts ( GFIFHGEAS ) 25. Learned ( 55T )

14. Well versed in all disciplines ( §HEJ-  26. Steady in umpiring ( Wegeq ST )

arreafasraarge ) 27 Whose entourage is in his command
15. Hankcring after fame ( aﬁf%ras\r(gq' ) ( =TETAafTaTT )
16. Sweet-tongued ( fyaars ) 28 Thinker ( WTIF )
17. Can read other minds ( 73f9s ) 29, Judging on the basis of Beauty ( ¥d-
18. Intelligent ( FaTaT ) frdz)
19. Retentive ( gonfasd ) 30, Truthful ( 91T )
20. Specialist in music and dance ( @ﬁarq— 3 1. Aristrocatic, of noble birth ( FHIT )
fazras ) 32 Of pleasing appearance ( FHATZT )
21. Gifting prizes ( qrfaifas 'G'T-'-Tﬁ'q ) 33 Steady in love ( feqTana )

34, Grateful ( F97 )

22, Owning all materials means ( gdf- 35, Compassionate ( FEATIT )

qHLOAT ) 36. Righteous ( gfqss )
23. Knows the difference between Deshi 37 Shunning sinful acts { qTTHIE )
and Marga ( %iﬁ#ﬁffwmfaa ) 38. Patronizing the learned ( fﬂ‘a’{ﬁ?g )
]

And in any case, as I said earlier, no one has ever tried to display and work out
in proper empirical detail the psycho-physiological basis which Bhat Khande believ d was
the ground for the raga-time connection, It is one thing to find common features in ragas
that have been placed in a single time-bracket but quite another to show that this
points at a deeper psycho-physiological basis for the occurrence, As clear from my
argument, I think that the association made between a raga and its allotted tim> is an
arbitrary one, it s not embedded in any universal human ‘response, but is culturally
conditioned as I have tried to show through the brief surve; of its historv This notion
pemains localized in the North—and has been given up without any adverse conse-

quences in the rister system of the South, Even a Cultvrally conditioned response may
be valuable, but as I have pointed out earlier, a deeper musical response tends to

undermine rather than support the raga-time association,

Courteey—Dr. Mukund Lath, An Enquiry Into Raga-t'me Assoiciation,
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quTafa afy wweal &1 94T fwar T g | 9% d #@ § Sre Mhasw qarared J
T & ATEAAEA TAT ATF 2qTA G CATHT T & T90 & d11T 9T qeqF
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FEF A AdSl & ATA-HIT IAH S I8 KT STAT A1 F1 AT H15F F
sfraz 3 fear & | zafeq gavafa & 97 F faq ‘arrrssa qre-daq, & gt
gt 99 fged F1 5w gl fFar war g )

0
BhavejBhatt is generally recognised as a writer of his three partly published
books namely, Anoop Sangect Vilas, Anoop Sangeet Ratnakar and Anoop Sangeet-
ankush, but the fact is that he has written eighteen Lakshya Lakshana Moolak Vishishta

Granthas ( special book of music ) and such a large number of books written by a
single writer is a landmark in the history of music till this age. In this context the titles

and adjectives which have been awardect( added with his name ) to Bhava Bhatt and

which are alio thesymbol of his genius, are worth to be noticed, For example,
Vagscyakar (Mastey in the Cymposition of Dhatu and Matu), Sangeet Rai (Spccia]ist of

all the three branches of music namely vocal, Instrumental and dance ), Anushtup

Chakravarti ( Master in the Composition of Sauskrit Poetry ), Sakal Kalavant
( Representative Vocalist as well as Composer of Dhruvapad ), Vartman Pravartak

( Founder of the rules and regulations of his Contemporary Lakshya Sangeet ), Taan

Yoga Pravartak ( Founder of the special function of taans in music ) Brahmarshi ( The
worshipped person in the form of a great man), Besides this, credit also goes to Bhava

Bhatt for being the founder of kathak Nritya alang with the other different forms of
Indian Classical dances,...... His statement regarding the value of shruties (Microtones)

is of greater importance. He says, ‘The value of shruties is non-equal instead of being
equal. He has also proved this fact by the establishment of shruties on the wires of

Vina. The disclosure of this mystery by Bhava Bhatt regarding exact value of shruti

has a special importancc in the field of music because the confusion which has been
prevailing regarding value of shruties till this time is now removed by this fact,

— Dr. Adinath Upadhyaya
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The Representative Compositions Of
The Main Hhayal Gharanas

( Dr. Ramchandra V. Kavimandan )

Editor’s Summary

‘Gharanas’ have been the back bone of Indian Classical music. Keeping in view
this fact ‘Nadarchan’ has been acknowledging articles on Gharanas from the very
begining of its birth. As we know that the subject is very wide, hence to encompass
the pros and cons to its core it was essentially needing a careful and well-planned
presentation, Under the same inspiration this is the third bloom of the series, The
previous two were :—(1) ‘The concept of Gharana in Indian classical music’ by...
Dr. Adinath Upadhyaya in ‘Nadarchan -1991" and (2) ‘The Main Khayal Gharanas and
Their Substantial analysis’ by Dr. Ramchandra V. Kavimandan in ‘Nadarchan-1992.’

Under the present heading Dr, Kavimandan has produced some respresentative
compositions of the main Khayal Gharanas :—Gwalior Gharana Agra Gharana, Jaipur
Gharana, Patiala Gharana, Delhi Gharana, Kirana Gharana, Banaras Gharana M ewati
Gharana and Bhindi Bazar Gharana. These Compositions will prove to be useful
in two ways; firstly from the performance or singing point of view and secondly from
the comparative study of the Gharanas, as it is a well-known fact that the composition-
structure play vital role in the manifestation of the individuality of the respective
Gharana.
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9. TgI-ATYAT

10. The Tone Poet

11. Sangeet Rai Anushtup Chakravasti
Bhava Bhatt ; An  Extraordinary
Personality in the Field of Musig

12. Marssfs

13. gAR FEF-TTATHIT

14, ‘qrTda’ & frod s #1 faygae

15. ety &g & avag §9 wearafeqt

16. ‘qraria’ & qrawy § Fo wrartweatwat

glo qangaT fqardr
Dr. Subhadra Choudhary

Dr. Adi Nath Upadhyaya
( Translation-J. P. Singh )
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AT | 69



71

L

IEIRE )

AR wtesfas feaea

1988 ¥ FAFH

nraF—sft @ i arvaw faegr ‘asa @Y
faarz— gsit gfeq aasit

wrg— gy difeq aadt

qeq— oft ThagwT fasy aur st arnar fasy

FTT ag@T argT — ) SE AEry
1989 & WIGHH

T —sfY srofter wETeT

Ferere— gy gfter sl

AT —s ares wETAS

araforr—sft Try warE ATEAY

Mg - oy gy wre fasy

wq¥ ey g sfaer aaf

AT GnaFTT— Go TE BT, N FEgATTIR fag
grenfagm— ) avgvm quiy, s faag ¥
TR — =y oSty

1990 & F1TFH

AgATE - q3T @t (ggu fafenearz at)

AT - Go FeAATS fasy

anafea— =Y g garz away

FAF Jea— =1 Wfamg T fasr, =7 arnar fasy
AT~ =Y 90T Fa7, oft acgAaY fag
fadrz— g <fwar azF

AT A g1 AATH g@si|

AT AIBT AT — Go a1 WU




qqBT GIAHRTL—T o STavars o=, = ﬁt fior, ot frare fisd

greaifags = gt
IR —=f qoiarsiy, =it geqresy

1991 & H1I%H

AZATE— AT THIGHT UF qrat

faarr—zio fmar g

MgA—efe AT A1

guBALr — o, U el (Fiafaq) ud <t simaamg fay (faarz)
g% AT TA AT qIATIA1E 0F A1 WqgH

T ARA—HZL A1 77 (EATIF-ASINT @f)

AT —=1qdt §oa1 faqrd

g — =1 fagasita va Iad

qawT GIAFT AT 6 [, #ft $za% w1@ fa, = AR I fax,
AT TgASr, AT FNT 71w fag, A A 8%

gredifaan —= g as

ar&ir— = a1 e, A7 gqiw fas

‘A’ daa arfas! &1 SEwHa—gir gio famfaara iwe
1992 & HITFHH

faare— 1o TfHAT GIHTT

qa@T Figd—Aradaqq fas

gae TaT —A qAAg fad g7 o agafqaraifas

g arzd -1 qaEAE fog (faare) od =0 wras (agar)

faare a1gT — =1 FT FATT F@AST

maa— AT 2arET 2

FAF TA-—A1 AYFL AT

g7 ATRT—T TIZT T

qa@T TAHTL —AT S AZOAN, =7 IAF FT qr7aq, =it $397 Srofae
ot Fo Fedl, =0t fadig 3, 0 A o faxg

qrada’ @ita afaFt & Sredr—grn gie gasar way
1993 & & T%H

argars — AT TR
faarr—zio TfmAT GIHTT

q1E=A | 69




T — st s g

gae FA® TA —Fo AYTAT 45, Fo AT Ieai

faare 9o AT fasg

gUF MET—Slo 949 FHT fferg ud efo T difad

Fa% TA—g1 3fnar aaf
faqre—= TSw arg

qaw! GTaRT— G0t T AU, D¥ers faw, faAR I3, dSUF FOU
qUTEd, $za< @@ o, 93 faw, o fage, gas ansa
I FATFRL—To AT gO17 sy, do geamre fux

qaras —=1 fa Iqearg

greaifaas —qaY FHIT 7T, UGS W
‘AriER’ @ma afgs) ®1 SHTHT —Fr do fwmsra AR

1994 o

fywr feag fgasrdr  afer ofwed

fasg 2T & AgET g€ AT ATEHAE
girg gATAE 18 HFAT AT TEAA AT |

Fmer aEr &1 g wia § sfaa g@
gififas GaTdig ¥ ATt $1 9L AALAT
feRa

AWITIZ T IZA1ET SILH & AZIAAHH
sfY A[TCo Ao I FT TeAT 2AAT FAS AT 7
fq gesafeq T & fwar @ma  faan
T qEeTa Trdey qansa faardt gran
arfedr & fagg ot &gfc ¥ gd) 393 a
ST JFTRT € &1 AAT gAT ST ANTHAT HT
JATAT 9T @7 IAL | IR qIITH T A7
# G371 Ud DT eqrS aqr FqH ard AT g
& uF fAgor ‘ard waaar s ard’ sega fFan)
IAFT AIAAMT ATAT GF TUIH A =8t Y
qrgFT 1@ f2ar | g% g qIs a7 faqe

@& 1T gromfagy v qfeq YFRa wg A
gaa & | dfeq AT sg & arfrer

W@AF dfeq wg AT €T KT HE ST
agrar

FEHH B ATH ILGfT & 7 9 -
faRa & sq qer 4 s fa@@ae

70 | ATaTHA

PBTRIHH

wrar g9re sy oF -« agEt faw w1 3@
T 9¥qT goam | far avg & e & Jd av
FIH fe@redt & feg weqaratioar #1 wwma
FESHAT TGT | 39S A1 g7 | = Fafwas
fasr, q@mas g ot gEiE it @ qay
9% dfeq se1 wgUS  IeFoT GG FY | F-
T @S T FATEA F qTASE B8] HGTUSA
ST & wEwdr safeat F Sz 7 qAagg
F1 &30 FT fgam )

FAwA F1 afaq wwgfy F =9 7 g9,
FFAI6IT 05 frare £ gaq areaq 7 A
A | GFEIRIT I HE J GG FHHFTC N
ot &feangl, frare av dfeq faraare wer-
19 @ 07 92 dfeq fawra wgrosr
faaoft & =t Gar ag @ BF Fa-der a4
g5, a1 & adl WoT| Fo-uF wug g%
I AG GAT 9 §F fAwa wegfa
U @1 |

FEAFA & da1@7  <ldzT aqrfeamg
Sareary J far 1+ Fwer fag ¥ wwmaw
srfaa fawar ™



‘qerg’ & qFq-Y ¥ PO wafvcafwmal

( @eqrzw wt arafaa )

7z a3 g¢ F1 fawa & BF el aaTA F 9fad 9raT 9F 9% qrad qia
21 e afaFT AErET & g &1 gwed foarn g g@ fazamw g fF fam
I3 F ATRE AV EAT F TEHL I gira-afasr #1 gw@a frar a7 @1 8, 98

qrgE FT |
—gto fam fAatm fawr, arTrorsEt

zq qfaFT ¥ #AT TR @, g Y AT H AT E Lo zq qfs=r 7 faadr

o aTF Y 1T, FHE | '
—&go Go @mwAAT 9a13 fax

‘qaf |APIUR', FJIATHT

1 qfaFT zaF a3-a3 fagrat gror fodt % &Y, SEF A § # a1 gaar g
gmastamrgﬁwgﬂéaaaéﬁ@

-~ QEATE HeH1 TFAT, TEIS

= qfysr 7 frad oft @ &, ¥ @ Aifes 3 @vaqa & 1 9z dira-afr

dira ¥ Frafaat @ fafor wife & fasrged, @it & fou s sofr ...
GaFT 1 A At Ay AT’ & wfv 3TFT WA

—do FANA, TFTS

FTal &Y 78, arfrg aequr gaa-STe F VY afAFT Y e sragawAr A7 )

7q qita w1 ¥ o awrEE o sfaara SaTeArT ATATT E - S
—siiaar fafear 24y, araorEy

‘AT T GFTET GAG- (B U AT T AFHLNT Tl B

ey afsrTd @t Faf-on F forg sepTr-Eaed AT F HIAT
— do fema wgros, arroTEt
g afFr agd & gRT AT 991§ | H ST R AT UH & TFHTIAA AT
e 2, frad @it A arfeas w0 (A | aET-aEa-ad gz g gad
&Y S #, q%eg WA F e 9w A A gfaat & JrAsrd gt fas qrdr 3

oY 7z afawt g8 AT F1 QO FIE F qAT AL gdrT gs |

—qo gft warg |tfaar, g

A=+ [ 71



T sTHEGE FA 1 Fw O Fw 8 ot faoge 9dr o d=F a9 FE @
&\ AT ] AT F AreAw ¥ wAT FOX AT A ARG 317 gH1F0T FIA

peull
—¥lo GF+T W13, TAYT
afs#wT F |t Fa faganger qur qita-anq & fou o 1 adarm gn
¥ o&T afaFr 7 frara srazasar o
—%1o sgw® maf, fFm)

g arfas afawr so7 § adt Awdr &, wArowma 1 gern - § [P #
HEATE ¥ I FTA1 § FF ag a4 59 fagwa 1 Fqo 77 1
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‘T afgar & 7@, wfry aga & afgar afvwr 21 qrofor @i 3
FEeE & S AR 76 AT F @, 9z 9% aww T Q=9 2 1 sy e fFwfgeg
& WY ag afaFr q0-AQ quat F1 gw H oam ad g TUA-ZIAET & qifgar Fy
araTfeaa T @i ..

—SwE fead awvaeT, aras

ARAT qH Frew F1 faoge awE afEr 1 gan dfasiw d@ oy &,
W faege & 7€ ard w2 W F 1 Au Pz & saft Smmmardr & o wya gl
T &, a8 3T Soar @ |

—Uo fEIngﬂTt wiAf, aras

afsr atitary A€, @Ay afed @i S afewar g Ty,

ATEATRHFAT FT ATTZ-ATAF | ‘ATEH7 G0 Frfaar ATEAH & §MT-FT FT
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qrar ¥ gad ag 1 T T q-aTiam-aiiRE ST @1, T
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—syt fadas fRas!, SR

The ‘Nadarchan’ magazine has opened my €yes to the rich and great

world of classical music....
— John Simon, Kenya

This magazine Pproves that India is still at the top in the field of

classical music and musical manifestation.

—Rosalinda N., Austria

I had never expected a magazine of ‘Nadarchan’ standard both in

quality and quantity, at such a low price...
—_ Noni O Brien, Ircland
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Nith Best (ompliments From:

DLW Cinema Club

Muembers are requested to
please keep the hall and

Survounding clean and t1dy.

From

DLW Cinema Club



A% UF QAR avq § f§ Argag woaw mwl @ oand
wal, W onfe Wi A @ deplw q Gia wr Rem
W 3, WA WY I=AwME & divasy, fagral
q FA-AAAT & gifaa §1 wrar ® gar
aftAr-agT & @gersa gawr oW
arfam-suw  AqAw -

‘arrEa’

X

It is an universally
honoured tiuth that Kashi,
the city of Nadtanu Lord Shankar
has been the centre of culture and music
since very ancient times, is adorncd with
high ranking scholars and virtuoses, even today.
The Birth of the ‘Nadarchan’ is illustrious manifs.
tation to the same ratification of the dignity of Kashi.
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